POPUP rrrrrrrrrrrrr yy yrrrr? PRP rrrrrYrYrrrr? 


TT, rg és 
As 7 
JOUR RAL ol | 


“ ~~ 


4 


AS Sy, 
an 
Ww 


KARA RARRARAL SSIS 








‘i AR AAA 


Twenty-sixth Year. Price, 10 Cents. Subscription, $5.00. Foreign, $6.00—Annually. 


VOL. LII—NO. 14 NEW YORK, WEDNESDAY, APRIL 4, 190¢ WHOLE NO 


CARL HEIN AND AUGUST FRAEMCKE 








THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 
Teacuer oF Sincine Puri or Lamperti THE 
Exper 
(Ten years in California.) 

“Being in full possession of my method of sing 
ing, he has the ability to form great artists.”— 

Francesco Lamrenti 

Studios: 1103-4 Carnegie Hall, New York 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 


Concert and 5 1 Positions Secured 
MRS BALCOCK, 
Caawecte liate, New York 


Telephone: 2634 Columlus 
MAX KNITEL-TREUMANN, 
BARITONI 
vce Culture \rt of Singing 


Carnegie Hall, Room 837 
Mail address: 15 Washington Terrace, New ‘York 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
286 West Seventieth Street, New York 
Telephone: 1345 Columbus 


WHITNEY COOMBS, 
COMPOSER-ORGANIST 
49 West Twentieth Street, New York 


SAVAGE, 
VOICE CULTURE 
803 Carnegie Hall 
New York 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing 
Ear Training, Musical Stenograpliy All materials 
copyrighted. No, authorized teachers in Greater 
New York. 

New York School, Brooklyn 
115 Carnegie Hall, 48 Lefferts Place 


LEOPOLD WOLFSOHN, 


PIANO INSTRUCTION 
1771 Medison Ave., cor. 116th St., New 
b @86 Bergen St., Brooklyn 





Church, 


Address: 
PAUL 


Studios: 
York 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
810, Carnegie Hall, New York City 
KURTH-SIEBER, 

VOCAL INSTRUCTION 
Residence-Studio: 44 Plaza Street 
Telephone 3310 Prospect Brooklyn, N. Y 

WALTER HENRY HALL, 

Organist and Choirmaster of St. James’ Parish 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &« 

78: Park Avenue, New York City 
Miss DORA DUTY JONES, 
DICTION 


French avd Italian Phonetics 
42 East 28th Street 


Mrs. 


English, German, 
“The Raymond,” 


DOUGLAS LANE, 


Maragement Stephen Arnold 


BASSO 


4th St., Room 
Vocal Instruction, Tone Speciaitst. Studios, 138 
sth Ave., New York; 558 Broad St., Newark. N. J 


LIZABETH K. PATTERSON, 


SOPRANO 
hone s |, River 


\RD HAY! 
TEACHER OF SINGING 


zt West Forty-second St 


EDW 


"Phone 2092 Eryant 
Miss JOSEPHINE MILDENBERG 
DRAMATIC SOPRANO 


vive Culture 
\ddress ‘836 Carnegie Hall 


RICHARD ARNOLD, 


Concertmaster Philharmonic Society 
INSTRUCTION 


208 East Sixty-first Street, New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instructior 
Concert and Oratorio 
35 West Eleventh St., 
LUDWIG MARUM, 
VIOLIN AND ENSEMBLE 
STUDIO: 58 EAST EIGHTY-SI 
THE MARUM. ‘ou ARTET 
Mr. ARTHUR PHILIPS, 
BARITONE VOCAL INSTRUCTION 
Carnegie Hall Studios. 
EUGENE HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall 
GRANT, 
READINGS, 
RECITALS 
Bway Telephone 2374 Columbus 


New York 


ae ; cae 


AMY 


MUSICAI COACHING AND 


Studio: 10947 


Irss CAROLL BADHAM, 

Teacher of Voice Placing, Style and Diction 
Italian Method. Voices tried t2 to 1, Monday 
and Thursday 

2 West 98th Street 
B R UNO HU HN, 
538 West Fifty-seventh Street, New York 


Piano and Organ Lessons : 
To Vocalists—Style, Diction and Répertoire 


Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 
gso07 Madison Ave., corner s3d St., 
New York. 


Studio: 


Mrs. LAURA E. 


New 
Brooklyn Studio and Residence 


WESLEY WEYMAN, 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION, 
Voice Developed—Style, Opera 


851-852 Carnegie Hall, New York 


WIRTZ PIANO SCHOOL 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Tose: 
120 West 124th St., New York 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuetizxy Metruop 


Studi Carnegie Hal! New York City 
PAUL TIDDEN, 
Pianist and Teacher of Pia and Theory 


161 West tosth St... New York. 


HUGH WILLIAMS, MARITONE. 
nd Oratorix Song Revitals. Vocal In 
and 19 W. 32d S 

"Phone 3400 Madison 


Concert 


structiot The Aberdeer 17 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West sth Street, New York 


KING ROOSA, 
VIOLINIST—INSTRUCTION 
Concerts and Recitals 
Certificated by Sevcik, of Prague 

167 W. 57th St. 


BULLOCK WILLIAMS, 


rEACHER OF SINGING 


Carnegie Hall, Wednesday and Saturday 
Address ““The Emerson,” s00 West 121st St 


JOHN 


JANET 


Sicsor FILOTEO GRECO, 


Tue Art oF SINGING 


Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square 
PERRY AVERILL—Barrrone, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 
azo Central Park South, New York 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing 
Studios: 1 and 2 “The Lester Studio Building,” 


53 East 56th St. (corner Madison Ave.) 


J. CHRISTOPHER MAKhS, 


Choirmaster, Church of the tleaveniy Kest 


Studio: 154 East Forty-sixth Street, N. Y. City 


Mr. SAMUEL BOWDEN MOYLE, 


oice Culture, Style and Artistic Singing, Per 
Tone Perfect Diction im English, German, 
French and Italiat Residem studio 
9 West Twentiet st New York City 





MARGARET GOETZ, 


MEZZU CONTRALTO 


CONCERTS, RECITALS 


Vocal Ir Carnegie Ha 
IRWIN EVELETH HASSELL, 


CONCERT PIANIST AND 
rTEACHER Of} fag ae 


14 West Ninety-cight Street, New 


HENRY SMOCK BOICE, 


SINGING 


Tuesdays, Fri 
Avenue 


MRS. 
VOICE AND THE ART O1 


Studios 1003-6 Carnegie tiall, 
days and Saturdays; 400 Washington 


Brooklyn, Mondays, Wednesdays and Thursdays 
FLORENCE E, GAI 
SOLO PIANIS' 
Recitals ( 
! n, | ctizky M 
W =e 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
Ryan Building, Room 1: 

N 40 West gad St.. New York 
ENRICO DUZENSI, OPERA TENOR 
Teaches Old Italian Method Teacher of Paula 
Woehning, soloist in All Souls’ Churel and 

Mary Cryder, teacher, Washingto Db 


Good voices cultivated by contra 
145 East Eighty-third Street ew York 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York 
Cenductor Arion Singing Seciety Brooklyn 
341 Jefferson Avenue, 

Brooklyn, New York 


MORRILL, 
SCIENTIFIC VOICE CULTURE 

The Chelsea, 222 West asd Street, New York 

HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund 


York Studio: Steinway Hal! 
aso Fifth Street 





PIANIST 
Teacher at the Institute of Musical Art, | 
3 Fifth Avenue 


Address: 80 Washington Square, New York City | 





OF SINGING 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILI 
|“*T he Gosford,” 236 West lift 


ROEDER, 
PIANIST—INSTRU¢ 
ll! 


CARL 


4 Carnegie 


Residence: 697 East sist Street 


KFRANK HEMSTREE 


saritor Teache f Singing 


St. Studios, 27 W. 6yth Ste’? 
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LILLIAN MILLER, 
| 2 {f Piano, Ha 
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ng Interpretatior \ ' ‘ 

W. 67tl Phone ‘ 
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st-Director Grace M 
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Recital Programs Arranged 
j ments Secured. Private ‘Vhone 
| Resid lence-St i 6 West Hie 
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1 for Vote ¢ ’ 
38 I \ 
POWERS-HOECK S51 
Co-oreaatiy 
Fran og + Powers I 
| Studio (and invariable ress 
| New York 
VICTOR BEIGEL, 
FEACHER OF SINGI 
West 
| 


Tele ne Spring 


| De. FRANKLIN L, 


! LORENCE 





PIANIST v sg pine 
Certificated by ‘The 
The Mosher Burbs ank — 
Address Fast Sevent . 


li NRY SCHRADIEC 


VIOLIN SCHO¢ 
lheor j 


AMY FAY, 





! ) 
win H. LOCKILAR 


VOCAI CULTUR) Vor 
; STYLE rONI EMISSION 
1} TON! REVERTOIRI FINISH 
| St " ( ! 
| ROBERT CRAIG CAN 
TENOR 


\r 


tle Chu 
3 West Forty-third 


ll’. W. RIESBERG, 
| 


INSTRUCTION—PIANO, O 





61 West Ninety-third 


MOSHER, 


CONCERT PIANIST AND 

» W. ogth St 

SERGIUS I. MANDEI 
SOLO VIOLINIS INS 
Stud Kast St 


fift Street, N. Y 


PION 


T, 


ty-second Street 


AWSON, 


IENOR 
St West g2d St, N 
Residence: Greer ‘ 
MME. CORNELIE MEYSENHEYM, 
VOICE CULTURI 
Metroy tan 5 f Ope 


ta a 


K’S 
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TEACHER 
rRUCTION 
New York 


< | RASS<( 


I BUILDING 
SOLIDITY 0 
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IPBELL, 


BGAR, HAR 


MONY ay se ANIS 
Restdence-Stud <4 w ‘ er sét 
| St.. New \ k I’ € ‘ ( bus 
| HOPKINSON, Barros 
| ORATORIO—RECTI CON R 
\ddre«s \N RS0N | REA 
W. g2d Stre Pr r 4 Bryant 
Miss MARTHA WALTHER 
SOLO PIANIST TREACHER AND 
A\CCOMPANIST 
Classes r rivat nestr 
emble aying ~ li Ste Hall Eas 
Fourteenth Street, New York (¢ 
HARRIET WARE, 
COMPOSER PIANO INSTRUCTION 


Ardsley Ha s20 ( tral Park West 


EMILY WINANT, 


VOCAL INSTRUCT 
Room s. Carnegie H 
Mae. A. HERZOG, 
VOCAL TEACHE 
Tuesdays and Fridays 
Residence-Studio: Hote! St. Ge 
onday and Thursdas 
SERRANO VOCAL AN 


INSTITUTE, 

32 Fast Fourteenth 
jucted by Mr. and Mrs. Cartos 
teachers of Charlotte Maconda 
Hardy. Leo Rovenger and loseph 


Mr. and Mrs. WALTER H 
TENOR AND CONTR 
Concerts and Musicales 
* Voice Production 
Studio: roe Carnegie Hall, 
Telephone: 1250 Columbus 


Oratorio, 
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: New York 


R. 
Carnegie Hall 
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ree. Brooklyn 
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Street. New York. Con 
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ROBINSON, 
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New York 


Mr. 
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Fifty-s 


FRE 


Miss 
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"Phone 


ALICE 


MME. 


J. WARREN 


Ms 


Studio 


GAKRIGUE MOTT, 
OCAL CULTURE 
West 7oth St., 
ESPERANZA GARRIGUE 


VOCAT CULTURE 


New York 


72 West 79th St 


AND Mrs frowns Jj. TOED1 
OCAI rRUCTION 
: st 62d Street, New 
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RINGED IN RUMEN 
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LILLIE MACHIN 
OCAL INSTI IK 
( I New Y k 
PLATON BROUNOI 
Lm ( ON 
Men ‘ * 
Dr. CARL E. DUFI 
Ne 
FLORENCE AUSTIN 
IOLIN SOLOIST 
\ heunslet Street New York 
Mrs EDW ama? os CANFIEI 
ICE CULTURI 
4 Carnegic 1 New Y 
Mr. H. HOWARD BROWN 
Mrs. DORA TOPPING BROWN 
\ ‘ | ‘ 
St West sist Si ; I Be g83 
]. JEROME HAYES, 
VOCAL INSTRUCTION 


the Van Dyck Studios, 

ixth St.. Room 207 

DERICK W. SCHALSCHA 

VIOLINIST 

Instruction and Ensemble Classes 
1189 Madison Ave., tear 87th St 

EMMA THURSBY, 

SOPRANO 
ill receive a limited number of pupils. 


Studio-Residence, 34 Gramercy 
364 Gramercy New York City 
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NEW YORK. 








‘UGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, ror W. 78th St., New York City. 
Telephone, 2969 Riverside. 


/ALTER S. YOUNG, 
VOCAL INSTRUCTION. 


Voice Production, Diction, Style, R 
801-802 Carnegie Hail, New York. 


-VA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC. 
Assistant Teacher 
on. and Thurs., 


dress: Kesidence-Studio, Hote! Walton, 7zoth St. 
and Col. Ave.. New York. "Phone: 2934 Col. 


GEORGE F. GRANBERRY 


The Faelten System of Pianoforte Instruction 
Normal Course for Music Teachers. Booklet 
Carnegie Hall 


M. B. DE BOR 


Teacher of Artistic Singing in 
Itehan. French. German | foe 

lish. Pure Italian method of voice 
placing and tone building. Perfect 
breathing. 


toire. 


Piano b 
Carnegie Hall, 







STUDIOS: 
817-818 Carnegie Hall, New York 


Jui RIVE-KING 


Studio: Carnegie Hall, New York 
MAY BE SEEN MONDAYS AT 4P. M. 


M. ELFERT-FLORIO 


212 West 44th Street 
Renowned Italian Operatic Tenor, recently LEAD 
ING VOCAL INSTRUCTOR of BERLIN, teaches 


true 

ARTISTIC SINGING 
and correct Italian method of tone production 
Professionals coached. 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 
Berlin Diploma Teresa Carrcao Method 
Studio, Carnegie Hall 





Address care ““Gainsboro,”” Ne. 2 W. 120th St. 


NEW YORK, W. Y. 


5, C, BENNETT 


VOCAL INSTRUCTION 
Suite 401, Carnegie Hall, New York. 


THE BERTA GROSSE-THOMASON 
SCHOOL — PIANO, 


( 359 L aw St. ‘Brooklyn. 

30 Fulton St., Brooklyn. 

rhe ‘ ee Hall, Room 16, New York. 

’ / 98 apie Ave., Morristown, Be Be 
wr all: 4207 J Main 


J. W. PARSON PRICE, 
VOICE CULTURE and ART 
46 West arst St.. New York 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of —s. 
rank among teachers.” — 


of SINGING 


awuet GARCIA 


PZZPTe 


CONCERTS, 


s. 
P. M. Ad- 


Opera. Oratorios, Songs. | 


' 


Schoo 


entitle him to «a — 


ORATORIOS, 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 


230 East 62d Street 
mplete musical education given to students 
ate * ie beginning to the highest perfection. 
} F. & H. CARRI, Directors. 


| Mme. MARIE CROSS-NEWHAUS, 
Director. 
VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Ave., New York. 


| HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: s7 East Fifty-ninth Street. 


|JACK MUNDY, 


VOCAL INSTRUCTION 
Studios: 138 Fifth Avenue 


MANFRED MALKIN, 
FRENCH PIANIST 
Concerts and Instruction 
t3 St. 


| NEW YORK. 
| 


BARITONE. 


Studio Nicholas Avenue, New York 





INTERPRETATION AND ARTISTIC FINISH 


1425 Madison Avenue 160 Bushwick Avenue 
New York Telephones Brooklyn 


Has coached: Mmes. Marie Rappoid, Josephine Jacoby, 
Carrie Bridewe!l), Camille Seygard, Alice Merritt-Cochran 
Marie Stoddart, Harriet Foster, M. Pottgieser, Mesars. 
John Young, Edward Johnson, Emilio de Gogorm, E 
Leon Rains, and many others. 


A. J. GOODRICH. 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Musical Analysis,” 
“Synthetic Counterpoint, " “New Method of 
orizing,” ete. 

Personal or Corre 

_ Residence-Studio: 80 


ork. 
Wednesdays and Saturdays, 


H. RK. KNOPF 


Fine Old Violins, Violas and Celles 


Also Bows. Best Italian and German 
Strings, Cases and Trimmings 


Maker of the celebrated H A. Kaept Vintins and Colles 


Sole Agent for the celebrated Sartory, 
Paris, Violin and Cello Bows 


ARTISTIC REPAIKING, 
119 East 23d St., New York 


- BARL H. HILL, Director, 
4 Strictly a a ere rg ney ere School 
Competent assistants. Full 


pondence Lessons. 


St. Nicholas Ave., New 


196 Fifth Ave 


Hil 


course in Theery Ensemble 
iano im classes of twelve at six 
pianos 


OPEN ALL THE YEAR 


Wustrated Prospectus Seat 
JAMESTO WH-OF-CHAUTAUQDA, BH. ¥. 


WILLIAM E. PHILP, Toner. 


Recital, Concert and Oratorio. 
Former Léading Tenor, The 
Bostonians. Pupil of Garcia 
R. A. M., don. 
Coaching in Opera 
Voice Production. 
Residence-Studio: 


Note! Endicott, NEW YORK 





= J 


CUMMING 


OZ>z 108 


RECITALS. 
Address 8 East 16th Street, New York, N. Y. 
BARITONE-BASS 
Studie, 69 W. 930 St. 
Phone, 627 


w.GOUDEKE 


VOCAL INSTRUCTION 


Peatoty Conservatory 


eas, 








Staff 


Otis B. Boise, 


Joho E. Barkworth, 


of Music of Baltimore 


HAROLD BPANDOLPH. Director. 


"| The Great Musical Centre of the South. 


of Thirty Eminent European and American 


Masters, including 


Alfred C. Goodwin, Ernest Hutcheson, 
W. Ed. Heimendah! Pietro Minetti, 


Howard Brockway, J.C. Van Hulsteyn,, Emmanuel Wad. 
CIRCULARS MAILED ON APPLICATION 


VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK. 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 


commencing June 25th, 


Valuabie special literature sent free. 





1906. 
MRS. A. M. VIRGIL, Director. 


BOSTON, 


BOS TON. 











CLARA E. MUNGER, Mae. FRANCES VARS, 
TEACHER OF SINGING, THE ART OF SINGING 
177 Huntington Ave., Boston 73 St. Botolph St Boston, Mass 
Send Postal for Brochure 
ARTHUR J. HUBBARD, Mr. ALVAH GLOVER SALMON 






































VOCAL TEACHER d Piano Recitale—Lectures (Russian Music)—In 
1s9 Tremont Street, struction 
Boston, Mass. Huntington Chambers, Boston 
JESSIE DAVIS, RICHARD PLATT, 
PIANIST PIANIST 
Concerts—Recitals— Lessons Steinert Hall, Boston 
Studio: Steinert Hal 
Residence: 5 West Cedar St., Boston LEVERETT B. 
Mme. GERTRUDE FRANKLIN, MERRILL se tenet 
VOCAL INSTRUCTION BOSTON 
246 Huntington Ave., Boston 
Opposite Symphony Hal! FAELTEN 
FLETCHER MUSIC METHOD. PIANOFORTE 
EVELYN A. FLETCHER-.COPP SCHOOL 
Ho Add o7 Thornd Stree ooklin P 
a a ee Seek ae CARL FAELTEN, Director. 
Professional Training for 
Me. EVE RR ETT rRI IF r TE. Pianists and Music Teachers. 
ORGANIST 30 Huntington Ave., BOSTON 
Recitals Lessons 
Studio: 218 Tremont St | GEORGE or 
Mae. BIRDSALL-STRONG, DE BW E (0 tence: 
VOCAL INSTRUCTION oe 
Studio: Symphony Chambers, 246 Huntington Ave. | 
Residence: Hote! Westminster 
—— — | WILLARD 
FBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, | 
PIANOFORTE | 
so Huntington Ave. Roston, Mass 
H. G. TUCKER, Basso Cantante 
CONCERT PIANIST AND CONDUCTOR 
; ‘ A 
Management 
AND 
FRANK E. MORSE .ocissiwrs GEO. W. STEWART 
Studio: 30 and 31 Steinert Hail, Boston 120 Tremont St, - - BOSTON 
CH ARIUmS PIANIST 
nae, Recitals, Musicales, Teaching. 
or terms and dates, address 


Boston. 


ANTHONY 
STARR PIANO COMPANY 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTI 


Upright and Grand Pianos 


1 touch 


L. i. wucestt. Symphony Hall, 








Particular attention paid to tone quality anc adjustment 


STRASSBERGER’S CONSERVATORIES 
ten SRK We 


Grand and Shenandoah Ave. 
ESTABLISHED 1886. 

The most com plete and best equipped Music Schools with the strongest and most competent 

Faculty ever combined in a Conservatory in St. Lowls and the Great West. 


Dr. R. Goldbesk, | 48 Teache rs—Every One an Artist | Sig. G. Pares!, 


Alfred Ernst, Among whom are: Chas. Galleway, 
Nathan Sacks, Reopens September ist Miss A. Kalkmann, 
Mrs. R. Goldbeck. om Gan aemeaanee Horace P. Dibbie, 


: . B. Strassberger, 
~~ The Grand New South Side Conservatory 


Cc. W. Kern, Mrs. B. Strassberger 
R. Stempf, ete. will be opened to the public at large. Grace Sheets, etc. 
RECEIVED BOW 


AMERICAN 











APYLICATIONS 


STITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC). 
212 West 60th St, NEW YORK CITY 


Evoar O. SILVER, President 


The Faculty and Examiners: Willie M asor Albert Ross Parsons, Harry 
Rowe Shelley, Paul Savage, Paul Ambrose, H. Rawlins Baker, Herweg) ; 
Ende, Kate 5. Chittenden, William Ff. Sherman, Geo. Coleman Gow, McCal 
Lanham, Mary Videlia Burt, Adric Remer v Fade. Fannie Greene 
Margaret Goetz and others 

s are unequalled in America 


The advantag« 
Six Weeks’ Course for Teachers, Begiasiag Juac 18. Special Katcs. 
KATE & CHITTENDES, Dean of the f acuity 


vad for Circulars and Catalogue 


STANHOPE-WHEATCROFT DRAMATIC SCHOOL 


31 WEST 3ist STREET, 
INSTRUCTION IN ACTING GIVEN TO SINGERS 








Established 1593 ADELINE 8S. WHEATCROFT, Director 
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ESTABLISHED 1823 





Chickering 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 


STERLING 22s 


High Standard of Construction. 
— DERBY, CONN. 


Miehlin & Sons 


Orand and Tnverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Birt Catalogue on! Warerooms 27 Union Square 
application Rew Work 


HE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO. thicrco 
































Cayments to suit 




















CINCINNATI CONSERVATORY of MUSIC 





———— AO ARS. OT ee - Mi : | 
rg * ay ast 

ty we Instructs, trains"and educates’after the best methods of Fore- 
most European Conservatories. Theffaculty numbers some of 
the Leading Musicians and Artists of today. 

Elecution MUSIC Lan es 
Location ideal with respect to home comfort « xurious 
surroundings. The finestand most completely equipped build- 
ings de to music in America. Day and resident stadents may 
enter at any time. [llustrated Catalogue FREE 

Mies CLAMaA BAURH 
oe eee CAR CINCINNATI, ONO. 


KRANICH « BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS, 
233 to 245 East 234 Street —=——-NEW YORK 























ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano which I used for my recitals in Studebaker Theatre 
yesterday was excellent. I greatly admired its tonal qualities and the per- 
fection. of ee 5 pechenim. t is a pleasure to me to note the remarkable 


At 


yn By 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES 


THe GasLe Company, 


Manafactarers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 





x qualities of the tone, which certainly are a great 
singer. 





























REPUTATION 
rove quauires | MATHUSHEK mre. co. 


SOLE MAKERS, 
DURABILITY 


Mew Etaven, Conn. 
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WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

“New York, May 12, 1904. 

‘*‘ From time to time during the past operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

‘Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 362 Fifth Ave.. near 34th St., N. ¥, 











Copyright by Amié Dupont. 
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Regular Season, April 20-21 
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are recognized by artists and leading musicians as embracing idealistic qualities 
They are made in Concert Grands, Parlor Grands, Boudoir ( one of the smallest) 
Grands, and Grand Pianos in the Upright Case. Catalog on request 
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tember. Meanwhile he is continuing his studies under the 
able guidance of Madame Schmalfeld. 


tt 
My assistant, Miss Allen, writes of the following con- 


certs: 

“Frederick Lamond gave one of the most successful 
recitals of his Berlin career at Bechstein Hall on ‘Thurs- 
day. He played a Beethoven program in some points sim 
ilar to d’Albert the evening before, comprising the ‘Eroica’ 
variations, and the sonatas op. 31, No. 3; op. 57, ‘Appas 
sionata’; op. 27, ‘Moonlight,’ and op. 53, ‘Waldstein.’ His 
interpretations as a whole, however, were hardly identical 
with those of his colleague, for they were marked by per 
fection of technic, beauty of tone and scholarly poise of 
conception as rare as it was delightful. Lamond took his 
tempi slower than many another pianist would have done, 
but there was a pellucid clearness about his work that 
quite compensated for any lack of tempestuosity. In the 
rondo of the E flat sonata he played with delicacy, and was 
rewarded with enthusiastic applause.” 

ce = 

“The rarely heard Beethoven ‘Schottische Lieder’ for 
solo and ensemble singing by vocal quartet, with accom 
paniment of piano, violin and ‘cello, were given at the 
Singakademie last night before an overflowing audience 
The songs themselves are pleasing, melodious lieder, set 
to a charming trie accompaniment; but in harmony, 
rhythm and general ‘stimmung’ they are far from catch 
ing the spirit of the genuine Scottish lyric The flavor 
of the Scottish dialect cannot be translated into the Ger 
man tongue, and from the musical standpoint the liedet 
are of the German ante-Schubert type. The Scotch scal 
is not employed at all, and the melodies are of a conven 
tional, somewhat Italian cast 

‘The performance of the lieder at the hands of Clara 
Erler, soprano; Julia Culp, alto; Carl Dierich, tenor, and 
Alexander Heinemann, baritone, was excellent. Fraulein 
Erler’s bright, pure soprano led with pleasing effect in 
the ensemble numbers. In the soli Heinemann especially 
distinguished himself with a rousing rendition of “The 
Soldier, and Fraulein Culp’s full alto was displayed to 
fine advantage in ‘O Cruel Was My Father.’ The accom 
paniments were exquisitely played by the Dutch trio, Bos, 
Van Ween and Van Lier, who also gave the Beethoven 
trio, op. 70, No. 2, in artistic style.” 

te & 

La Revue Musicale, of Paris, recently opened a discus 
sion upon the advantages of conducting without score, and 
the following opinions passed upon the question by several 
eminent orchestra leaders will doubtless be of interest to 
readers of Tue Musicat Courrer. Camille Chevillard, di 
rector of the Paris Lamoureux Orchestra, says: “Direct 
ing without a partiture is only a little amusement for a 
small part of the audience, which ascribes to this sport 
greater importance than to a fine and careful performance 
The only advantage of leading by heart consists in the 
fact that one gets full attention from his individual men, 
for each musician feels that he is being watched every 
moment.” 

Henry Wood, leader of the Queen's Hall Orchestra, in 
London, answers: “TI do not consider it necessary for the 
conductor to direct without partitur, and he must do so 
only when he can act with the greatest freedom and be 

mmplete mastor of himself.” 

Felix Weingartner, who, as is well known, often directs 
without the music, writes: “I do not look upon directing 
by heart as necessary. The performance will be just as 
good if the leader has his partiture before him. Of course 
in any case he must know the music thoroughly. I have 
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never studied a score with the purpose of learning it by 
heart, but when the music is sufficiently stamped upon my 
memory then I do not take the partitur into the concert. 
I hold it to be inartistic and absurd to force one’s memory. 
[he conductor should be only the true interpreter of the 
thoughts of the composer. He is to reproduce the picture 
which the work calls up before him as clearly, as simply 
and as perfectly as possible. Anything else is a side 
issue.” 
= 

Vincent d'Indy, director of the “Younger French Com- 
poser School,” expresses himself thus: “I think that the 
conductor who can direct absolutely without music has a 
incontestable advantage over the one who must always be 

ck'ng bis nose m the score. The gein les in the cire 
or’s freedom of glance, for, according to my opinion, the 
true orchestra leading lies not in the arm, but in the eye 
of the conductor. To be able to see the men, to encourage 
with a smile those who have difficult passages, to nip in 
the bud with a single look some impending mistake, 
therein lies, I take it, the principal capacity of the con 
ductor. The arm is often unnecessary, often dangerous, 
but the eye is indispensable as an intermedia‘or between 
the orchestra and its leader. For the rest, I think tha 
every good conductor, even when he has the score before 
him, directs by heart. The printed or written partitur { 
only an aid to him when the memory fails—a moral sup- 
port to the orchestra leader.” 


Edouard Colonne laconically says Worthy colleagu 
To your question I answer without hesitation that in the 
interests of the performance it is better that the conductor 
direct without a score.” 

Ss & 

As the Chamber of Deputies at Stuttgart has passed a 
measure for the erection of a court theatre, the Wiirtem 
berg capital will be assured of a fine opera house as soon 
as the Upper House has given its consent. In the discus 
sion it was agreed that a good theatre would enhance the 
value and brilliance not only of the throne, but also of the 
State, and a. vote of thanks was given the King for the 
great sacrifices made by him in the interest of the dramatic 
art Ct 

Bernhard Stavenhagen has been very ill with inflamma 
tion of the lungs and obliged to cancel numerous engage 
ments in Moscow, Vienna, Budapest and other cities. At 
present he is recuperating in San Remo 

eS & 

Mary .Pasmore, of San Francisco, a pupil of the Klind 
worth-Scharwenka Conservatory, in the class of Issay 
Rarmas, gave the Bruch G minor concerto at the fifth 
public concert of the school’s advanced pupils, given in 
Bechstein Hall on the 11th) She played with clean, solid 
technic, and made a good impression. Miss Pasmore is 
a daughter of H. B. Pasmore, who is now an instructor 
in singing at the Scharwenka Conservatory 

Se = 

\ large musicale was given by D. Rather at the Berlin 
studio of the painter, N. Percheid. Several new composi 
tions were introduced at the affair, including a_ violin 
sonata and songs by Wolf-Ferrari, a trio by Lange-Miil'e: 
ind songs by Perlenberg. Some Tschaikowsky “Lieder” 
were also heard. Among those present were members of 
the aristocracy and “haute finance,” well known musicia 
painters, actors and so forth, in all nearly 200 persons 

eS & 

Sybella Clayton, of Sali Lake City, one of Alberto 
Jonas’ best pupils, has arrived in Berlin, where she wi'l 
pursue her studies with the master. While in New York 
on her way to the German capital Miss Clayton played 
in Steinway Hall, before Charles Steinway, and Lhevinr« 
the Russian pianist, and was warmly praised by 
them Lhevinne then favored Miss Clayton by play n* 
several numbers for her in his most brilliant style. After 
completing her studies with Jonas, Miss Clayton wil! mate 
her debut in Berlin 

oe & 

Miss Zedeler, of Rock Island, Ill., who has been study 

ing for two years with Theodore Spiering, and who ac 


companied him to Europe, is one of the most gifted Amet 
ican girl violinists whose acquaintance I have made | 
recently heard her play the Handel A major sonata and 
the Vieutemps ballade and polonaise, both of which she 
gave in a most commendable manner Her techni 
facile and reliable, and her intonation perfect. Her ear 
remarkably good, for even when her strings got out of 
tune she still continued to keep to the pitch. Her bowing 
is free and she plays with musical discrimination. Spier 
ing has worked wonders with Miss Zedeler in the short 
time that she has been with him 
= = 

Frankie Nast, of Denver, Col.. who has been studying 
violin here for two years and a half, will sail for home 
early in April. She worked for the first year with Witek 
and for the past year and a half she has been with Halir 
Miss Nast is a talented girl and she has made the most 
of her time and opportunities. She has several big cor 
certos and a good sized repertory of smaller pieces at her 
finger tips. She has a good technic and an excellent ton 
and plays with taste and expression. Miss Nast will a; 


pear in concert at Denver next fall. 
es = 
Lulu A. Fischer, of Indianapolis, who has spent three 
years in Berlin studying with various vocal masters of 
good repute, has just returned to her home, where she 
will divide her time between concert and church work and 


teaching. She has a clear and beautiful soprano voice 


and her singing has given much pleasure to a » have 


heard her here = «= 
The complete concert and opera list of t week 15 a 
follows: 


SATURDAY, MARCH 


Bechstein Hall-——Lissi Kur and’ =He We 

Beethoven Hall-—The Dut Ir ‘ P oO 

Royal High School—vVladi Cernik 

Royal Opera—*Margarete.’ 

West Side Opera—*Schiitzenlies 

Comic Opera—Hoffmann’s “Erzahlunge: 

SUNDAY, MARCH 

Bechstein Hall—Chamber Music Unio: f the Bresla ( 
tory. 

Philharmonie—Matinee, Nikis« Sympl y Reh 
Philharmonic “Pop.” 

Singakademic-—Nanny Meren, voca Werner D 

Royal Opera—*Undine.” 

West Side Opera—"“Der Freischitz s« 

Comic Opera—Hoffmann’s “Erzihlunge: P 

MONDAY, MARCH 

Bechstein Ha Theodor Bande voca 

Beethoven Hall—-Ginther Freudenberg, pia 

Philharmonie—Nikisch Symphony Concert, s st, Car 

Singakademic Theodora Salicath, voca Ivy Ang 


Royal Opera—“Carmen.” 

West Side Opera—‘“The African.’ 

Comic Opera—Hoffmann’s “Erzahlungen.” 
TUESDAY, MARCH 


Bechstein Hall—Gerda Danielson, vocal 


Reethoven Hall B hemian string > artet 
Philharmonie—Philharmonic “Pop” 
Singakademie—Waldemar Mayer String 0 
Royal Opera—“Der Freischitz.” 

West Side Opera—“La Traviata 

Comic Opera—“Der Corregidor 

WEDNESDAY, MARCH 14 

Rechstein Hall tenefit concert 
Philharmonie—Philharmonic “P 


Singakademie—Bernhbard Stavenhage iar 

Architektenhaus— Betty Will, voca 

Royal Opera—“The Lady in Whit 

West Side Opera—‘“The Africar 

Comic Opera—Hoffmann'’s “Erzahlunget 
THURSDAY, MARCH 

Bechstein Hall—Frederic Lamond, piar 
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Berlin critics, wl lid t unde Kaun’s conceptior att, February 11 
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BECKER 


filliam A. Becker, the American pianist, ranks with the first Dresden Guide 
1904 iM P. PRISSELL 








An uncommonly refined and sympathetic artist with unusual warmth and expression. He 
has a beautiful singing tone, and his techn s thoroughly mastered. —Vienna Jageblatt, De 
196.—L. KARPATH 

An artist of great ability indeed, combining feeling and intelligence Munich Allgemeine 
Zeitung, Dec. 1 —Dr. THEODORE KROVER 

A splendid artist. He played the Beethoven-Waldstein Sonata with deep feeling and bri 
liant technic. His interpretation of Schubert and Chopin was poet Berlin Neweste Nachrichten 
Jan. 12, 1906 

His tone is unusually velvety also in the most powerful utterances, and his technic of a very 
—_ order. Consequently, many parts of the Beethoven Sonata were beautifully played. In the 

rt adagio he showed fine judgment in dynamics, and also the Schur nd Chopin sumbers 
were poetically conceived —Lessman's Musihsettung, Heriin, jan. 19 ’ 

fie layed Chopin with entrancing beauty of tone and tenderness of expressior Dresden 
Neweste Nachrichten, Nov. 6, 194 

How wonderfully beautiful the nocturne sounded; also the scherzo in C sharp minor was 
the performance of a master Leipetg General Ansager, Oct. & — A. SMOLIAN 

Becker's playing shows the grand mastery Leipaig Musihsatso BRUNO SCHRADER 

He has beauty of tone and executive br ar The spirit was generally penetrating 


London Daily Mail 
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HUGO KAUN 


New Piano Compositions. 








0 2. No. 1, Arabeske 60 Op. 7, No. 4, Tarantetie nox 
No. 2, Humoresk« HO« Op. 0, Village Scenes, A 

No ' att 450 Suite in five parte 7f 
No. 4. & erro Oc Op. 21, Pestival Parade 
Pillipeecr Vielliel | from ,,A Carnival esti 

hen) eight easy instruc ; val” 7 h« 
tive cces, Ed Kaun Op. 21, do., for Piano 

N Foul 76c four hands $1.00 
p No. 1, Menwett 60¢ || Op. 2 Right melodious 
No. 2, Serenade 0c | Rtudes for the Piano 

No. 3, Im Priihling Hin forte 1.00 
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IN ENGLISH. 
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PIANO B6CHOOL ros tus 


LESCHETIZKY METHOD 


aun SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised 

In charge of MRS POTTER-FRISSELL, pupil of Stepanoff. 
Prentner (certificated) and Lesc hetizky I ighly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys 
tem of Improved Music Study for beginners also represented, 
Instructor in Ehriich’s School of Music and Franklin Col 


lege, Dresden’ Apply Narnbergerstr, 54, Pt. r. DRESDEN 


MAX GAKRISON 


Vocal Instruction 
Late leading Baritone of Vienna Royal Opera 
FORMIVG OF HEAD TONES A SPECIALTY. 
SERLIN W., Helibrenner G&. 30 
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HOTEL CECIL. 
* 


HOTEL CECIL, LONDON, 
Marcu ai, oe 

MIL SAUER has paid us his long expected 

visit, appearing at last Thursday's Philharmonic 

concert, and giving a recital at Queen's Hall 

on Monday. His playing is still full of that 

delicate poetry which was always his most 

fascinating quality. At the Philharmonic he 
undertook the solo part of the “Emperor” concerto, and 
though perhaps he is not at his best in Beethoven, yet it 
was an adequate and satisfying performance that he gave, 
especially of the adagio. But the treat of the evening was 
Chopin’s G minor ballade, in which Sauer fairly reveled, 
the piece giving, as it does, an unrivaled opportunity tor 
displaying his delicacy of tone. Herr Sauer also played 
a new concert etude of his own, “Flammes de Mer,” 
which was a rather unexciting affair, though well written. 
Needless to say, encores were insisted upon 





[he recital on Monday was most enjoyable. Bach's 
“Italian” concerto stood first upon the program, and 
Sauer’s treatment of it was simple and straightforward; 
in fact, just the right way of handling Bach. A group of 
three pieces—Schumann’s toccata in C, Schubert’s im 
promptu (op. 90, No, 3), and the scherzo from “A Mid 
summer Night’s Dream’”—were exquisitely played, but the 
best thing Sauer did during the afternoon was his render- 
ing of a group of three Chopin pieces, which called forth 
frenzied applause and an encore in the shape of a Chopin 
waltz. The pianist's own two studies, “L’Eteuf” and “A 
Cheval,” which he produced for the first time on Monday, 
were brilliant and graceful little works. 
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At the last Broadwood concert, Joseph Holbrooke’s string 
sextet (op, 16, No, 1), and his “Three Bohemian Songs” 
occupied a major share of the program. Mr. Holbrooke 
gets a good deal of attention as a composer nowadays, but 
the sextet is hardly likely to add to his reputation. It was 
first played in 1904, and judging by its opus number, it 
must be an early work, for although Holbrooke is not yet 
thirty he has given to the world nearly 100 works, The 
sextet is melodious, but in no way individual, and one very 
apparent influence is that of Dvorak and the Bohemian 
school generally. The first theme of the opening allegro is 

_ rather artificially constructed in five-four time. As Tschai 
kowsky once told a composer, it is very easy to write melo- 
dies in that time signature, but whether those melodies are 
really in five-four rhythm is another matter. There is a 
good deal of five-four time, in fact, throughout this sex- 
tet, and its effect is far from happy. The middle section— 
an andantino—is the best; the finale is very commonplace 
The “Bohemian Songs” were produced at Norwich last 
October; they have decided merits. 

Brahms’ sextet in B flat and a suite for two pianos, by 
Arensky (whose death I regret to see announced), were 
also played during the evening, Mr. Holbrooke taking part 
in the last named piece 

At the next concert, on Thursday week, Friskin’s new 
quartet in G minor, for piano, violin, viola and ‘cello, will be 
played for the first time. Fanny Davies will play a “Hu- 





Op 


moresque,” by Max Reger, and a quartet by Balfour Gar 
diner is down for performance. 
es = 


The Queen's Hall Orchestra came back to London from 
the provinces on Saturday and gave their ninth symphony 
concert. Most of the items in the program were familiar 
ones and do not call for special mention. The chief at 
traction of the afternoon was the playing of Richard 
Buhlig in Brahms’ first concerto, Mr. Buhlig, as I wrote 
some time ago, has not only established himself as a 
pianist of the front rank, but has also won a name as a 
Brahms player. I do not love the first piano concerto of 
that composer, and I believe there are very few who do, 
but I admired very much the way in which Mr. Buhlig 
handled it. He did not accentuate too much its rough 
hewn phrases, neither did he attempt to sentimentalize its 
softer moments. All three movements were played with 
the utmost sympathy, yet with clear cut expression. 

Ihe symphony was Beethoven's fifth, of which Mr. Wood 
always gives a fine reading, especially in the scherzo and 
finale. Purists might reasonably object to Mr. Wood's 
abuse of the rhetorical accent in the first movement, the 
trio of the scherzo and the opening of the finale 

At the next concert, on Saturday week, Strauss himself 
will conduct “Don Quixote,” the ‘cello soloist being 
Jacques Renard, the leader of his department in the 
Queen's Hall Orchestra. 

tt €& 

[here is a rumor that both Bizet’s recently produced 
“Don Précopio” and Isidore de Lara’s new opera are 
under consideration for the Covent Garden forthcoming 
season. 

ce 

Besides the playing of Emil Sauer, to which I have al 
ready referred, there was nothing which calls for detailed 
notice at the last Philharmonic concert. The symphony 
was Brahms’ first; Stanford’s second Irish rhapsody was 
also played, and Marie Brema sang the closing scene from 
“Gétterdimmerung.” At the next concert, on April 5, 
Mischa Elman is to appear and play the Tschaikowsky 
concerto and a movement from Bach's third violin sonata 
A second set of four old English dances, by Dr. Cowen, a 
selection from Berlioz’s “Romeo and Juliet” and Liszt's 
“Tasso” will complete the program. 
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The first London performance of Sir Hubert Parry's 
“Pied Piper of Hamelin” will be given by the London 
Choral Society next Tuesday, and “Samson et Dalila” will 
also be sung on the same evening. The Royal Choral So 
ciety are doing “The Dream of Gerontius” tomorrow 
night. 
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Vivien Chartres, the ‘child violinist, is to appear at the 
Crystal Palace on Saturday afternoon, her performance in- 
cluding Bruch’s G minor concerto and Vieuxtemps’ “Fan 
tasia Appassionata.”” At her recital, next Tuesday, at 
Queen’s Hall, she will play Wieniawski’s second concerto, 
Vieuxtemps’ fourth concerto and Sarasate’s “Zigeuner 


. ” 
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Yesterday’s Pall Mall Gazette contained some interest 
ing remarks from that paper's New York correspondent 
upon the subject of American orchestras and their con 
ductors (foreign, of course). “New York musical prizes,” 
he says, “are still at the disposal of Europe's conductors 
owing to the lack of native American competitors.” It is 
stated that negotiations for engaging Safonoff permanently 
for the next three years at £4,000 a year are w under 
way. The correspondent also refers to the retirement of 
Gericke from the Boston Symphony Orchestra, and re 
marks that Mr. Higginson “will probably be unable to ob 
tain any equally devoted conductor except at a large or 
a larger salary (£2,500).” He says that the conductor 
ship may be offered to Fritz Steinbach when the latter ap 
pears in New York to conduct the last concert of the 


Philharmonic 


Well, things have been pretty much the same in Eng 
land until Mr. Wood appeared on the scene Since that 
time we occasionally condescend to take notice of a 


native conductor 
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Which reminds me that a conductor who has an enor 


the provinces, George Halford, made 


mous reputation u 
his appearance in the Metropolis last Sunday afternoon 
presiding over the London Symphony Orchestra at the 
Albert Hall. Mr. Halford’s series of symphony concerts 
at Birmingham have long been famous. I was not able 


t 


to be present at last Sunday's concert, but I hear that 


he made a very favorable impression The members of 
the orchestra speak enthusiastically of him, w h 18 a 
good sig 
eo 
Creatore and his band returned to Queen’s Hall on 


Monday night and were welcomed by a very large audi 


ence. It always takes, Londoners some time to appreciate 
anything new, but they have by now found out that the 
band is really first class, and that although the conductor's 
methods may seem eccentric he is able to get some splendid 
effects 


eS & 
A group of songs by her countryman, which Ester de 


Munsterhjelm, the Finnish soprano, sang at her recital at 
Aeolian Hall, last Tuesday week were refreshingly 
original. There were three by Sibelius, two by Merikanto 
‘Black Roses,” by the first named 


writer, is a beautiful lyric, and Jarnefelt’s two songs 


and two by Jarnefelt 


“Kanteteele” and “Sunnuntaina,” won much admiratior 
Ihey were charmingly sung, in the original tongue, by 
Mile. Munsterhjelm, who is a vocalist of decided gifts 


 & 

On Tuesday evening, Frederick Hosking, a bass bari 
tone, gave a recital at Aeolian Hal He has a voice of 
good quality and sang, artistically, Liszt’s “King of Thule 
I'schaikowsky’s “Pilgerlied,” and many other songs 

eS & 


An interesting concert was provided by May Elliott 
(pianist) and Sofia Neustadt (soprano) on Wednesda 
evening, at Bechstein Hall. Both artists chose unhack 
neyed works; Miss Elliott played, with much taste. Ma 
Dowell’s brilliant “‘Etude de Concert Strauss’ “Inter 
mezzo,” and small pieces by Sibelius, Oskar Nedba! and 
Josef Suk. Mme. Neustadt sang Liszt's “Lorelei.” two 


SOBELL STUDIO OF MUSIC, 


1 Harley Road, Swiss Cottage, London, N. W 

Pianoforte—Mme. Fischer Sobell (Clara Schu 
mann method. Singing and Vocal Production—Mr 
Fischer Sobell, of Royal Italian Opera (Covent 
Garden), and principal concerts. Pupils can enter 
at any time. Board and residence if required. 
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Fauré’s “En 


Reste, 


h charm 


old French bergerettes, Chaminade’s 
Priére,”” and other songs, wit! 
eZ 


_—s 


Leslie Faber’s recita last 


Omar Ki 


Thursday, of F 


edition of with incidental music by 





Cl ristopher Wilson (a former Me scholar of 
the Royal Academy), was such a success that he will 
repeat the experiment next Monday afternoon Mr 
Faber’s enunciation was perfect, his voice duly resonant 
and his manner entirely unaffected. Mr. Wilson’s inci 
dental music, played “off’’ by a string quintet and harp, 
was appropriate, but not very individual. It had, of 
course, the customary Eastern coloring, or rather what 


mposers conceive to be Eastern 
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1 ought not to finish my letter without a reference to 
Senor Manuel Garcia, who obtained the respectable age 
tf ror last Saturday Ihe wonderful old man is still uw 
possess ta faculties and continues to enjoy life 
occasionally going t certs, and visiting a few fret 

Cc 
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OTHER LONDON ITEMS. 





Ihe list of concerts in London during a week or mont! 
is a formidable one, particularly if it is taken into ¢ 
sideration that critics are expected t ittend the ma t 
of them. At Aecolian Hall there are thirty-seven concert 
announced for the mont! { Mar and this 1s but om 
hall, all the others having equaliy as many; Queen’s Ha 

hstem Hall, Steimw Ha Salle Erard, all furnis 
h full number of after n and evening musical aftairs 
which it takes a full page of daily paper to announce 
to the public. This is, of urse, not the “season what 
it will be then must be it tot magination The names 


of those appearing at these mus events range tron 


world-wide famous artists to the unknown student mak 


audiences 


ing a first appearance, Dut a i them secure 
varying numbers, and all meet with more or less su 
cess. Just to mention the names of those who are to 
appear this week would fi column of the paper 
o<— me 
= <= 
4 “Life of Johannes Brahm by a former pupil, has 


ust appeared and attracted attenti The young womar 
who wrote it becam pupil throug the solicitat 
of Clara Schuman and =the s iturally mu of 
personal nature in the OK ut quite subservient to the 
object of giving a complcte t t ount of the great 
musician's life Another book, a voted t Brahms 
sa mpiete list of mp t s Stories of t 
Operas” has also appeared, just in time for the approaching 
It an Upera seasor while new woks about the rg 

all its phases are too numerous to mention 

eS 

\t St. Paul’s Cathedral, on Fridays during Lent, Al 
egri’s “Miserere g a Evensong Sir George 
Martit rgamst of the ( " ted an Englis 





THE MUSICAL COURIER. 


version and himself conducts the psalm. The music, which 


for the past two centuries has been sung at the Sistine 
Chapel (Rome) during Lent, is sung unaccompanied, but 
unfortunately the unpleasant echo in the Cathedral makes 


it difheult to follow, and so much of the beauty of the 





music 1s lost The choir of the Cathedral is one of the 
finest in London, and has some remarkably beautiful 
ices among the choristers 
a o_ 
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Hayden Coffin’s 
Thursday afternoon, was the song cycl 
rhe 
Coenen, 


Mr 


ihe main feature ol thirtieth recital, at 
Hall, on 
and 
Wilhelm 


conducted by 


Steinway 
Moods 
Mulder 


Wonring, 


Jules 
Utto 


Viennese Orchestra 
Andre Manheim 


Von Leer, assisted in the re 


Tenses.” 


and 


cital, and played a number of fine selections 
Ze & 
At the London Musical Club, Wednesday at ymes are 


and at the one last weck, among the inget! 


weekly mor 
Wallett, H. Bullen-Sanders, Miss 


rne Cassels at 
leader of the 


Manx Schol 


1 quartet of young Manx artists, the 
taken the 


quartet 


Mr. Robinson, having just arship at 





he Royal Academy of Musi Mrs. Charles Marsha 
played het atest composition, a gavotte, which is 
: t to be published; Madame Cadic de la Vilbrunne 
whe now in London in the interests of Breton m 
sang r Breton hymn at severa songs compose : V 
Mr. *Botre 1 blacksmith in one of the French villages 
Winiire rt pson, accompanied by Arthur Cowen, als 
ppeare On Saturday the first Ladies’ Night evening 
cert t place, the committee being Madan Adan 
A B tt, Miss Be her Madame Doby Miss Gibs 
| rbur Miss Russe und Miss St. Audry The 
were Millicent Bradfield, Gwenda Blaiberg, Ada 
Barnett, Lor Wallett, Leonora Russ« Dr. E. Joubert 
Leorg B. Harding and J. H. Bewsher Accompanists 
were ) ] ert and Sydney St l her M ly ha 
it é nittee of the « 
eS & 
] t (y WW ne ist at ne * ] y tte 
with the Queen's Hall Or C a. Henry 
1 W 1 cx r 
eS €& 
ert I ne present cre t the \ 
M { ok | € ust week at Bechstein Ha 
N | ‘ lL) Richards, Ben Calvert and Dora Bright 
he t H. R. Eye conducted and Stanley 
lawley and Stanley Marchant were the accompanists 
‘Ine of the talented and successful young pianists 
Noral Drewett whose concert at Bechstein Hall was 


irgely attended last Thursday afternoon Her program 


began with the prelude, choral and fugue of César Franck 


which was followed by the thirty-two variations of Beet! 
ver Other umbers were by Saint-Saéns, Gluck, Scl 
nn and Liszt Two English composers, Percy Pitt 1 
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BROOKLYN. 


Brooxtys, April 2, 1906. 

Is the musical season over in Brooklyn? 
this week of considerable importance te!] their own story 
of musical activity. The Tonkiinstler Society held a 
Brahms memorial meeting at the Imperial, Tuesday even- 
ing, April 3 (that being the date of the composer's death). 
At the Baptist Temple, on Tuesday evening, all was as 
merry as a wedding bell. The Temple Choir, assisted by 
the Temple Orchestra, Florence Turner-Maley, soprano; 
Julian Walker, basso, and Edward Morris Bowman, or- 
ganist, presented an entire program of nuptial music. At 
the same time Dr. Bowman said farewell to the Brooklyn 
public that has attended his concerts for eleven years. May 
1 Dr. Bowman assumes musical leadership of the music at 
Baptist Church, Manhattan. The Temple Choir 
concert will he reviewed next week. 

The third event scheduled for this week is the spring 
performance of the Brooklyn Oratorio Society, at the Bap-, 
tist Temple, Thursday evening, April 5. Handel’s “Sam- 
son” will be sung, with Walter Henry Hall as conductor, 
and these soloists: Alice Merritt Cochran, Glesca Nichols, 
Edward Barrow and Charles Delmont. 

Here is the Brahms program heard at the Tonkiinstler 


concert : 


Three events 


Calvary 


TO THE MEMORY OF JOHANNES BRAHMS 


(Died April 3, 1897.) 


Sonata I!, for Piano and Violin, A major, op. too 
Alex. Rihm and Arthur Melvin Taylor 
Iwo Songs for Contralto, with Viola Obligato and Piano \« 
companiment, op. 91. 
Gestilite Sehnsucht, Rickert 


Geistliches Wiegenlied, from the Spanish, by Geibel 
Lila L. Haskell, H 
Ovartet I, Piano, Violin, Viola and Violoncello, G minor, op 

Alex. Rihm Carl Venth, Henry Schradieck and 

Ernst Stoffregen 


ec 


lhe Master School of Vocal Music gave another exhi 
bition of good singing Tuesday night of last week. It was 
the fourth and final musicale of the season. Madame Jae 
ger and Mr. Beigel, associates in the work of educating 
vocalists, must fee! encouraged with the results thus far 


Ernst Baver and Louis Victor Saar 


and 


shown: The order of the program follows 
Nachtlied Ferdinand Hiller 
Voikslied Ferdinand Hiller 
Women's Chorus 
Aria, Voi che Sapete, from Nozze di Figaro Mozart 
Miss Cary 
Aria, Ombra mai Fu Mande! 
Miss Hardie 
Stille Thrinen Schumann 
Fréb)ingsnacht Schumann 
Mr. Rabke 
Love's Springtide , Hammond 
(Accompanied by the Composer.) 
standchen Richard Strauss 
Mrs. Rockwell 
L,’Esclave ag Lalo 
Bonjour, Stzon Bizet 
Miss Hardie 
The Sea . Mac Dowel! 
Thy Beaming Eyes Mac Dowel! 
Mr. Rabke 
Jewel Song, from Faust (by request) Gounod 
Mrs. Rockwell 
Blaubiimilein Hemann- Reineck 
Was streift vorbei im Dammerlicht Hemann- Reineck 
Women’s Chorus 
@ 
Very little progress is being made to add to the fund 
for the new Academy of Music. During the past week 


women of fashion and culture played a continuous game of 
bridge and hearts at the Pratt Casino for the benefit of the 


Zuaet Wear im 


movement. A sarcastic man said the affair was really 
arranged to allow some of the dames to exhibit their 
spring finery before they leave for their summer homes. 
Cruel as this sounds, truth compels the hopeless to state 
that at the present method of securing the money to com- 
plete the amount needed to begin the building, the grand- 
children of the ladies may live to see the Academy dedi- 
cated. 

a 
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If the Baptist Temple is not crowded for the annual 
public concert of the Brooklyn Arion, it will not be the 
fault of the program. In arranging the list, Arthur 
Claassen, the accomplished conductor, has blended the new 
with the old prize songs in the most attractive way. Tom 
Daniel, basso, and Leopold Winkler, pianist, will be the 
assisting soloists. The concert is given under the auspices 
of the Brooklyn Institute. Thursday evening, Apri! 109, is 
the date. 

This is the order of the program: 


Angerer 
in compe 


Verrauscht-zeronnen ‘a0 - ieedus 

Prize Song, Saengerfest, Newark, N. J., July, 1906, 

tition for the bust of Haydn. 
ian beaks seehhe a ..Arr. by Dudley 

Prize Song, Saengerfest, Philadelphia, 1897 
With this song, under direction of Arthur Claassen, the bust of 
Mozart, now in Prospect Park, was won for the City of Brookly: 
Lang 


Robin Adair Buck 


RED. ND 0. ns op 0bnnet dot adsses cebenesenses 


With this song, under direction of Arthur Claassen, the bust of 
Beethoven, now in Prospect Park, was won for the City of Brooklyn 

Arion Male Chorus. 
Piano Solo . Sob esvcece 
Mr. Winkler 
F olksongs— 


Haidenréslein Werne: 
Spinn, Spinn Jangst 
Die Loreley Silcher 
Verlassen es Koschat 
Arion Male Chorus 
jass Solo , 
Mr. Daniel 
Entfernte Glockén }. Gell 
\bendlied W. Kien 
Arion Ladies’ Chorus 
Folksongs 
In der Ferne Sil 
Diandle Arr. by A. Claass 
Untreue ad ev Glick 
Das cinsame Roéslein Her 
Arion Male Chorus 
Piano Solo os , 
Mr. Winkler 
\n die Heimath Sind) 


Mixed Chorus 
Rass Solo ty Mr 


Accompaniment 


Daniel 


Piano and Organ 


POWELL-DAVIES RECITAL IN BROOKLYN. 


Ben Davies, the English tenor, made his first appeararce 
in Greater New York this season at the recital in Asso 
ciation Hall, Brooklyn, Thursday night of last week. Maud 
the American violinist, was Davies’ associate i: 
the program. The concert was under the auspices of the 
Brooklyn Institute of Arts and Sciences, The rank of 
the artists is the best proof that it was one of the notable 
musical events of this year. Mr. Davies is a singer of 
manly qualities, His method of tone production and his 
distinct enunciation of 
important points for vocal students to emulate 
hoped that some of those present made the most of the 


Powell, " 


English, German and Italian are 
It is to be 


lesson 

Miss Powell is the consummate artist. Her playing is 
legitimate and beautiful, for she satisfies both the intellect 
and the senses. She is the ‘personification of womanhoo1l. 


Amertioa. 


SoFTrnraNO. 


and yet there are no evidences of womanish mannerisms 
in her performances. 
The program follows: 


Recitative and Air, from Jephtha Hand 
Deeper and Deeper Still 
Waft Her, Angels 
Mr. Da 
Concerto, op. 54, A inot \rensky 
(In One Movement 
Miss Powel 
Songs— 
Mein Schéner Sterr Schumanr 
Komm in die Stille Nacht Schuman: 
Frablingsnacht Schuma 
M Day ve 
Selections 
Largo, F ma La 
Allegro, C major Bac 
La Fleuric Couper 
Le Tambourin, D major Le Clai 
Miss Powe 
Adelaida Beet 
Mr. Davies 
Valse Capriccic WW wish 
Miss Powe 
Songs- 
I Attempt From Love's Sickness to I Purce 
The Thorn Old Englist 
To Mary M. V. Wh 
Myrra Glut 
Mr Davies 
In England Mr. Davies is renowned as a Handel inter 
preter. His singing of the recitative and aria from 
“Jephtha” appealed to the elevated and exacting musical 
minds Ihe tenor’s voice was remarkably th and 


even, and the sympathetic quality was as potent as ever to 


arouse the audience to a pitch of enthusiasm unusu t 


the beginning of a concert. The Schumann songs (sung 
in German) were charming. Mr. Davies made their ro 
mantic significance clear. He was recalled several time 


and finally obliged with an encore, singing with freedom 
and buoyant style “Hark, Hark, the Lark,” by Schubert 


Mr. Davies sang the Italian version of “Adelaide,” thereby 
recalling memories of Campanini, who used to sing Be: 
thoven’s love cantata in concert after he retired from th 


operatic stage. Mr. Davies sang this beautiful composition 


with warmth, sincerity and fluent tone that will cause hin 
not soon to be forgotten by his Brooklyn admirers. The 
last group of songs aroused the audience to applaud 
wildly. Without effort it was possible for everyone in the 
remotest corners of the hall to understand every word of 
the English texts. With singers like Ben Davies in the 
field English song is not a lost art 

Miss Powell’s appealing art made Arensky’s melancholy 


concerto acceptable to her hearers. The violinist played 
this composition at an orchestral concert earlier in the 
year at Carnegie Hall, Manhattan. Its difficulties the 
were known to be nearly insurmountable to any but ar 


tists of the first rank. As Miss Powell belongs in the very 
front rank, the astonishing difficulties vanished under her 
inspired bowing ‘Allegr 
unaccompanied, proved sublime feats of pure vic 
ing. The 1 and 
were impressed that something out of the ordinary was 
happening. The dainty “Fleurie,” the 
fascinating “Tambourin,” by Le Clair, afforded a contrast 
The violinist was compelled to repeat the Couperin piece, 
and at the conclusion of the group Miss Powell played as 
an encore a “Slavonic Dance,” Dvorak. After the per 
“Valse Capriccio,” 


»,” played 


ylix 


The Bach “Largo” and 


play 


violinists present were spellboun others 


by Couperin, and 
) I 


by 


formance of the Wieniawski the audi 


te 


ence extended an ovation to Miss Powell, and quiet was 
not restored until she had played 
“Humoresque” and “The Zephyr,” by Hubay 


Mr. Davies’ ovation came. naturally, at the conclusion « 


wo encores, Dvordk’s 


t 


his English group of songs. The audience seemed loath t 


Season 1905-04. 


ANITA © RIO 


Tour Now Booking. 





acoress 


J. ARMOUR GALLOWAY, 


53 East 56th Street, 
NEW YORK 








th 





EEA OU I. 





Eee 





PUCNO 


The Great French Pianist 


IN AMZB™NRIOCA THF ABNTIND SDABONW 


The Baldwin Pianc used 


Management: 


HENRY WOLFSOHN. 











come away from the hall that seemed still to vibrate with 
the beauty of his voice. 

Max Hertzberg was accompanist for both- the singers 
und the violinist 


Minnie Vesey Having Success in New York. 


Minnie Vesey, the popular soprano, who came to New 
York last fall to enter the musical ranks in her capacity 
of singer and teacher, has been making substantial success 
by responding to the attraction of the magnet, the New 
York field of music, Miss Vesey left her studios in Nash 
ville, with much hope, and it is seldom that even 
immediate 


lenn., 


so talented a new comer is rewarded with so 
nd so complete a response 

For several years Miss Vesey has been 
ing vocal teachers of the South, leading not only in point 
of merit and ability, but in point of public recognition of 


Vesey 


one of the lead 


hat abi'tty and of financial appreciation, for Miss 

gave trom ogo t 100 lessons every week of the season 
Pupils came to her from distances and many of then 
re now ccupying good positions and accomplishing 
splendid results. Miss Vesey herself being a most excel 


lent singer, which is considered fhecessary to good teach 
ing (by Lilli Lehmann, Jean de Reszke and other 
authorities), she is able to give her pupils certain practical 
for the teacher who has never 


many 


instruction that is difficult 
been “through the mill,” as it were 

Miss Vesey’s voice is a brilliant dramatic soprano, whic! 
musical 
tempera 


technic and most refined 
judgment skill and abundant 
ment and has appeared with such artists as Clarence Eddy 
and Frank King Clark, and will sing this spring in three 


Southern cities, Memphis, Nashville and Chattanooga, with 


with excellent 
She 


she uses 


sings with 


Claude Cunningham, the popular baritone Miss Vesey’s 
studio is in Carnegie Hall 
Mary A. Cryder's Lectures. 
Wasuinoton, DD. ¢ March 3 pert 
The lectures by Mary A. Cryder on operatic subjects 
were extremely interesting in a new way The speaker 
ind her treatment of the stories were wholly out of the 
prescribed and conventional in this line Miss Cryder’s 
work was cultured and deeply impressive he lectures 
were delivered from memory, thus bringing the lecturer in 
to direct contact with her audience. Illustrations at th 
piano were played by Gray Dawley These events were 
given at the invitation of Percy S. Foster 


RUBIN GOLDMARK 


Lecture Recitais with Piano liiustrations 
144 WEST 127th STREET, NEW YORK 
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Address: 142 Vest Sist Street, New York 
Phone, 5865-J Riverside 
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USICAL 


F THE PAST WEEK. 


> 
. March 28—Stokovski organ recital, 
Church 
March 28—Flonzaley Quart once 
all 
March 29—Joint recital by Maud Pow 
Association Hall, Brookly 
March 31—Young People’s Symphory 
ie Hall 


Monday evening, April 2—Concert by New Music Sock 
of America, Maud Powell, soloist Carnegie Hal 
Monday evening, April 2—Musicale and reception, Amer 

can Institute of Applied Musi 
Tuesday evening, April 3—"Samson and Delilal New 
York Oratorio Society, Frank Damrosc conductor 
Janet Spencer, Ben Davies and Gwilym Miles, soloists 
Carnegic Hall 
Tuesday evening, April 3—Olive Mead (Quartet concert 
Susan Metcalfe ssisting vocalist; Mendelssohn H 
[Tuesday evening, April 3—Temple Choir concert, Florence 
Turner-Maley, Julian Walker and Edwar Morr 
Bowman, soloists; Baptist Temple, Brooklys 
luesday evening, April 3—Brahms Memorial concert, Tor 
kiinstler Society, Imperial, Brooklyr 
Tuesday evening, April 3, Choral Art Society concert 
Association Hall, Brooklyn 
And Still They Come. 
44 Tam ~ Garpens, Sr. lown \ N. W 
LowDon Mar« 
lhe Musial Courter 
\ correspondent recently wrote ’ ‘ 
porary, asking the editor if he could fur h him with a list 
of distinguished musicians w have ‘ mated 
who had a motor car funera The editor regretted | n 
ability to do so, and added in his correspondence ni 
Ask Algernon Ashton l, therefore, venture to vouchsafe 
some small information on this subject With resp t 
motor car funerals, I doubt very much whether ny 
cian has ever yet been carried to the grave by is mode of 
conveyance, nor was | aware that funera by motor « 
were already in vogue As regards distinguished musiciat 
who have been cremated, I can for the moment only think 
of nine, whose names are as follows Hat von Bulow 


great pianist and conductor; Sims Reeves, the famous tenor 
Ridley Prentice, well known as a successful piano tea 
and writer on music; Henry Hiles, a noted compose 
contrapuntalist; Adolf Schimon, a distinguished sing 


ither 


teacher and talented composer; Edward Dannr« 
celebrated pianist, teacher, writer on music, and ardent d 
ciple of Richard Wagner; Anton Seidl, the famous « 
ductor; Antoinette Sterling, the renowned songstress, and 
Jenny Birde-Ney, the celebrated opera singer Like Si 
Henry ‘Irving, Hans von Bulow was first embalmed, then 
cremated (to my nund a most imnco pre hensible proceed 
ing), and his ashes ultimately interred im the principa 

etery at Hamburg The ashes of Ridley Prentice, wl 4 

n intimate personal rene { mine, were ttered t ‘ 
four wirds by hi “ re est W be i tl 





naract JOSEF FY. 







w he } Tithe: | ta 
r of cremation, and des lt iy & 
ed by ec, | he proper w wish Ww 
‘ stely . , ’ 
I ng t i ny ‘“~ reas for 
nee ve xp ‘ 
t ] ’ 
’ wey “ 
‘ : 
\ . y De c y 
\ Lor i 
New Songs by Bruno Hubn. 
i ft cadilig \mer 1 Mngeiist vow t ar 
gine 5 a y | I New York ip ‘ 
ms I { Wi Last 
> t WW the p ! have c 
ived with unusual favor w gs recently from the 
press, “Fair Helen of Kir I t Ar e Pure 
Heart have been p she ior b i nd \ 
The new SONS a ( : { ‘ 
I I I ve tie t Ip ! 7 tT | ty 
ng at per ny \i 
H thn’'s set tn ‘ ' ] c 
texts Fair He i} ‘ i 
Scottish balla i vord re 
ix } 
Beat udes 
Nettie Vesta, a Severn Pupil. 
t kdn S« nt 
her pupil, Nettie \ ‘ 
t Mi Ve 
\ nd at Bridg« ( 
‘ Ne \ 
Wi ) : 
T | 7 . 
Nettie Vest I “ 
a great c 
. . ‘ 
i 
Nettie \ R k 
’ ‘ ‘ 
" gre erf 
Miss Cottlow in the Middle West. 
Aug af tt “ he g nist 
¢ Middle West Press notice t her esses Ww 
ed | t 
\ug | 
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CONTRALTO 
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Direction 
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GRACE LONGLEY, 
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CONCERTS, Bite. 
Wanagemest ANDERSON BUREAU 
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ALICE MERRITT-COCHRAN, 


Telephone 


39063 Bedford. 


Street, BROOKLYN. NY. 





KATHRIN HILKE Soprano 


ADDRESS CARE OF 


HOTEL HIGHLANDS, 154 East 9lst Street, NEW YORK 
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SUMMER SCHOOL FOR VOCALISTS 
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Special Teachers for Italian, French and German 
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Battimore, Md., March 27, 1906. 

The Clavier Piano School, in Baltimore, as in Wash- 
ington, reports growth and prosperity. Miss S. B. Dungan 
heads this enterprise, and is aided by an efficient corps, 
of whom Miss Thornton is energetic and enthusiastic. A 
feature of the school is study and analysis of the programs 
of best musical work presented during the season. Of 
these the programs of the Boston Symphony are found 
important. The audience assembled in the interest 
of the latter was the largest of the season. Miss Dungan 
spoke upon the subjects; these were illustrated by Miss 
F, B. Thornton. 


most 


ce eS 


Debussy’s “Faun’s Afternoon,” Schubert’s “Unfinished” 
symphony, Goldmark’s overture to “Sakuntala” and the 
Daleroze concerto, played by Marteau, with the orchestra, 
were the numbers so discussed. In the matter of increase 
of audiences to hear these discussions, and the interest 
and attention manifested, Miss Dungan is more than en- 
couraged. The school, too, has grown. Recitals are being 
given and results are most satisfactory. Miss Dungan will 
give a recital in the near future, assisted by Thomas 5S 
Jaker. The “Appassionata,” Schumann, Mendelssohn, 
Jensen, Grieg, Liszt and Wagner numbers will be played. 

eS 

The Peabody recitals engage the interest of a large por- 

Other schools take special interest 


tion of the community 


in them. The work is admirable and unceasing. 
G & 
The address of Miss Groppel, the Baltimore organist, 
is 19 North Monroe street 


te 
A recital is to be given in Baltimore on March 29 by 
\rthur Oehm, pianist; Mrs. Richard Ortmann, soprano, 
Johannes Miersch, violin; Clara Ascherfeld, accom- 
Ihe Beethoven “Spring” sonata will open the pro- 
Weil's “Spring Song” close it. Between lie 


N 


and 
panist 
gram and 
a number of choice gems, vocal and instrumental 

ce se 

Charles Levin and his wife are among’ the Latin minded 
il enthusiasts Baltimore. “We sacrifice every- 
to the hearing of the best and teaching as best we 
can,” say. Mr, Levin has an immense following in 
the small string line of education, which he lifts quite into 
an art by his devotion and knowledge. They were among 
the enthusiasts of the opera, saying truly that they would 


music: of 
thing 


they 


imagine students of music and musicians would come to 
that 


see three-quarters of the success of an artist like 
Caruso was that he went the whole length in musical emo 
and that half the 


is that they are all afraid of going too far. 


failure of students and musicians 
One cannot 
go too far in portraying emotion, as it is but protrayal, and 
must be exaggerated to carry to minds not in tune with 
the subject till brought up to it. 
ce & 


Merrill Hopkinson has had great success in his new 


tion, 


Dr 


line of reading with music. A recent “Evening with Ten 


nyson,” when “Enoch Arden” (Strauss setting) and songs 


composed for and dedicated to Dr. Hopkinson were on 


the program, was an example of this success 

fe & 
\ Recital by Operatic Stars” was the title of an after 
noon in the new Droop music rooms in Baltimore, where 
other selections were performed by automatic 


arias and 


instruments before a large company of people 
tS & 
Lillian Blauvelt was greatly admired as the “Rose of 


F.E.T 


the Alhambra” during its stay here 








Elsa Ruegger's Tour. 

Elsa Ruegger, the distinguished ‘cellist, will begin in 
Easter week her Western and Southern tour, which will 
take her through Mississippi, Alabama, Louisiana and 
rexas, then California, Washington and Oregon As 
ilready announced, Miss Ruegger has been re-engaged 
flor rext season 

The latest Boston press tributes to Miss Ruegger are 
penned in the usual vein of intelligent praise. Her beau 


tiful ‘cello playing never fails to win admirers and sup 


porters. Reviews from two more papers are appended: 
Miss Ruegger, in sharp contrast, can make even a sonata of 
Locatelli, impersonal as it is, suggest a personality behind the play 


ing of it—a puzzling, baffling personality, that with another instru 


ment, it is easy to fancy, would express itself more clearly and 
warmly. Te richness, the plasticity and the sensitiveness of her 
tome suggest a temperament that the ‘cello and its music limit 





Yet she plays the one and the other with a kind of proud love of 
them, as though she would win and command from them what is u 
herself to say.—Boston Evening Transcript 

“It was a peach of a concert,” one said, vernacularly, who yester 


day was at the chamber concert in Chickering Hall, given Sundays, 


under the direction of H. G. Tucker. It was a good expression of 
the critical impression left by the performers Mary Hissem de 
Moss, soprano; Marie Nichols, violin; Elsa Ruegger, violoncello, 
and H. G. Tucker, piano accompanist. * * * 

The artist of the day, and easily the best ‘cellist that has been 
heard at these concerts, was Elsa Ruegger In addition to showing 
faultless technic, she offered due appreciation of all the poetry 
her numbers and insight into what the composer had in mind 
She was heard to especial advantage in Lecatelli’s sonata and I 
per’s “Spinniied.” She pleased also with her charming personality 


Boston Advertiser 


MUSIC IN THE BOSTON PUBLIC SCHOOLS. 


James M. McLaughlin is director of music in the public 
schools of Boston. The desirability of an inflexible course 
of study is the problem agitating the minds of Mr. Mc 
Bi-monthly outlines, indi- 
cating the minimum of work to be accomplished by each 
All work is 


[here are edu 


Laughlin and those concerned. 


grade in specified time, are regularly issued 
supervised and bounded by examination. 
cational, normal and natural courses. 

singing are combined, and all are doing the best they can. 


Technic and rote 
Music in the schools of the States, not being yet an 
authorized study, as arithmetic, &c., depends for its suc- 
cess upon the haphazard of interest and gift among the 
music teachers and directors of 
may be effectually handicapped or helped by the disposition 
of the regular school superintendent. In 
is a man of progress and energy. In others he is one who 
hates to disturb the leather of his chair; who asks if there 
is not already “too much music everywhere,” and “What's 
e?” and “Why do you trouble yourselves about this 


music lhese, however, 


some cities this 


the us 





music?” There is both rejoicing and suffering among the 
real music school people on this account, as one may im 
agine. 

Rose Carrigan, head of the music in the normal schools 
of Boston, is one of the elect in all that this word implies, 
in relation to musical progress in the public schools. Peo- 
ple do the sort of work she does to fill their pocket books, 
for love, for war, to save life in flood or fire, and such 
cases. Few, indeed, do it through pure instinct for mu- 
She is simply “possessed” with the 
fervor and fever that go to make apostles. 


sical advancement. 
rhese elements 
are supplemented by large educational sense, experience, 
logical reasoning, tact, originality, inventiveness, generosity 
to the point of opening her own pocketbook for the good 
of a venture. 

Frederick Ripley, charge 
Roslyndale, has national reputation 


of the 
musical 


who has schools in 


as educator, 
as writer and speaker on the subject, as friend of teachers, 
as powerful teacher of classes, as member of associations 
The him 
does Miss Carrigan, and hosts of others in this initiative 


and institutes. Same sort of spirit actuates as 


stage of musical progress. Go to Roslyndale. Speak with 
mothers fathers and householders and landlords 
that section, and learn what has taken place in families, 


and of 
through the development of music education in the Long- 
Talk with the children. Bring 
a class of them up beside some Boston choir, or pupils’ 


fellow and other schools. 


recital, and pass the two through an examination on mu 
information, ability Then shake 
hands with Mr. Ripley 


sical and feeling go 





Leonard B. Marshall, too; go talk with this man, whose 
entire life has been to the imsistence upon 
proper fundamental education, as it is yet to come, to be 
taught in the public schools. Hear of his inventions, his 
writings, his sacrifice, his ardent enthusiasm, his energy in 
pursuing the highest hills of musical knowledge himself, 
in order that he might be worthy to teach it. And S. W 
Hear what he has to say and see what he has done 
Speak with Charles L. Rice, of 
the Worcester section. See L. R. Lewis, whose effort is 
to unite the music work done in the schools with that of 
Attend some of the meetings anywhere where 
teachers engaged in the work of teaching music in the 


consecrated 


Cole. 
and how he has done it. 


colleges. 


Boston schools are gathered together, and learn of their 
spirit, their capacity, their aims and their results. “Mak- 
ing bricks without straw” used to be cited as the acme of 
unaided difficulty. 
could sympathize with them. 

In Boston and by Boston first 
luced into the public schools of the United States, in 1828 
Next summer, while people are sleeping in cool ocean and 


The music apostles in some sections 


men was music intro- 


woodsy breezes, Mr. Ripley, Miss Carrigan, Mr. McLaugh 


lin and the others will be found out in California, where 
the teachers of the United States will be assembled, .seeck 
ing 
who seek them, and paying their own expenses to go there 


aid to progress in the teaching work, aiding others 


Fannie Epcar THomMaAS 


LiederKranz Orchestral Concert. 


he orchestral section of the New York Liederkranz 
played for the members at the concert in the club house 
recently. Arthur Claassen conducted. The orchestra is 
composed of seventy-five men, most of them amateurs 


r'hese men, under Mr. Claassen, played with the precision 
It was an ex 
“The 
“Last Sleep of the Virgin” ; 


that approached the professional standard. 
rhe 
illet,” by Luigini; 


lent concert “Rienzi” overture, Egyptian 


ce 
Bi 


a serenade, by 


Massenet’s 


Meyer-Helmund, and a concert waltz, by 
Mezzacapo, all gave evidence of good drilling and under 


the Mary de 
Moss, the soloist, sang the polonaise from “Mignon” and 


standing of varied compositions Hissem 


songs by Sullivan, Brahms and Hugo Wolf, in her most 


finished and beautiful style. The male chorus of the club 


sang “Landsighting,” by Grieg. Joseph Bass, a baritone 


member, gave the incidental solo 





Glenn Hall's April and May Engagements. 


rhe following engagements have been made for Glenn 


Hall for April and May 


April 1—New York City, Mendelssohn's “St. Paul.’ 

April s--Lynn, Mass., Haydn's “Seasons.” 

April 15—New York City 

April 16—Orange, N. J., recital 

April 19—Lexington, Ky., Gounod’s “Redemption.’ 

April 20—Lexington, Ky., Gounod's “Faust.” 

April 23-——-Chicago, Ill., Elgar's “Apostles.” 

April 25—St. Paul, Minn., recital 

April 26—Evanston, I Mendelssohn's “Elijah.” 

April 27—Chicago, Ill., Thomas Orchestra 

April 30-—-Washington, D. ¢ Mendelssohn's “St. Paul.” 

May 2—Philadelphia, Pa., recital 

May 8—Saginaw, Micl Mendelssohn's “Walpurgis Night.’ 

May to——-Ann Arbor, Mich., Dvorak’s “Stabat Mater.” 

May 17—Cedar Falls, Ia., Mendelssohn's “St. Paul.” 

May 19—Mt. Vernon, Ia., Weber's “Der Freischitz.” 

May 22—Lincoln, Neb., Mendelssohn's “Elijah.” 

May 24—Sioux City, la., Mendelssohn's “Elijah.” 

May 28—Richmond, Ind., Gade's “Crusaders 

May 29—Richmond, Ind., Spohr’s “Last Judgment.” 

Following these engagements Mr. Hall will be in the 

West until he sails for Paris, where he will make his hom« 
during the coming several seasons, returning to America 


" 


wi 


Next 


in this country during December and January 


for only a short time each season year he be 
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WILLIAM NELSON BUR 


Author of “A Process 
of Vocal Study.” 
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CONCERTS, RECITALS, ORATORIO. 


Personal Address, 237 VVest 


Management, J. E. FRANCKE, Steinway Hall, New York 


1c0th Street 





MUSIC IN MEXICO. 
City or Mex March 2 got 
Elena Marin, who lately returned to Mexico from her 
studies in Europe, was heard at a concert at the Arbeu 
rheatre last Saturday night. The young singer showed 
t and 


remarkable improvement. Her voice is magnificent, and 


she is, moreover, a beautiful and graceful woman. Sefior 
ita Marin had the assistance of an orchestra, conducted by 
Roberto Marin, and the Mexican violinist, Julian Carrilk 
and Carlos M. Benitez, baritone, in the following 
Orchestra, Romanza, fr the Opera, Anna Bolenz Donizetti 
Sefiorita E. Marir 
Orchestra, Romanza, Herodiade Massenet 
Carlos M. Benitez 
L’ I ncanta € Waltz \ 
Ss r t \f 
Orchestra, The Jewel Song, Fa ( 
> rita | M 
Violin, Air Ba 
] an ¢ 
Violin, Fugue Car 
Julian Carrillo 
Los Mosqueteros Grises, Walt Perez Cabrer< 
Sefortta | Mari 
Duet, from Hamlet as 
Sefiorita E. M ! R. Mar 
eS = 
letrazzini and her opera company sang in Quere 


tare last week. Reports from there state that the Roman 





Catholic clergy posted notices church doors 
advising believers not to attend nances during 
Lent; but the warning was not the audiences 


were larger than ever 


ee 


The following singers and strumentalists united in a 
good program at a concert the Presbyterian Church last 
night: Mrs. Pierce, alto; Mr. Freudenstein, violin; Miss 
Roberts, recitation Mrs. Tunstall, alt F. Brow ri 
tone; Y. M. C. A. Male Quartet; Mrs. Mord p 

ee ie 
— — 
Plans for a grand opera season are already being ma 


Morales Cortazar | pplied to the Department of Publ 
Instruction for th e of the Arbeu Theatre Among th 
artists whom they expect to bring are Matilde de Ler 
dramatic sopran Regi Passini, lyric soprano; Luig 
Longobardi, tenor; Lx ind Ramon Blanchardt, ba 
tones; Oresti Lupi and Perelli de Seguerolla, bass« 
Gianello as conductor. It is the intention to start the sea 
son in September 
fe & 

At the Theatre Princi this week the f wing za 
zuelas are being given La Gatita Blanco,” “Quo Vadis 
El Crimen Passional, La Barrica At the Rena 


Theatre *Mexk 4 Ver 
Thé” and “Los Boher 
cus Theatre: “La Cer ‘ 


the second part of the performance, vaudevi le and circu 


miento 


lina,” “Flor de 


Ohstrom Renard Pupils’ Concert. 











Pupils’ concerts are entitled to recognition when the 
sic 1 high class id the performar approache t 
professi standard These tests were fully met at the 
c cert Tuesday night ! t week, at Aeolian Hall, bv 
the pupils of Madame Ohstr Renard. By reading the 
subjoined program it will be clear that individual com 
ment on the music and the singers must be bricf Be c 
considering the s rs it is proper to say something about 
the sane and beautiful art that the evening brought forth 
Madame Ohstrom-Renard is an accomplished teacher 


r was successful, and so im 


Her 


guiding her pupils she has her own 


own career as a Sitge 


he Ip 


experience to 


her in everything the public desires It is not only that 
the Ohstrom-Renard artist pupils have been well! trained 
The show that esteem and affection for their disti 
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guished teacher that is creditable to them. Madame were quaint and characteristx , ge lacie SS¢ 
Ohstrom-Renard evinces natural pride in the progress of y for thes ig 
her charges. The young men and women introduce t | resque and be re wel 
the concert show, first of all, that consistent voice p ibly played Ma OU k Mi 
duction that is at the foundation of good singing Phat Sa 
they have been drilled in the work of interpretat 
their linguistic 1; i ' 
in their linguistic studies is also evident American Composers of Operas. 
. rowrTi; | ollo , 
rhe program follows Vass Cow 
Duo, from Requien \ , 
Mrs. Maurice J. Ene W itl a view ot suring ; pertect i ist as yx 
Ich mochte 5S wehbe \ p 
I einem rose gartelein I American 1 iy y _— , rT 
ruhiing ea i xpense e «¢ ' F An 
Mrs. Louis Mende C 
, 
Ich trage me M : ’ 
Cato’s Advice | VU ‘ “ \“ 
Still ist die nacht rra \ rn 
Clemense W. I ‘ 
Psyche I . +. 
Nymphs ar Shepherds . \ 
Synnoves Song K " ' 
Mrs. H. W. Rue & i “ 
Agia, from Lakmé 
May Cor 
. ‘ 
Prologue, fr I Paglia 
Edgar W. | w SY ’ wort 
Die Wass 
Les petites s ( ‘ " ’ ary 
My Heart A I Swee \ oO 
i 
Duc f I A KIC ‘ \ | Ww 
M ( ‘ WwW 
Balla . < 1 Paglia < 
Mi Eng 
ec Eve £ 
~ } . “ y 
we g 
Ar f l N re ce re 
‘ “ 
Ka s & \ 
hve h 
Mr l ! 
Songs M M er Taug M 
1 Am R Paul Dufault's Recital Program. 
ng 
e¢ Dawt 
The Rose ! oO ' 
Quartets 
Song MI S 
I k 
wv M ! 
Mr Enge Mr M Ke M R 
( ne Mr Lardner Mi ( wit Ww 
pranos Miss Bu ul \ | le represente 
traltos. Mr. Lundoff | i voice, and M 
sa baritone The duet Ve Ry 
dignified pening numbe! nd w putift 
Mrs. Engel and Miss Burd, their ‘ ending 
gly Mrs Mendel sohr pr ed her 1 : 
wit ag vod range and a singer ' ! im t 
Mrs. Ruesswig disclosed a t 
warmth In the Bell »ong tron Lah Mi 
created a sensation, The extreme yout f the young la 
was a matter of surprise It is no extravagance 
that she ha } pl nomena voice ] 
unusua rich f a < ratura sop M 
nt t i rgan of beautil timl . . , 
: ‘ hae — ' Kitty Cheatham's Children's Recitals. 
5 wtadic I re nad ki ’ t ‘ 
i double recall after her Nedda song fr | Pag : { Mr { 
Mrs. Enge is a remarkably beautif y 
like an artist. Miss Linde ha ‘ ft ce 
ontraltos that are rare in and « yf M ardner | 
has a sweet voice ind a refi 1 st 5 M } 
Goodwi ne of the younger r 
and presence Both met t 
Mr Lund tf! has a sonorous Vv € i great 1 VW 
Pr phet's voce s even and { most sympat 
ry oe fs Elisire d’ Amore g M r 
" Mr. I ff, w " t } ‘ 
evening e Swedish « ets. that ed 
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NOW BOOKING SEASONS 1906-7, 


Tremendous success with Boston Symphony, Theodor: 
Thomas and Philadelphia Orcnestras 
For Terms and Dates sii; 4 
sooness William K, Ziegfeld 
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The Createst American Mezzo-Soprano 


RECITALS, ORATORIO, CONCERT 


Address 154 West 141st Street, New York City 


"Phone 2863-R Morningside 
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Engaged by leading Orchestras, 
Oratorio Societies, Cincinnati 
Festival, etc. 





CLARK 


Baritone. ost AMERICAN TOUR. 
a Feb. 1 June |, 


For open dates, eddress 
F. WIGHT NEUMANN, Manager, 
Kimball Hell CHICAGO 
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Saw Francisco, Cal., March 27, 

Kubelik was the guest of honor Monday evening, March 
19, of the Sequoia Club. In addition to the members pres 
ent many friends were invited to meet this distinguished 
musician. The reception committee was composed of Mrs 
Albert Gerberding, Mrs. B. F’. Norris, Mrs. C. W. Bennett, 
Mrs. Thomas Morffew, Mrs. Reginald Knight Smith, Mrs 
Linda H. Bryan, Mrs. A. E. Louis H. 
Long, Mrs. L. Eugene Lee, Miss Partridge, Mrs. George 
L. Jones, Mrs. John McNaught and Laura Bride Powers 
Che public will have the first opportunity of hearing Kube 


1906 


Graupner, Mrs 


luk on Wednesday afternoon, March 21. The two concerts 
following will be Friday and Sunday afternoons, March 23 


and 25. Hugo Gérlitz, Kubelik’s manager, reports a very 


large advance sale te & 
The pupils of Percy A. R. Dow gave “An Evening With 


3. The following pupils as 
sisted: Miss Thomas, Miss Levingston, Mr. Pendleton, 
Mrs. Warner, Mrs. Mendenhali, Mr. Burchhalter, Mr. Mar 
rack, Miss Mendenhall, Miss Monges, Miss Hipkins, Miss 
Mr. Mr Mr. Warner, Miss 
Sumstead, Miss Calvin and Miss Levinson. 
St 

The second of a series of three recitals by the pupils of 
Dr. H. J. Stewart was given at the California Club audi 
torium Monday evening, March 19. The popularity of Dr 
the of the 
Stewart has been 


Rossini” on Tuesday, March 1 


Gyle, Monges, Garthwaite, 


Stewart and his pupils was attested by size 
Dr 


successful in training many voices in this city 


iudience, which crowded the hall 
The pro 


gram at this concert was as follow 


lrio, Greeting Mende!ssohn 


Jenkins, Ruby | 


Zilpha Ruggles z awnce, Leola 5S. Stone 
Recitative and Aria, Care Compagne nnambula Bellini 
Lillian Robinson 
Sole, Dost Thou Know That Sweet Land? Mignor Thomas 
Ethel Perkins 
ong, Patria Mattei 
Oliver le Noir 
Piano Solo, Liebestraum Liszt 
Corinne Goldsmith 

: Song, Die Lorelei . . Liszt 
Maud Hohman: 
Aria, Ah! Rendimi, Mitrane Rossi 
Leola 5. Stone 
Recitative and Aria, Ballatella, Pagliace: Leoncavall 
Estelle Miller 
Song, The Worker Gounod 
Ruby Roylance 
Piano Solo, Polonaise in E flat minor Chopin 
Helen Wils 
Recitative and Aria, Pian Piano, Der Freis« Weber 
Zilpha Ruggles Jenkins 
Songs 
Bisesa’s Song Foote 
If Love Were What the Rose Is Foote 
Florence Darby 
Recitative and Aria, Plus grand dans son obscurite, La Reine de 
Saba . Gounod 
Mabel A. Peterson 
Song, The Wren se wes Benedict 
Mrs. Thomas Nunan 
Flute Obligato, C. Neal 
Recitative and Aria, Sous les pieds d'une femme, La Reine d 
Saba , Goun 
Frank Figone 
ri If My Song Uad Airy Pinions Hale 
Florence Darby, Ruby Roylance, Leola 5. Stone 
@ & 
The Oakland basso, Henry H. Lawrence, has accepted 
the directorship of the Pacific Grove Treble Clef Club 


f 
During the annual Spring Exhibition of the San Fran 
cisco Art Association at the Mark Hopkiris Institute, four 
given by an orchestra under the direction 


concerts will be 


of Sir Henry Heyman, The concerts will be on Thursday 
evenings, March 22 and 29 and April § and 12 
Ge & 

\ recital by vocal students of Grace Davis Northrup 
took place on Wednesday evening, March 14, at Steinway 
Hall, with the assistance of Mrs. Edward R. Eliassen, 
violinist; Mrs. Arthur W. Moore, accompanist, and a 


violin quartet, composed of Mrs. Arthur W. Anderson, 


Sydney Miller, Pauline Barr and Zoe Blodgett, pupils of 
\lexander T. Stewart. The pupiis of Mrs. Davis included 
Edith Hibberd, Helene J. Andersen, Lulu Bennett, Mrs 
Clarence Larcaster, Leona W. Shaw, Amy E. Hammond, 
Mae Miller, Katherine Sullivan, Irena Menssdorffer and 
irs. E. J. Jolly. Mrs. Edward R. Eliassen played a violin 
obligato to “The Magic Song ( Meyer-Helmund) Tr} 


RUTH LYNDA DEYO 


Concert Pianist 
Care of MRS. EDWARD MacDOWELL 


Westminster Hotel New York 


program was excellent and the showing made by these pu- 
pils reflected credit on their teacher. 
eS & 

Raoul Pugno, the French pianist, was warmly received in 
this city at his three concerts, March 14, 16 and 17, at Lyric 
Hall. were 
no doubt as to the genuineness of the enthusiasm and ap- 
plause. 


[he audiences substantial and there could be 


st & 
Kubelik appearance 
cisco audience on the afternoon of March 21, at the Tivoli 


made his first before a San Fran- 


Opera House. The audience was composed of the best 
musical element, and was the largest on record for a 
violin concert in this city. After reading so much about 
this wizard of the violin—his alleged eccentricities—the 


throngs of yesterday were agreeably surprised when they 
came face to tace with the unsensational and unassuming 
genius, Kubelik. His brilliant playing, which was done 
with such consummate ease that it must have been fairly 
maddening to some of our local players, was beautiful .in 


the extreme, and held his audience enthralled 


rhe program opened with “Symphonie Espagnole” 
(Lalo), in three movements, and at the close he received 
a great ovation. It was not, however, until he finished 
the Paganini concerto in G major that the audience thor- 


oughly asserted itself. Everyone wanted to hear Kubelik 
execute this wonderfully technical piece, and at its close 
the appreciation was manifest. Kubelik was liberal with 
encores, and had a happy faculty of giving some contrast- 
ing number in each instance. 

Agnes Gardner-Eyre, the solo pianist, was admired by 
all, She re- 
ceived special recognition after Chopin's etude in G fiat, 
and responded with an encore. 

The second concert will take place on Friday afternoon, 
March 23, the last the 
manager, announced that the house is nearly sold out for 


and played several numbers sympathetically 


and on 2sth. Hugo Gorlitz, the 


both of the concerts, the demand being so great to hear 
Kubelik, that three additional concerts will probably occur 


on his return from Los Angeles. It is predicted that the 





receipts for the six concerts will amount to nearly $20,000 
MUSIC IN IOWA. 
Buatineron, la., March 26, 1906 
Ihe Burlington Musical Club has some good programs 


At the early March meeting of the 
club the afternoon was opend by Mary Allison, who sang 
“Thy MacDowell, and “The Dashing 
White Guest gave 
groups of songs by Fontenailles, Tosti, Allitsen, Gounod, 
and “In Maytime,” by Oley Speaks 


planned for the spring 
Beaming Eyes,” by 
Sergeant,” by Bishop. Lyman two 
Piano duets, arrange- 
ments from Moszkowski's “Boabdil,” were played by Dora 
Weinstein Bertha Klein. Others 
the entertainment included Maud Leipsiger, Mrs 
Millard, Mrs. Frederick Fear, Mrs. J 
Lahee, Miss Twiford, Mrs. Bence and Miss Warren 
Tuesday evening, March 27, the pupils of Frances Wy- 
for at the First Baptist 


who contributed to 


Frank 
Henry Fischer, Miss 


the club 


Members of the club have been notified to send 


man gave 


Church 


a concert 


requests for the “request” program the club is planning for 
the meeting to be held May 


7. Communications should be 


sent to Lola Waite, of the program committee. 


Charles W. Clark, the eminent baritone, is coming to 
Burlington the secord week in April to sing under the 
wuspices of the Burlington Musical Club. The date of 
the Clark concert is Wednesday evening, April 11 


Eleonore de Cisneros’ Notices. 


Here is some praise by the London press for Eleorore 
Cisneros 
de 


Ortruda 


M 


th 


rdame Cisneros gave a beautiful and interpretatior 
the long 
impressed by 


the best 


» high personal quality 


moving 


act passed all too rapidly 


The 
the 


t c music second 


possibilities of the 
of ¢ 
that sought found a 
of that the harsher 
I!lustrated London News 


part 
and 


caving us deeply the 


nging rthy traditions ovent Garden, 


cting had 


t of Ortruda 


was Ww 


a new as 


one explanatory much inter- 


retations leave incomprehensible 


best. 
Morn- 


at her 


actress 


As Azucena, Signora de Cisneros was seen 


d she was excellent both 
ing Advertiser 


quite 
as a vocalist and as an 


Cisneres created great enthusiasm by her exceeding!y 


St Gazette 


Signora de 


ne performance as Anmeris James’ 


another artist who has won golden opinions, 
Morning Post 


Signora de Cisnercs 


s forcibly dramatic and convincing as Amneris 





\ composer named Tubi has written a “Benvenuto Cel- 
lini” opera, which had a successful premiére at Parma 
recently 





LOS ANGELES. 
Los Anceres, Cal., Mar 24. 1906 













































































Speculation as to a possible merging of the two leading 
mixed choruses of Los Angeles into one has again sprung 
up, Owing to the recent resignation of Mr. Barnhart, be 
cause of ill health, from the directorship of the Apollo 
Club { the Los 


Angeles Choral Association, expressed a willingness to lay 


Early in the season Mr. Jahn, director o 


down his baton if Mr. Barnhart would do likewise and an 
acceptable director might be found who could unite their 


two choral associations into one. Largely through their 
respective personal efforts and sacrifices Mr. Jahn and 
Mr. Barnhart have each organized and built up a iarge 


chorus for the presentation of the classic choral works, the 
Both di 
ground 


former having been the earlier in the local field 
t} 


rectors have been subjected to sharp criticisms on the 


that their personal interests in maintaining their respective 
1 


choruses prevented making possible one large, creditable, 


representative Los Angeles choral society Chese critics, 
while tacitly denying a cultured community of over 200,000 
population the ability to maintain more than one good 


Jahn 


the best 


chorus and shouldering shortcomings onto Messrs 
sight of the fact 
choral material of Los Angeles is not divided against itself 
between the Apollo Club and the Choral Association, but is 


and Barnhart, seem to lose hat 


represented, sex against sex, within the exclusive 
of the Ellis Club the 
women’s choruses. As long as these distinctively choruses 
of to the best 
the 


largely 


male chorus and two prominent 


sex continue acquire available choral ma 


terial—as now scems to be cast we may hardly ex 


pect to do big things in a big way with a big, representative 
choral society, regardless of other directors and their in 
terests. 

} 


Ihe Apollo Club and its new director, Henry Schoenfeld, 
will undertake the presentation of some of the late moder 
choral works. If this be so and the Choral Association wil 
continue in its policy of giving the longer accepted choral 
classics, there need be no clash of interests between the two 
societies, and such a condition should augur well for the 


che 


its Own n 


future of each society, leaving each in 
eS & 


Jenny Twitchel Kempton, who probably has the honor oi 
having taught more singers who have become prominent i 
life than any other Los 
Mrs. Frank H 


Friday evening, April 6 


professional musical Angeles 


teacher, announces a recital by Colby, to 


be given at Simpson Auditorium 
Mrs. Colby is well and favorably known here by her churcl 
She will 


husband as organist and pianist, and of Edward S 


l 


and concert singing have the assistance of her 


Fuller 


as accompanist. The following program will be presented 


Allegro, Andante and Finale, from Organ Sonata, in D minor 
Guilmant 

Addio, Terra Nativa, from L'Africana Meyerbeer 
Youthful Swain Who Ever Lingers Alexander I 
OO ae Richard Strauss 
Spanish Love Song Char 
Group of Short Compositions, for Pian Frank H. ¢ 

Gavotte. 

Scherzo 

Love Song 

Harlequin’s Dance 

Waltz. 
Endymion Liza Le 
Whisper Softly, Speak to Me Low Frank H. Coll 
Light Wooed the Radiant Morning Frank H. ¢ 
God Save the King, Variations and Final Rinck 
Ernani, Ernani, Involami, from Ernani Ve 

@ 


Channing Ellery and his Italian band have departed from 


Venice where they have delighted thousands during the 


winter. Their departure means a decided disappointme 


to many a Los Angeles music lover, for Venice i he 


t} 


bu 
d 


playground of Southern California's 
the that drawn 
seekers to this unique seaside resort daily during the past 


metropolis ar ‘ 


band has been magnet has her 


i 
pieasure 


few months. Rumor has it that the Ellery aggregatio: 
will soon have a permanent home in Los Angeles proper, a 
large “palm garden” pleasure resort to be erected here for 


the purpose by next season 


es 
With sincere sorrow I have to record the death of FE. | 
Kubel, the dean of Los Angeles music critics. Mr. Kulx 


died at his South Pasadena home, suddenly and painlessly, 
Saturday evening. He was of scholarly attai 
ments and his pen has been not merely keenly critical 
and keenly critical it often was 
as well and a strong force in the progressive musical cul 
ture of this community. Mr. Kubel was educated at th 
universities of Bonn and Leipsic. He came to the West 
ern Coast more than a quarter of a century ago and has 
seen Los Angeles grow from an inconsequential Sparish 


a man ttair 


but has been education 
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Address: 1105 Bush Street, San Francisco, Cal. 
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village to a cosmopolitan city of beauty and culture upon 


whose musical life he has left a strong impress 
i a 
eS = 


Madame Kubelik and maids and M. Junkermann, 


Kubelik party, arrived in the city last night and are quar 


tered at the Alexandria Hotel. Herr Kubelik, Manager 
Gorlitz, Treasurer Goldberg, M. Schwab and Agnes 
Gardner-Eyre will arrive in the morning in the Kubelik 
car from San Francisco, where they have just finished an 
engagement of three concerts. Kubelik plays at Simpson 
Auditorium tomorrow evening under the local management 
of L. E. Behymer The advance sale of seats has been 
very heavy 
eS & 
Ra Pugno and his traveling manager, E. F. Kerr, left 


Salt e Limited « 


of uthern Califor 


1 very artistic series engagements in S$ 
nia The concert Saturday afternoon was the tarews 
Amer \l ! ut aire i 
Ange les to Paris M Pug was the guest of the vario 
ibs in this city, both the Jonathan Club and the Cali 
W 
Gamut ‘ mposed entirely of male member fm 
sical circles this city, acted as host at a banquet te 
dered M. Pugno and Mr. Kerr on Friday evening, Mar 
23, at the Hollenbeck cafe Henry Schoenenfeld, who is 
a member of the club, was the recipient three years ago of 
i $500 cash prize ior he best quartet omposition writt« 
by an American and awarded Paris by a committee of 
which M. Pugno was the lairm Marteau and others 
associates It was the first meeting of these tw artist 
Kubelik will be the next guest of the Gamut Club of 
Friday evening, March 30 
Max Mossel in England. 

An important English provincial paper has the following 
to say of the playing of Max M« 1, the istinguished 
Dutch violinist 
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Oley Speaks’ Engagements and Songs. 


Mendelssohn Trio Club Concert. 


Last Mead Quartet Concert 


MAUD POWELL 


Address: STEINWAY HALL, 109 East i4th Street, or Wolfsohn’s 
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Summer Term at Round Lake, N. Y., near Saratoga 


Concert Direction AD. HENN 
EUROPE’S GREATEST MUSICAL BUREAU. 
GENEVA (Switzerland) Cable Address: HEN, Geneva 


Frngagements with Musical Booictica Coneerts and 
Tours arranged. Agencies undertaken. 


Cesecert Calendar for 1906 sent gratis and post free on appileation 
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Wasuincton, D. C., March 28, 1906 
Katie Wilson-Greene made a success of her operatic 
venture in Washington, Standing room was at a premium 


at each performance. 
me on 


> > 

The same may be said of the management of the Boston 
Symphony Quartet drawing to the last concert of the sea 
son a full and brilliant company to the New Willard. 
Mme. Samaroff played the Strauss sonata, E flat, piano 
and violin, op. 18, with spirit, elegance, intelligence and 
evident enjoyment of one of her favorite compositions 
Mozart quartet, for two violins, ‘cello and viola, in C, and 
one by Grieg, in G minor, op. 27, were the other numbers 
on the program. The work was all of exceptional worth, 
applause earnest and attention complete 

eS 

Mary A. Cryder, likewise, filled Rauscher’s Hall on the 
same afternoon to hear a boy pianist from the Peabody 
Conservatory, David Glover Kindelberger, assisted by 
Franceska Kaspar. The boy has a good musical head 
upon his manly shoulders. If conviction is sufficiently 
strong and God wills, he will be found in the ranks of 
the artists. Numbers by Beethoven, Bach (both Bachs), 
Schitt, Schubert, Olsen, Leschetizky, Brassin and Rubin 
stein made his program. Miss Kaspar added to her im 
pression a8 a sincere artist well equipped and making 
steady headway. 

fe & 

Oscar Gareissen has given eight of his ten lectures upon 
opera, orchestral music, oratorio and instrumentation in 
his studios to enthusiastic and growing audiences. Mr 
Gareissen should have Memorial Hall with the highest 
authority back of him in which to carry on this work of 
supplemental music education. No one could do it more 
worthily or so attractively 

 €& 

Miss Cryder’s lectures in connection with the pianola 
\ipon operatic topics have been such a success that it is now 
proposed to give a series of such from the “classic library,” 
dealing with sonata, symphony, concerto, the master’s 
ancient and modern and classic, romantic and modern lit 
erature 

 € 

“St. Paul,” by the Choral Society, Lelia Livingston 
Morse, Genevra jJohnstone-Bishop, ‘Glenn Hall and Sydney 
Lloyd Wrightson, soloists; Dr. Riibner. director, will be 
one of the spring events. Rehearsals are in progress. The 
concert choir, conducted by Mr. Wrightson, sang several 
numbers last evening before the Choral Society body 

 & 

The Musical Art Society, of Washington, so long and 
favorably known in the capital, has no association what 
ever and is wholly distinct from this “concert choir.” 

ft 

Mr. and Mrs, Otto Torrey Simon, after a successful sea 
son, close their studios Jume 1 to go and remain abroad till 
October Among their pupils of this year have been the 
daughters of Assistant Secretary of War, Oliver; of As 
sistant Secretary of Treasury, Keep; of Senator Bulkeley. 
of Representative Rockwood Hoar, of Representative Huff, 
of Associate Justice Harlan, of the Supreme Bench; of 
General Draper (former Ambassador to Italy), of Briga- 
dier General Weston, of Admiral Masor, of Dr. Dubose 
(Assistant Surgeon General of the Navy), of Dr. Boyd, 
U. S. N.; of Colonel Denney, U. S. A.; of Major Hodges, 
U. S. A.; of Commander Clover, U. S. N.; of Major 
\lesshire, U. S. A.; of Rev. Roland Cotton Smith, of Rev 
J. W. Clark, of Solicitor General Hoyt. of Judge Howry. 
of Mrs. John Heyburn, Mrs. Fairfax Harrison, Mrs. Mort 
gomery Blair, Mrs. Henry Wells, Mrs. Robert F. Shepard; 
also Miss Robeson, Miss Stuart, Miss Cole, Miss Walden. 
Mrs. Wainwright, Mrs. John Biddle, Miss Steele, Alys 
Rentley, Miss Swift, Miss Gardner and Miss Bigelow 
Mr. Simon is now training a chorus of soo high school 
children in Baltimore to give a corcert on March 30 in 
that city for the benefit of the teachers’ furd 


Flizabeth Stuart, contralto in the choir of St. Thomas 


Church, recently spoken of in connection with the per- 
formance of “Athalie,” is a student of voice with Mr 
Simon. . Her marked improvement is attributed to his 
teaching. Miss Stuart is daughter of the superintendent of 
schools here. 

te & 

Grace Dyer-Knight sang a series of attractive numbers 
at St. Thomas’ Church this week in connection with a 
lecture by S. H. Agnew upon “English Song and Poetry.” 
Sallie Mason accompanied, playing also a solo selection 
from Wagner. Mrs. Knight was in her best form. Mr 
Agnew was brilliant and instructive in his enthusiasm for 
his subject and in its treatment. 

se = 

Patience Mori had success with her concert given under 
the auspices of the German Embassy. Her sister, Bertha, 
and father, the composer, E. E. Mori, assisted. Johannes 
Miersch played several selections. Mr. Miersch is to play 
in Baltimore March 29 in a recital there given by local 
artists. 

Se & 

Fraiilein von Unschuld is engaged for concerts in the 
West. By special request this artist director played a pro 
gram at the Library of Congress last week 

ee 

Spohr's “Last Judgment” is to be given by the choir of 
St. Andrew's, April 1. Mrs. Alfred T. Gage, soprano; 
Mrs. John Roberts, alto; J. L. Apple, tenor; F. C. Schaef 
fer, bass, will be the soloists. Fulton B. Karr is organist 
Mr. Apple is director 

eS & 

Mrs. Gage is soprano of the Metropolitan Ladies’ Quar 
tet; Mrs. B. M. Dalgleich, Mrs. Exnicios and Mrs. W. 
K. Miller other members, with Herndon Morsell director 
Rehearsals are held Tuesday and Friday. Nothing is al- 
lowed to interfere. About two dozen attractive numbers 
are in hand, and concerts are given in and out of Wash- 
ington. Here they are great favorites. One reason, they 
sing without their music; another, they pronounce so that 
it is not painful to listen, and again, they are well drilled 
and full of the subject. They have been heard several 
times this season, members singing as soloists. All the 
ladies are pupils of Mrs. Mills-Johnson, no longer teach- 
ing, to their regret. Mrs. Miller is studying with Mr. 
Simon, the others with Signor Cortesi, the Italian, and 
exponent of the real old Garcia vocal beauties. Mrs. John 
son is mother of Lotta Milils-Hough, the pianist. Mrs 
Dalgleich’s boy of three sings for the public already, in 
tune, in rhythm, and with evident understanding of his 
baby rhymes. Sallie Mason was again heard as accom 
panist with this quartet at a recent musicale 

eS & 

Mary H. Leefe has a most promising pupil in Emma 
Bullock, a soprano, of drawing quality and good compass, 
from Savannah, Ga. J. K. Minot, another pupil, has had 
no training till with Miss Leefe, and results are being 
regarded with interest. Continuity in tone and thought 
Miss Leefe finds the greatest lack with vocalists. This ts 
me of the things she secks to instill. Her own breathing 
with this continuity make half her vocal success. She is 
member of the Concert Choir and a candidate for a paying 
hurch position. Her voice is brilliant and true 

eS & 

Elizabeth Patterson and Sadie Julian Gompers are two 
vocalists known to Washington who have been singing 
in New York lately. Miss Gompers, who has developed 
1 fine voice and style with Paul Savage, sang at a cen 
tennmial celebration of Masonic intention and had an ova- 
tion for her work. “My Heart at Thy Sweet Voice,” 
from “Samson and Delilah,” and a group of Mendelssohn 
favorites were her numbers. The whole Gompers family 
of three generations are ardent music lovers, studying, 
singing, playing, attending performances, and gaining as 
much from the art as any family in the country. Cather 
ine Pinnamacoor, a young but promising pianist, accom 
panied Miss Gompers., 

eS & 

Miss Patterson held a musicale at her studio on Eighty- 

fourth street with two of her pupils, Misses Kleiner and 





Des Marets. Songs by Handel, Mozart, Gounod, Gretry 
Nevin, Lehmann, Hawley, Schubert and Schumann were 
sung. Miss Hawley was accompanist. Miss Patterson 
has been invited to sing in Washington. 


Mrs. Warner A. Gibbs sang several French songs at the 
Congressional Library last week, in connection with the 
playing of Maria von Unschuld. Mrs. Gibbs is facing 
popularity and is gaining steadily artistically Marian 
MacFall accompanied 

Ss & 

Paul Miersch, here with the opera company, united with 

Johannes and Adolf Glose in a “Sonata Morning” at the 


Fourteenth street studio, to the edification of many ad 
mirers. 
 & 
Miss Rathbone Smith, of Washington, teaches Germat 
‘four colleges of the capital 
tT ZH 
“Exquisite accompaniments with a concert he 


the title of a musical affair of this week, in which Edward 

H. Droop was accompanist Mirs. Kutchin (Marie Kim 
ball) played works by Bach, Mendelssohn, Godard 
Schiitt and Carrefio (her teacher) with fine touch and 
finish, and had great applause. as always 

eS & 

Van Yorx was thought to be Italian by a number who 
heard him at the last Saengerbund concert. He is a good 
American, but his ancestors came from Holland some 
centuries ago. His method in the early part of the pro 
gram was delightfully Italian 

eS & 

Marie Rappold was one of the genuine successes of the 
opera. Then, too, Caruso is a thrilling, intuitive vocalist 
He becomes inspired and inspiring when singing 

 & 

An organ recital including numbers by Bach, Pacheibel, 
Rheinberger, Gounod, Guilmant, Widor, Costa, Schubert 
and Lemmens is to be given tonight, “free of all charge,” 
by Harry Stratton and Miss Martin, organist and so 
prano. 

eS eS 

Miss Drew sang the program of the Friday College of 

Music recital with her usual success 
Ze & 

“Memory,” a new song by Mrs. E. J. Dimmick (Avis 
Princk) is to be sung in Atlantic City this summer, and 
in Washington by Grace Dyer-Knight. Both singers pro 
nounce the song a “success already Meantime a book of 
poetry has been accepted by Philadelphia publishers 

F. E. THomas 


Music at the Clio Club. 

Effie Stewart sang a program of French music for the 
Clio Club, of New York, Monday afternoon of last week 
The soprano was in good voice, and was rewarded with 
hearty applause by the delighted audience. Miss Stewart's 
list included an aria by Gretry, “C'est mon ami,” a song 
said to be written by Marie Antoinette, and other charm 
ing numbers by Augusta Holmés, Gounod, Hahn, D’Har 
delot, Saint-Saéns and Bachelet Another singer of the 
afternoon was Master Craven, solo soprano in the choir 
of St. Thomas’ Church. The boy’s best number was “For 
All Eternity,” by Mascheroni 


De Lara's “Sanga’” was given successfully in Nice 


Mrs. GraceDyerKnight 


CHURCH—§OPRANQ—CONcERT 


ORATORIO-—ARIA—BALLAD 


Returned from Europe. Studio 
Work Resumed October 1. 


1347 Roanoke Street, N. W- 
WASHINGTON, D. C. 
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Development of the Personality through 
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Care THE ROCHAMBEAU, Washington, D.C. 


CARFISSEN Hamilton Mnstitute | |QHANNES MIERSGH 
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Washington, D.C. c ¢ Victintot 


Address VIOLIN STUDIO 
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Director, GEORGIA E. MILLER 
WASHINGTON, D. C.—— 1329 F Street N. W. 





811 C Street N. E. 


CLASSES. INDIVIDUAL LESSONS 


CONCERT PIANIST. 








PIANO INSTRUCTION. 
Address: 1415 K St, N. W., Washington, D. C. 


Miss KATHARINE ELDRED, 


VOICE. 
Method, Hattie Clapper Morris, New York 
Studio: 920 19th St, N. W., 
Washington, D. C. 
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BIRMINGHAM. 


Biamincuam, Ala. Marc ‘ > 


Since the departure three years ago of Benjamin Gucker 


berger and his wife, Margaret Gerry @uckenberger—now 
of Boston—Birmingham has been without the enthusiastic 
leadership of a musician capable of and w g work 
toward such musically successful issues May 
Festivals, the last of whi “ held in igo02, W 
hoping for and looking | gto B ngha 
of someone who will take us up musically where Mr. G 
enberger left us 
= & 
-> > 
The Trebel Clef Club, orga d 
music for women’s vox , a I 
ganized in 1903 by Edna Go G n, for several 
a pupil of Mr. Guckenberg X rs 
wenka, in Berlin, has just give t 
took place in the ballroom of t ( ( \ 
When tt was considered that tl \ 
sion concert which they have ever given, the fac at th 
eating capacity was h ed attest most ! y the dese 
ypularity of this club and its efficient worl 
! ed direction of Mrs. G Madame 5S twe 
Piper was the soloist for the clu rhe loists in the 
choral numbers were Mrs. E. G. Chandler and B e Cur 
ningham, sopranos; Lena Jacksor e€zzO soprat Nanni 
Lee ontralto; with Julian Dow, pian William 
Gussen, violin, assisting Mrs. G en in the accompani 
ment of “The 137th Psalm” (I t The ensemble work 
f the club was extremely good, and « ted much praise 
The program was as follows 
Soprat Aria, f i WW 
Nussba s 
Serenade 
Ich Liebe Dich ( 
The First Primrose Grieg 
Ninon lelibes 
Les Filles de Cad bes 
Ma 
Chor the Thir t I 
rano-— 
Songs My Mot Taught 
May Day W 
Birthday Song Lowe 
As Once In May 
The Year's At the 5 
M " ~ | 
( s oO H ired 
=e 8 ‘ 
Mr } ( Cha und ( } 
Wr ( 
Sonra Aria Fa | 
Mada S I 
( s, A Song Cy Hawth : 
» r 
I Tacks I ( 
N I , 
at ae 
= << 
{) Tm ‘ rf 
nth, through Mr ) ( x 
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ind Julia Neely-Finch, of the Music Study ( f 
study of musical history from the earliest re s 
e present day lhe composers in the diffe t x 
I c WwW be stuc j it W analyzed 
cc ] S$ att t : gs Oo Ww 
‘ gury I i WwW be cre 
hip | ne r 
Officers el ‘ ted s follow Mr 2) r ( 
M ) 1 Robe ‘ i Mrs. W 
M ] etary < : M : « 
( I Mrs. | 
ree f the ssignments ‘ 
ting 
vents 
SOME MUSICAL ADVANTAGES IN WASHINGTON. 
Washington College of Music—Sydney Lloyd Wrightso: 
p lent, director and vocal teacher; Cornelius Riib 
ne lean, and | » teacher Faculty Genevra John 
Bishop I; < Drew, vocal; Mrs. Henry 
Hunt McKee, vocal; Charlemagne Koehler, dramatic 
art; Wilberfoss G. Owst, harmony; Walter T. Holt 
mandolin, banjo and guitar; Samuel M. Fabian, piano 
and Virgil clavier; John Porter Lawrence, piano; S 
Frederick Smith, pian ind Hope Hop Burt 
I Sx Special advantage sc 
Pre ! esic ‘ 
rt Ey Greene I ecitais t { 
ch, te er of ng 
Katie Wilson-Greene—Teacher ging, n re 
he wi d greatest artists 
Josef Kaspar wcher of violin, music dire 
Mary \ Crvyder Mar Age t 5 t t lraw 
r ? ul¢ teat \ he 
) Care en—Art of ging ‘ ! f 
{ travel, study 
Katharine Eldred—Special method f [ ving 
ube securing freedom trom « I ind | cl 
! cs Mett 1, Hattie ¢ pper Me 
Stark ( ert pia ge and varied e] 
European | otices, teaching 
(ys e Dvyer-K gi The art ! ngu t € I 
Scotland, Ireland and Robert Burt 
nd st y 
to | { } _ ; 
Volpe Concert Postponed 
t Volp 2 vy) € 
r Marc) | ' 
te wi \ I 
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Bispham Successes in New York State. 














PRESSON MILLER 


VOICE CULTURE 


Thorough mstruction in al! brar f the Art of 
ABLE ASSISTANTS 


Suite 1013 Carnegie Hall, New York. 


Telephone 1350 COLUMBUS 


Singing 


128-130 East 58th Street. 
Formerly ALEX. LAMBERT.) 
Directors: Cart Hein, August Fraemcke. 





i Piar nging \ r "Cell ar a 
bra t MK by aft t surpasecd for te exceller 
SPEC:AL DEPARTMENT POR BEOINNERS 
All instrumental and ‘ ents receive free 
ny, counter nt cal sight reading, ensemble : 
free admission to concerts, lectures tc., et 


Students received daily. _ Catalog sent on application 





= JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING. 


MISS MARIE LOUISE GITHENS, 
Special Teacher of Sight-Reading. 


70-80-81 Carnegie Hall, NEW eet 


GWILYM THOMAS mitt nec 


Vocal Teacher ead Composer 
DENVER 
Open for Engagements with Clubs or Churches. 
ALBERT 


MILDENBERG 








PIANIST INSTRUCTION Studio, 836 Carnegie Hall 

Some pupils of Mildenberg’s » are w successful teachers 
Mr. A. Wiggers, Nashville, Tenn Miss Georgia Richardson 
Detroit Conservatory Faculty; Miss Mabel Davison, Director of 
Nagasaki Conservatory of Mus Japan; Miss Celia Ray Be Di 
rector of V incennes University Department of Mus Miss Ruth 
McLynn, Principal of Department Music, Women's College 
Charlotte, S. C.; Miss A. E. Brown, Los Angeles, Ca Miss Dolce 
Grossmeyer, Colorado Springs; Mr. A. Berne, Newark, N. J, and 


others. 








SCAR SAENGER 


VOCAL INSTRUCTION 


0 


Tea 





Rew Dork College of Music| 
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Overa ( i sopran ( vied Grand Opera | 
Muse de nd Opera, Italy: E. Léon Re basso, | 
‘ o ermany lose Baernstein Regeneas 
bass ‘ ‘ H kley. t . Gr io | 

Ha t . ty Bessie May | 

af ntralt ildegard H Eisa M a | 
. ar Mr Alice Mert itt Cochrar rar Grace Longe so | 
ra Mar Stoddar soprar Elizabet Blamere, s } | 
y g tenor Walden Laskey, bar ne He ori G. Seott, bass j 
Millie Pottgiéser, contralt K athiecer i | 
Teles wm Pla 





The Renowned Baritone, 
489 FIFTH AVENUE, Near Porty-second Sx, 
Some of his Pupils 
Maude Lillian Berri 


NEW YORK 


Carl Dufft 


Georg Fergusson 





Florence Mulford 


Shanna Cumming, 


Katherine Bloodgood, 


g his y mplet New Y k 
State s f wre 1s 7 Oo - 
ntinued g the t ) yl ona i pre 
c g S hern trip 
At A N. } , 
H 
\ \ \ \ \ 

ving \ 

T 
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Songs of Class 
**FAY SONG," by Harriet Ware. 
‘**ROSE MORAL,” es “ 
+* SONG OF A HEART," by Louise Tunison. 
‘"TWAS BUT A DREAM," «* “ 
**DYING ROSE,” “ “ 
‘*NEXT SUMMER,"’ “ “ 

CYCLE OF SEVEN SONG BY ARTHUR HELD 
T. B. HARMS CO., Pablishers 
126 ——— << Street — W YORK 


Ne t for < 


BROAD STREET CONSERVATORY F MUSIC 


GILBERT RAYNOLDOS COMBS, Director 
1331 South Broad Street, Philadeiphie, Pa. 


ILLUBTRATED CATALOGUE FREE 


sF R£& OSC-C-c-, 


WOLLE, 


oa T. 





Address 


Studio: 51 East 64th a. New York | THE WOLFSOHN MUSICAL BUREAU, 131 East 17 St. New York 


GeorcE SWE ET WALTER L. BOGERT 


Usaiverstty Extension Lecturer on Muste 
MU BICAL eae © wee 


Millbrook (N. Y Choral 
N.Y 


Choral S ety 


Flushing, N. Y. City 


Conductor of Society, and Flus 


Address: 72 Lawrence St., 
























NEWARK. 
Newaak, N. J., March 24, 1906 
Elsa Breidt played for a musicale on Saturday even 
ing, March 31, at the residence of Miss Seitz, Soutl 
Seventh street. 
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the Brick Church, East Orange. 
es 
The choir for the coming year of the First Presby 
terian Church, of Orange, will be Frances Miller, of New 
York, soprano; Lucy Benedict, of New York, contralto; 
C. B. Morse, tenor; Ezra Campbell, basse. The organist 
and choir director is Giuseppe Danille, of. New York, who 
has officiated in this position for the past nine years 
e = 
Mary Hissem de Moss is re-engaged as the evening 
soprano soloist of the Calvary Methodist Episcopal Church, 
of East Orange. 
ce ts 


Saturday afternoon of last week, in the Assembly Hall of 
the College of Music, the members of the various depart- 
ments gave a faculty concert, with selections from Schu 
mann, Gounod, Jensen, Mozart and Grieg 


e & 


Laura Stucky, the talented pupil of Carolyn J. Roff, 
had a most appreciative audience at her recent concert in 
Wallace Hall. The pianist was assisted by Bessie May 
Bowman, the contralto. from New York. Edward Morris 
Bowman accompanied for his daughter The Newark 
papers were most complimentary to both young women 
The program, was unusually interesting: 


Preambule ‘ tach 

Gigue ee . coccee Bach 

Gavotte (hy request) ..-Glack 

Gavotte Variée ‘ , ..- Handel 

Gigue . Handel 
Miss Stucky 

Under the Rose ‘ .»» Fisher 

Sunbeams Ronald 
Miss Bowman 

Sonate, D major Mozart 

Alla Turea . : .».»Mozart 


Miss Stucky 
Three Green Bonnets D’ Hardelot 
I Wonder Korbay 


Miss Bowman 


Adagio, Sonate, B minor... R. Strauss 
Au Printemps S. Moszkowski 
Valecnik ‘ ‘ F, Smetana 
Miss Stucky 
ft & 


Signor Nutini, the blind pianist, will gave a recital on 
April 5, at the Roseville Athletic Club. Mrs. L. Carroll 
Beckel, the weil known soprano, will assist 


tt 
On Thursday evening, March 22, at Wallace Hall, the 


Schumann Quartet played an attractive program in the 


usual artistic style 


George Morgan Stricklet has been engaged as tenor at 


THE MUSICAL COURIER. 


Emil Hofmann, the baritone, contributed two groups 
of songs and was enthusiastically received. 
- se 


? 


MUSIC IN TENN ESSEE. 
Nasuvitite, Tenn., March 31, 1906 
Pupils of the Nashville Conservatory of Music united in 


I Stucky’ 1 pi ital Mond we a concert Thursday night, March 29, that attracted more 
y nn ° , on Monday even- é : : : 
ges anc tls gat. name aleanees y than ordinary intefest. The piano, violin and vocal de 


ing, March 19, was an artistic and financial success. Miss 


Siuchiv's {N k’s best Stent alenies partments were represented by young men and women ot 
Stucky is one of Newark’s best resident pianists : ‘ . 
“e., a sesetiag P good talent and training. C. J. Schubert, the director of 


eS & the conservatory, was congratulated by many who came 
to hear and see. Leon Frank, pianist, played a number of 
difficult compositions, among them the thirty-three varia 
ations in C minor, by Beethoven, and four Liszt transcrip 


M. Odell, tenor of Calvary Presbyterian Church, is 
engaged for next year at Westminster Presbyterian, of 


Bloomfield. ; acd A. . > Shee 
PE tions of songs by Franz Schubert—“Am Meer ark, 


Hark, the Lark,” “The Serenade” and “Erl King.” Johanna 

Marie Esherman is engaged for soprano at the Grove Cartwright sang the “Shadow Song” from “Dinorah” and 
Street Congregational Church, East Orange songs by Lassen, Tosti, Grieg, Mendelssohn and Delibes 
Cecilia Schubert, violinist, performed a concerto by De 
Beriot (op. 16) and other pieces by Ambrosio, Wieniawski 


Berta Morena to Come. ; 
Fauconier and Hubay 


Berta Morena, the celebrated Munich Wagner prima Bt Ee ee ca 
donna, has quite recovered from her serious illness and 


‘ee , ; Cincinnati Conservatory Concert. 
will sing in New York next season at the Metropolitan 


One of the interesting concerts at the Cincinnati Con 
servatory of Music occurred Monday evening, April 2 
John A. Hoffmann, the vocalist of the evening, is a pupil 
of Clara Baur, the directress. The pianists were from the 
class of Hans Richard. Mr. Richard assisted as conductor 
of the orchestra. The program was of the model kind 
Its numbers are worthy of perusal: 

Concerto, C major, for two Pianos and Orchestra 
Jean MeCrosky, Grace Gracter 
(First Movement.) 
Emma Brand, Evelyn Windhar 


(Second and Third Movements 


Aria, Il mio tesoro, Don Giovanni M 
John A. Hoffmann 

Caprice, Valse, op 6, for Piano and Orchestra ~ 
Evelyn Windhan 

Piano Solo, Fantaisie, F minor ( 


Jean McCrosky 


Songs— 
Stille Thranen Schumanr 
Auf dem Schiffe Brahms 
John A. Hoffman: 
Concerto, G major, for Piano and Orchestra Bee 


Emma Brand 


Republican Women Hear Music. 

Florence Morrell directed the musical program at the 
last meeting of the West End Woman's Republican Asso 
ciation, at the Hotel Astor. Julia Hume, soprano; Myra 
B. Olive, contralto; William H. Johnson, baritone; Mrs 
Parker, pianist; Isadore Moskowitz, violinist, and Carl 
f popular 





Reinecke, clarinetist, appeared in a program 


Madame Morena is considered one of the beauties of the 
numbers Laura D. Hawley was accompanist Miss 


stage in Europe. The present picture shows her in the ; 
Ruster gave recitations. Gertrude Beeks, secretary of the 


garb of Fidelio, one of her best parts nag pay aecess , : 
National Civic Federation, made an address illustrated with 





stereopticon views. 


The revival of Lortzing’s opera, “The Knights of 
Roland,” undertaken by the Bremen Opera, demonstrated Edgar Istel’s comic opera, “The Tourist,” will have its 
that the work has no value beyond a purely historical one. premiére at Carlsruhe, under Balling’s direction 
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CAMPANARI 


(Leading Baritone Metropolitan Opera) 


Concerts and Song Recitals 
Address: HENRY WOLFSOHN, 131 East {7th St., New York 
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FRANK LA FORGE, PIANIST AND COMPOSER. 


Frank LaForge is a young American musician who, in a 
few short months, has won fame from the Atlantic to the 
Pacific Coast as a result of a remarkably successful tour 
of America with Mme. Gadski, Returning to this country 


practically unheralded, after six years’ study in Europe, 
Mr. LaForge has won instant favor and has been accorded 
an ovation almost unprecedented for an assisting artist 
In every city where this young artist has appeared with 
Mme 


work 


Gadski, the critics have enthusiastically praised his 


[his merited recognition of his genius is the result of 
Rock 
as a 


Ruth 


years of indefatigable study and perseverance. In 


his musical career 


ford, Ill, Frank LaForge began 
child, receiving his first instruction from his sister 
LaForge Hall, a thorough musician, to whom he loyally 
gives the credit for his excellent foundation work 


After winning recognition in his home town, which is 


in Chicago 


a noted musical centre, he continued his studies 
Harrison Wild lled 
as organist in one of the prominent 


under Here he f a position 
churches 
and was known as a talented young musician 


jut kewas not satisfied with this, and soon 
ft for Vienna 

In Vienna he played for Leschetizky, and 
vas at once accepted as a pupil Four years 
of absolute devotion to his studies brought 
marked results, and Mr. LaForge became 
known in Vienna as a gifted pianist and com 
poser and a favorite of his great teacher The 
most exclusive salons in the Austrian capita 
welcomed him and listened to programs n 


which his own compositions played a 
MacDowell’s works 


Vienna by him 


conspicu 


ous part were first in- 


troduced to 


Less than two years ago Mr. LaForge, wha 


by the way, is still in the twenties, decided to 
short 


locate in Berlin. In an incredibly space 


f time he won an enviable position among the 


leading musicians in the great musical metrop 


olis and had all the pupils that he would ac 














cept. It was here that Madame Gadski heard 
of his wonderful gifts as an accompanist and 
letermined to hear him play. Just how this 
was accomplished is delightfully told in the 
following interview with Mr. LaForge, which 
appeared recently in the Los Angeles Ex 
imuner 
How did you arrenge this American tour with 
Madame Gadski?"" Mr. LaForge was asked 
That is another story of the beautiful way in whic 
Madame Gadski does things he sa was invite! 
wut t her coumtsy place ne eve ne with a number 
f other friends who were musica I od met Hert 
Tauscher, her husband, and supposed I was invited to 
etites the ea There were several wit ayed the 
n 2 Madame Gadski sang The Herr Tausche: 
asked me casually what I was dome I und | 
told hin | was trying t make ww way there in mu 
- 
Come over to the piano «a iy something for 
Madame Gadski,” he said I tric to bee off, but he 
ersisted, and I finally went he ar I was 
ather doubtful of myself, as I had ¢ beer racticing 
sch for three weeks and the ng was difficult t 
beliewe i said that I should not try t ay for Mad 
me Gadski without a rehearse 
tried the song ver nee ar then she said 
I should ke that better gher kev 
not very satisfactory to trar se music at 
it went very we Then she decided that 
go better in still another key. and we sane 
t again Then she decided that the tempo would be 
much better im some ther way and e¢ explained 
hat to me We gave it an entirely new ten 
After that they asked me t avy a number ‘ 
things, which I did, probably wery we nder the 
a f the occasion As I was about tf leave tha . e 
He Tauscher asked me how 1 would ike t make ar A <a 
tour with Madame Gadski, and ny to my wr ountryme 
was a great surprise to me 
“2 see how considerate Madame Gadski i« She saw that it 
i be @ great disappointment to a young musician to ha 
ty of this kind and fs im the teat If I had failed | 
‘ i never have known anything about it 
On the present tour Mr. LaForge appears in the tripk 
. . 
role of pianist, composer and accompanist. He is repre 
sented on each program by at least two songs of his own 
composition which have proved universally popular, sung 
, . 
by Mme. Gadski, He also has two concert numbers on 





THE MUSICAL COURIER. 


each program and plays all the difficult accompaniments 
often without notes. 

His compositions have attracted wide attention and have 
had the The 
Princess beautifu 


immense sale 
W rede, of 
for him 


an during present season 


Austria, has written four 


poems which he has set to music 
The young artist's personality has been no small factor 


His 
affectation, 


in his modest, devoid 
of all his 
have made him a favorite wherever he has appeared 


At the the Mr 


success unassuming manner, 


and sincere earnestness of purpos« 


end of tour LaForge returns to Berli: 


where he is permanently located and is teaching th« 
Leschetizky method He is to give a concert in Berlir 
next fall 
(Translation of Leschetizky certificate 
he undersigned acknowledges herewith that Frank ¢ 


LaForge has studied piano with him for several years 
with the result that Mr. LaForge is fitted to work with 
eminent success aS a pianist and a teacher. In the first ca 





Frank La Fores 

pacity Ss ime musical taient w stam him t the higt 
est degree, and in the second, his solid theoretical know! 
edge which he has gained for himself on the instrument 
will be of inestimable value to hin I feel mpelled 
add that Mr. LaForge must have made his own my no ] 
if teaching, since he was s ng a member of my ass 

Tueopor LescwerizKy 

Isabella Beaton at Oberlin. 
sabella Beat played for the faculty and studs ; 

herhr ( Comeas tory ‘ M W ednecd 


March 


atre It is decidedly one of the best drama tert 
ments in town, and is staged and acted with consummat 
care and intimate knowledge of the life, habits and period 
{f Mozart. Of course, certain liberties have been take 
wit ! t y nee i the changing of Ron 
Schih er 4 produced Don Giovan: inte i } 
| who tned > prevent and fr ts premiere at 
Praguc her wait the tage tory te ol a fictit 
Roman singer, Mar wl loved Mogart, and after 
eaping a s t benefit ’ m, fi 1 he ni } 
e breach at the lon CGorovanr pert ! and ve i 
the wera trot ' ya I gw the prim ! na part 
‘ ch she has 1 rized rreptit y Hist 
i plays Dave ack mm st re r ke t be t 
t t truth and t fiction M " { ‘ 
not s« \ ¥ the t ‘ 
t ." I I 1 t ‘ re tew ( 
rcdic I em t star 
prot ‘ y ¢ play tioward Kyle ter 
det pat t f ‘ ny 
' led M t nd i ! 
ad act r t tectly 
t! it et] ! ! ’ \ 
{ SY 
V 4 ‘ ’ / 
t Nothing tistn , 
om ca tage ! \ ? \I 
Kyl ‘e. t nt 
’ ’ ' \ ) ‘ ; 
pt - § 
| t ’ 
t “ ) ( 
Re , 
' mt w ; 
Musi persons sh not f re 
be } rt 
The Ray Self Voice Placer. 
I Ray \ er “ 
\te , 
wit! ‘ t 
CoV t . 
by | v ad ‘ 
' 
na WA exe 
Tf 5 
tud r tig Te re 
by gz i k rah 
pla with: 
es iL et ‘ CCNY 
t I | sy Th 
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t x wee) heretyy rvirhs 
; work ‘ t \ 
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to tea 
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. t if 
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¢¢6— OHENGRIN” was done for the sooth time in Berlin on 
March 23. The souvenir was in the shape of an excel 
lent performance. 
er 


HE playwrights seem to be suffering from a case of titular 
affinity. There are “The House of Mirth,” “The House of 
Silence” and “His House in Order.” Would “A House Full’ be 
subtle, suggestive or satiric ? 
eacedealliemeaaicn 
HERE were published in Germany, during the year 1905, 7,105 
instrumental works, 5,018 vocal works, and 445 books and 
pamphlets on musical subjects. And one opera, “Salome,” by 
Richard Strauss, which is worth twice as much as all the rest of 
the output, with that of several other countries added as well. 








——¢ 
D © not fail to read the article “‘Grove’s Dictionary and th 
Cliques” on the opposite page of this issue. It is one of the 


most significant arraignments of facts ever published in Tu 
Musicat Courter, and contains food for serious thought on the 
part of everyone who has the true interest of music at heart 
especially music in America. 

Fn 


TRAUSS’ “Salome’ 
Festival next June. <A few finical critics call the work 
prurient and salacious. Lest they forget, it would be well for 
those. thin skinned gentlemen to remember what Wagner’: 
“Walkiire” and “Tristan and Isolde’ were called before they 
took rank with the greatest operas ever written 


is to be given at the Cologne Musi 


a 
IN another rose on Boston. In the London Daily News 

Marie Hall, the violinist, has been telling her compatriots 
that “Boston ( Mass.) is musically far ahead of the other towns 
I visited, and is certainly, I should say, on a par with any 
other place in the world. But, speaking generally, America 
is not yet quite so musical as England. In America they have 
And lukewarm audiences ? 


ice water and hot hotels.” 


HE circus is in New York just now, but it seems to bh 

elsewhere, too, judging by certain flamboyant advertise 
ments which a well known New York grand opera company 
is strewing in the path of its advance on our Western cities 
Some of the passages in the announcements read as follows 
“Biggest successes, greatest names, prodigal outlay, unrivaled 
productions, in personnel the proudest array of distinguished 
singers ever.” Ina certain city very near Lake Michigan the 
citizens are fed with this: “The unsurpassed beauty of the 
Auditorium will brilliantly reflect the beautiful gowns, faces 
and jewels for which the women of Chicago are noted.” New 
Yorkers will laugh at the foregoing without realizing that it 
is the same sort of pap which is dished out to them here by 
the dailies, though disguised under slightly less shoddy verbi 
age. All this does not refer to the Savage Opera, whose ad 
vertising matter is always dignified, refined, and, above all 
things, true. 

‘a 
HE San Francisco Musical Review, of which Alfred Metzg« 

is editor, and the Evening Post, of San Francisco, have both 
published some sensational articles regarding the approaching sea 
son there of the New York Metropolitan Opera Company. Thes« 
articles are denunciatory, and their analytical expressions regard 
ing the conditions of the opera company and the artistic value of 
the singers no doubt will affect the business of the company it 
San Francisco. The articles in question also claim that the ven- 
ture is purely a business proposition, and that if the people of San 
Francisco are willing to pay $7 a seat for performances of that 
kind, they must be considered as fools and idiots, and “become the 
laughing stock of the musical world.” It is an interesting loca! 
fight against the Metropolitan Opera Company, which has the 
habit of going through certain cities and simply taking every dol 
lar that is to be spent for music, and giving performances which 
seem not to be satisfactory from certain points of view. Certainh 
the Eastern press could not afford to publish such editorials. They 
are in a style that is breezy beyond contemplation here. They 
have the element of sincerity, of truth, and they represent original 
newspaper views. One of the mistakes of the San Francis« 
Evening Post, however, is to attribute to New York musical criti- 
cism value of such high character. The musical critics of New 
York, with a few exceptions, are all men who have no knowledge of 
music whatever, and have no technical knowledge of the art and 
no artistic conception of the technic. That is the one point that 
weakens the San Francisco articles. 
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Che second volunw 


of Music came from the press recently, and some of its better fea 





tures were commended in these columns, THE Musica. Courier! 5 aalt: R , 
; } " " . . ja ‘ I | ; 
having made due allowance for the many difficulties naturally in 
the path of any publisher desirous of producing a Musical Bi \ 
graphical work, such as is included in Grove’s. In former years p West A 
many defects of the original edition were pointed out, but wha 
’ ; " ! w 
was the use at this period in wasting time wading through such a 
mass of material in order to give the readers an idea of the accu 
1ulated iom 1 in the office of nsical H . 
mulated wisdom centred in the office of a musical paper rience id perf 
the subject was passed over with a mere reference to the matter st KR. K \ 
as it appeared in a cursory peep It is generally known that Jacees P Hi 
. ‘ ‘ ‘ ‘ ‘ ‘ “ wr 
(srove s 1s a work tor England, and that America (the only coun 
i aul 
try where the Dictionary might have sold with a large profit hac 
it been reasonably fair to the musicians of this country) would, of erg 
course, not receive its dues he question was therefore si rms 
tracked, and would have been allowed to rest there were it not { 
the fact that a protest comes from an American source which can 
not be disregarded Che following article from the pen of Louis aye 
C. Elson in the Boston Advertiser of March 28 must therefore b K 
reproduced not only in justice to its truth, but also t lustrate 
how the factional spirit among musicians and the operations of 
cliques produce suicidal results ib 
f | 
Ay 
Grove's Music Dictionary. 
Ihe second part of this important work (the new 
edited by J. A. Fuller Maitland, M.A.. F.S.A 
c < y Pp ¢ M i t re 
ne t the I WW KW 2 5 
tionary of its kind hing tort ‘ the 
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published, and that these glaring defects cover only 
from A to L. Showld the administration under 
which the remaining three volumes are to be issued 
continue the prevailing plan, the whole work may 
be condemned as a prejudiced publication and there- 
fore useless, and what now follows may tend toward 
a reform which, if presently inaugurated, might 
save the work, 

In addition to the names of American musicians 
of standing mentioned above in Mr. Elson’s article 
as neglected or intentionally discarded, we call atten- 
tion to the following, all more or less prominent in a 
variety of spheres. For one, there is Bruno Oscar 
Klein, composer of numerous works, among which 
is the opera “Kenilworth,” performed a number of 
times in Germany ; Hugo Kaun, symphonic and song 
composer; Kranich, pianist, concerto and chamber 
music composer, whose works have been performed 
in Germany ; Klauser, of “Septonate” fame ; Edgar 
Stillman Kelley, American composer, with Chinese 
music as part specialty; R. Ganz, composer and pi- 
anist ; Goetschius, prominent theoretician ; Goodrich, 
author of highly important works on theoretical and 
practical subjects, showing deep research and learn- 
ing; F. X. Arens, composer and conductor ; De Ko- 
ven, prolific operetta composer of prominence. 

The dictionary contains a notice of one Henry 
Bowman, who in the 17th century wrote some songs 
and a MS. of whose “Miserere” is somewhere in 
Oxford; but E. M, Bowman, who for a quarter of 
a century has been heading two important musical 
movements in America, and who is a most active 
conductor and organist and writer, is not referred to, 

Many obscure organists are collated within the 
covers of Grove’s, but an organist like Clarence 
Eddy is intentionally barred; and while Carlo, an 
Italian collector of five part motets, gets six lines, 
W. C. Carl, one of the leading organists, who has 
traveled and played in all parts of the world, is not 
referred to. . Where is the name of Bernardus 
Boeckelman, who introduced the valuable colored 
fugue system used in Europe as well as here? And 
remember, the Dictionary in its present state does 
not go beyond the letter L. 

Mr. Elson asks whether Krehbiel is considered a 
musician. Mr. Elson knows, as well as others, that 
Krehbiel plays no musical instrument on the basis 
of musicianship, and that he cannot compose, and 
that he has no absolute pitch—all gifts which Mr. 
Spanuth, for instance, possesses; and, furthermore, 
it has never come to us that he claimed to be a musi- 
cian. When he wrote for this paper it was not dis- 
covered that he was a musician, and he never pre- 
tended to be one. He is an encyclopaedist—not in 
the French sense of the word, but in the sense that 
his information is gathered from encyclopedias and 
from musical bibliography. It is said—and not on 
ex parte testimony—that he is unable to indicate at 
the moment the transition from major to minor or 
the reverse on a first hearing, which would signify 
that he is not only without the gift of absolute pitch 
but without the gift of relative pitch or tone distinc- 
tion. To make a test is an easy matter. 

In all our experience no one has ever been charged 
with any criminality because he did not know any- 
thing of all these things ; there are millions of moral 
beings who do not possess the qualification that dis- 
tinguishes pitch or modes, and there are some pretty 
contemptible rogues who are highly gifted as musi- 
cians. The question here is a question of fact. Is 
Krehbiel a musician? asks Mr. Elson. All that Mr. 
Elson need do is to put the test to Krehbiel as others 
have done, and the question is answered. A man 
writing on musical subjects need not bea musician 
when he happens to reside in America. A musical 
library will do all his work for him. 

The Critics and Grove's. 


While Krehbiel figures eminently in Grove’s, and, 
as Mr. Elson intimates, controls the American sup- 
ply for Grove’s, it does not seem strange that Mr. 
Finck is doomed to eternal obscurity ; but how about 
the critics of the Sun, the Times, Harper's and 
others who recently dined him? They are also 


decapitated in Grove’s Dictionary and cannot even 
show their initials. What has become of Rupert 
Hughes, a musical writer and litterateur? Where is 
Mr. Apthorp? Where is Mr. Hubbard, of Chica- 
go? All of less importance than Krehbiel? Where 
is Philip Hale? Also ostracized. All been engaged in 
rolling the stone of Sisyphus? Krehbiel the only 
one who is to be immortalized, even if he is doing it 
himself? There is no reason whatever to blame him 
for it as long as the others are willing to pass it over ; 
in fact, that in itself gives him the right to make the 
claim. 

And Huneker, biographer of Chopin! Not a word 
about Jim in Groves after all the favors he handed 
out to Krehbiel in concert halls and vestibules and 
other places for years past, telling him the keys in 
which works are written, the encores played, the 
special points known only to experts like Huneker 
and other Musicat Courter people. What an un- 
kindest cut! Oh, Harry, Harry! Tu Brute! And 
think of the many flattering remarks Jim wrote for 
fifteen years in this paper about Krehbiel, making 
him known and giving him the standing he has to- 
day. How gently and subtly Jim did it, and now, 
when there was the one chance to prove a generous 
soul and a refined disposition, Jim was slaughtered 
together with a// the other boys—every one of them. 

And how narrow minded it all proves to be, be- 
cause this method will kill Grove’s in America. With 
this effacement of prominent critics and talented 
writers of music here, their combined opposition will 
destroy the one market to which the publishers have 
been looking. Elson will find Hale, Huneker, Hub- 
bard, Apthorp, Finck and all the others co-operating 
with him, and this, together with the neglect by the 
Dictionary of eminent musicians of America who do 
not belong to the coterie for whose benefit Grove’s 
has been used, will give an accented distinction to 
those who art not mentioned in that Dictionary. 

And one essential point must not be overlooked, 
and that is, that the omission of all these writers and 
musicians makes the book useless for those who are 
noticed in it. It falls to the ground as worthless, 
because a nation of eighty or ninety millions of be- 
ings which in a century can produce but one writer 
on music when the material is so transcendentally 
manifold, when a European career is not considered 
as rounded off unless it has the approval of that na- 
tion—such a nation must consist of an aggregation 
of numbskulls and asses, and it is consequently nei- 
ther a distinction to belong to it, nor is it a compli- 
ment to be recognized by it. Who cares for the 
applause of imbeciles? That is the chief and leading 
viewpoint in this whole affair. _It is not that the 
Dictionary has overlooked the chief literary factors 
in music in America ; it is rather that those who are 
in the Dictionary cannot afford to point to that fact, 
because there is no distinction in the selection, which 
is not natural but purely artificial and prejudiced, 
self interested and megalomaniacal. No one con 
scious of his own rights, his own efforts, his own 
success, can afford to be isolated and estranged from 
his contemporaries, for that in itself leaves him with- 
out a standard of comparison or measurement, whicl- 
means that after-all he may be mistaken and be a 
fool instead of an accomplished intellect. 

The whole method of the American inspiration in 
Grove’s also at once betrays the co-operating forces 
representing a limited clique of New York musicians 
and music meddlers who have been attempting to 
force themselves upon the community, and would 
have succeeded in doing so had it not been for THe 
Musica Courter, which in every instance has ex- 
posed the intrigue and thwarted its accomplishment 
just as it is illuminating the world of music in this 
instance in the Grove Dictionary attempt. Mr. El- 
son partly shows up the combination in his article, 
but Mr. Elson will admit that the force he looks to, 
the power to which he and every honest musician 
can with safety appeal to, is THe Mustcat Courter. 
If Mr. Elson will study the situation in Grove’s he 
will see why, for instance, De Koven was eliminated. 
He can find other similar phases of intrigue all lead- 


ing up to the same source and motive. It, of course, 
requires the full five volumes to see the whole 
“game,” because it is nothing but a cheap game after 
all, an utterly unworthy one at that, and naturally 
now, after this exposé, the house of Macmillan, 
which publishes the Dictionary, must seek some 
method to protect itself against a policy of expedi- 
ency that preferred to make the Dictionary a laugh- 
ing stock in America to a complete and valuable en- 
cyclopedia. The Macmillans must do some inter- 
esting investigating, and seek sources that can ex- 
plain how the little New York coterie has all along 
been actively at work in its own interests, and prop- 
erly so as long as the musicians, the musical institu- 
tions and the writers on music were willing to be its 
tools. 

And this coterie has been the head centre from 
which has radiated all the foul and libelous language 
that has been uttered against this paper, and many 
of the critics have been led by it and used by it to fol- 
low suit, and where are they now? Not only be- 
trayed, but eternally extinguished and obfuscated so 
far as the motive of extinction went. How could 
any of them appeal to Macmillans’? The publish- 
ers would at once appeal to the coterie and the co- 
terie would be compelled to adhere to its standard ; 
there could be no successful appeal, and hence the 
betrayal. THe Musicat Courier is the only power 
on the globe that could do what has now been done, 
and that is, lay bare the facts and explain them, and 
thus destroy such a book, unless its publishers make 
the proper amende by dismissing those who used the 
book for the purpose of securing advantages, and by 
giving every deserving musician and writer his and 
her fair share of attention. That can all be arranged 
if Macmillans desire to be honest with the profes- 
sion in America, and also, at the same time, make a 
market for the book. 

Of course, the writers on music in this country and 
many musicians who have been obscured so far as 
Grove’s goes now know exactly where they stand 
and what they can expect, and in strategy half the 
battle is won when you know how your enemy views 
your position. So much is therefore clear gain for 
our friends, the “boys,” as they are called, and for 
our Boston, Chicago and other colleagues. The sup- 
posed powers were prepared tobury all of them out of 
sight if Mr. Elson and Tae Musicat Courter had 
not come to the rescue. The future will therefore 
take care of itself ; but Phil and Jim and Sir Rupert 
and Henry T. and Billy Apthorp and silent Hubbard 
and one Rundred more, including our local critics, 
will take care of themselves, too, and it would not 
be a bad idea to get together and publish an Ameri- 
can Musical Dictionary, and make it a really valua 
ble musical work covering the music and musicians 
of the globe. This paper is willing to support any 
movement looking toward such a consummation, 
and, considering the treatment European musicians 
are receiving in Grove’s even outside of the treat- 
ment we here are subjected to, the work would be 
heralded in England, which is looking for Truth 
also, as something worth looking into. As the case 
stands today, there is no future for Grove’s under 
prevailing conditions. After these conditions have 
been modified by showing a desire to do justice, a 
new vista may be opened for that work, and Mac- 
millans must be able to see the path that can be 
opened. They themselves must have been in total 
ignorance of the local situation. Mr. Fullr-Mait- 
land should have been posted. B. 

A 
NENT skulls of dead musicians 
there seems to be a lively time 


GIVE THEM 
A REST. 
just at present, and the Vienna cor- 
respondent of a London paper writes: 
The question as to what had become of Mozart's 
skull long occupied musicians and biographers 
In 1879-80 the famous Vienna anatomist, Professor 
Hyrtl, received the skull as an heirloom from his 
brother, who had obtained this much disputed 
treasure from a Vienna gravedigger. Hyrt! care 
fully preserved it, and in order to isolate it from 
his large collection and to prevent any possible 








mistake, gummed a red band upon the forehead, 
upon which the following words were written 
“From the gravedigger Joseph Rothmayer, who 
had noticed the spot where Mozart's coffin had 
been laid, and in emptying the common grave m 
1801 laid it aside and gave it to his successor 
Joseph Radschopf, who brought it to my brother 
Jacob in 1842.—Hyrtl.” 
skull Hyrtl 
deus Mozart 


On the right side of the 


wrote with paint: “Wolfgang Ama 
X 1791, born 1756 

When Hyrtl died in 
scripts and other effects were packed together in a 
trunk and given to the Hyrtl Orphan Institution at 
Mddling, near Vienna 


in the 


Musa vetat mori 


Horace 1894 his manu 


The box remained stored 


garret of the mstitution, and when it was 


Mozart's skull found 
The heirs then presented it to the town of Salz 
burg, where it of the Mozart 


Museum 


opened subsequently was 


now forms part 

There is always a doubt about an exhibited skull. 
Within the past few weeks efforts have been made 
in Vienna to secure permission of the owners of the 
ground where Haydn was buried to bring his skull 
on exhibition or 
Give Haydn a rest. It is not 
his skull, it is his music that should be attended to. 
There is entirely too little of Haydn and too little of 
Mozart heard. 


to Vienna to be placed somewhere 
not, it is not stated. 


The cheapest, most ordinary claptrap of music is 
sent here from Europe, and our American composers 
are vying with one another to furnish the public 
with so called music, which is neither art nor humor 
It is so unutterably “nichtsag 


nor even nonsense. 


end,” as the German cails it, so empty, so recklessly 
stupid, that one is amazed that persons endowed with 
good sense can afford to append their names to it 

If the publishers were to take up Haydn and Mo 
zart and make a lofty propaganda, what tremendous 
good would flow from such a course—and profit 
too, if done properly. 

But the skulls! 


no one can be sure that they are not counterfeits 


Give them a rest, especially when 





"T’ HE musical profession, which has recently been 

distinguished by the appointment of George F 
Eager, of Chicago, as United States Consul at Bar 
men, Germany, probably the most important consul 
district in that country so far as America is con 
cerned, does not seem to have made any 
efforts to give 


ments on this important matter, and has 


utterance to sent 


CONSUL 
EAGER. 


any 


permitted Mr. Eager to leave here on 
Saturday last on the Praetoria to assume his duties 
Had Mr. 


Eager been an architect, a painter, a politician or an 


without as much as a farewell sendoff 


anarchist, his associates in the calling would have 
honored themselves by giving him a rousing time on 
his way, but the musicians are too busy teaching, re- 
hearsing, playing in restaurants or at matinees of 
doing other duty in order to make a living to cele 

brate an occasion even of such magnitude. 

After a musical activity of a number of years in 
the East Mr. Eager has been teaching piano and 
music for fourteen years in Chicago and the nearby 
cities, and his clientéle was drafted from the best 
families of the sectian and his services sought by the 
most prominent educational institutions. Finally 
he concluded that, after all, an American could find 
better outlets for activity than the grinding work of 
teaching, and he determined to secure one of these 
outlets for his ambitions which seemed to cover a 
broader field: than 7 1-3 octaves or the discussion 
over a virtuoso’s idiosyncrasies or the psychological 
significance of an inversion in “Heldenleben” or the 
proper position of a pause in an aria. He concluded 
that if he had to devote time to technic it would be 
preferable to work on German export tables and the 
productivity of iron and cloth and silk mills than on 
five finger exercises and appogiatura and pedals, and 
he did it 
secured the appointment on his record as a man, was 
confirmed and left for his post last Saturday. 

There are many other musicians eager to get away 
from a profession in which an American can assur- 


He applied for an important consulship, 
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edly not see any vast project ahead of him, except 
probably to become a critic on a daily paper at a sal- 
ary of from ten to thirty dollars a week, or an old 
fogy teacher of vocalizes or Cramer studies, until he 
the 
ranged among the forgotten 


reaches time when he will unquestionably be 


Not 
one thousand succeeds in accumulating sufficient t 
fifty 


one teacher in 


live from its income after forty years of work 


years of work. Hon. George E. Eager knows this 
W here 


musician with a title outside of the 


is the American 
Doctor of Musi 


Degree, which is a farce and which can be had for 


and always did know it. 


ten dollars by anyone who would be willing to pay 


such an exorbitant price for it. Eager has his title, 


but not as musician—merely as a man and a citizen 


Good. 


And now let us see who will be the next mu 


sician to get into the world 


HE Musicat Courter has often pointed out the 
unreliability of ed “musical news” 


the so call 


published in the local morning papers—the Herald 


excepted, of course It will be remembered how 


the Times recently printed a sensational story about 
which it was 


a pianist forced to 


he ww 


WHEN YOU SEE 
IT IN THE SUN— = Ux 


retract next morning, and 


lribune published some Bo 





ton musical news which the Het 
ald of that city denied and designated as “false 
rhe following “news paragraphs” appeared in the 
Sun last week 
PADEREWSKI HERE NEXT YEAR 
May Tour Sovurm America, Too—Meina W! 
Atso Rerurn 
Charles A. Ellis, the manager, is to bring Ig: 
Paderewski to this country for a concert tour nex 
season. Mr. Paderewski has not played in p 
nce his breakdown here a year ago next mot 
He has been resting at his home in Switzerlar 
and devoting himself to cx mpositior 
Mr. Paderewski has nearly completed a sy 
hhony which will be played next season by 
Boston Symphony Orchestra It not yet 
ded when the pianist will come to this country 
He expects to play in the summer months in S$ 
America. It is possible that Mr. Paderewsk 
play in Cuba and Mexico on his way to this « 
try. In case he decides not to go to South Amer 
ica the pianist will open his season in the East 
December 
Madame Melba is also to return tl 
next year under the management of Mr. Ellis. S 
has appeared in public comparatively few tim 
nce her engagement at the Metropolitan wa 
short by illness. She will appear in concert wit! 
the Boston Symphony Orchestra. Mr. Ellis came 
from Boston to see Mr. Hammerstein before that 
mpresario sailed for Europe, and Madame Melba 
s to make a certain number of appearancs ' 
Hammerstein's opera house 
Cue Musicat Courier detected the “fake” as 
pect of the paragraphs at once and wired its Bos 
ton representative to interview Mr. Ellis and to 


obtain from him full denial or confirmation of th 


In duc 


reports course of time this office received 
the following answer by telegraph 
Boston, March 3, 1006 
To The Musical Courier 
In accordance with wired instructions, saw Ellis 


relatwe to Sun statements Savs has 


positively 
made no arrangements to handle Paderewski in this 
country next nor does he belie: 


the kind will be done 


season € anything 


kitts pronounces report in the 


Sun to be a fake. Regarding Melba, intimates that 
she may appear in this country next season, although 
he has made no arrangements to that effect. Ellis 
says did not see Hammerstein regarding Melba, a 


mtimated by Sun article; in fact, does not knou 


Hammerstein, whom he has never even met 


BENNETT 
Mr. Ellis’ denial regarding Melba is confirmed b 
Mr. Hammerstein 
MusIcal 


season after personal negotiation with her for four 


himself, who cables to Tut 


Courter: “Have engaged Mclba for next 


weeks r 


Hardly had THe Musicat Courier nailed the 


23 
first Sun story before this far more amazing mess 
appeared in the same paper, issue of March 3! 

TO HAVE GERICKE’S PLAC! 


MAHLER, OF May Con 


ORCHESTRA 


GUSTAV VIENNA 


Boston SYMPHONY 


According nivices recerved here yesterday 
from Vienna, Gustav Mahler, now conduct 
the Imperial Opera House in Vienna, is to be the 
next conductor of the Boston Symphony Orchestra 
Mr. Mahler will not be at liberty, however, to 


come here until a year f1 next October. It ha 
been announced that the orchestra's plans will n 
« divulged until after the farew neert 


Wilhelm Gericke, on April 26 


It is pr ble that Fritz Steinb spite of 
! “ < I I 2 it 
i y that Mr. Gericke be engaged 
4 tiie ve \ ex 1 
derat ( Hige nw cept 
his terms Mr. G “ 
Lhe decisior it x« W r ‘ etur 
I the New Y K SY y tra “ te 
‘ ‘ ( Mahle " 
ie Mr. W g “ \ 
M t I Reg M 
Ml tt xp ’ Mohler 
™m \ enna 
vain i! CAI MTRIFE wires wms Poston 
\g ry M ( i | 
nan to go to the very highest official source for cor 
roboration or denial This was the telegraphic an 
swer received 
hov f" Z 0) 
The Musical Courier 
/ is aden array cme ; ‘ j ‘/ ; ? nd 
Wahler, and styles newspaper s ‘ Ike Sa 
ericke leaves « j ) ws alread in 
nounced Says as nas ncw I td end iets 
‘ De made pu ( niy sd win any 
Ty s yet b) ’ I ( wv ( ¢ ar 
ted BENNETT 
It i myst { cl b pers now he mus 
an of the Sun can afford t t h stuff Veo 
ple used to say, “When vou see it mn the Sun it 
Now they Say well. the inagement ck rvcs 
everything that f t ch rnalisti 
! ecditoria supe Vel p ri cl 
| OLIS A () (,AER] tt t! one 
eft for London last weeh He hi ne can do 
nothing with his compositions here, just ilways 
the case with American composer ind he is, ther 
fore, going to London, wher ey tr to find 
some sympathy for the work he | f 
HE inventor of the famous “throat expander” is 
about to publish a pamphlet, size 6x5, bound 
in half morocco, called “The Knee in Vocal Work 
Phe publi ation should find a larg sale among al 
those who wrote to this paper regarding the “throat 
expander 
e 
| I appears to be lefinite settled that Melba will 
make several appearances next ca n at Ham 


nersteins new Manhattan Opera 


A Successful Doria Devine Pupil. 


he clementary ' ; ’ ; embe = 1 ”D 

Singing Class gave a delightful entertainmer: | ir x 
Masonic Temple last Monday evening spe y enjoy 
ible was the nging of the soloist, Ré Fagan oO wave 
n br unt style e waltz arietta fr t V Bon 
ie and The Last R ‘ ' a rhe tor an ih 
oung woman has a prar v t f t } und 
tensive range She is a pupil of Lena Doria Devine Miss 

man w be the soloist at the Lexington Avenue Opera 
louse, April 24, in the benefit t e given for t Churel 
{ St. Thomas the Apostle 

Hardy and Munson the Soloists. 

Caroline Mihr-Hardy and Grace Munson were soloists at 

¢ Young People's Symp! y neert at Carnegre Mall 
Saturday afternoon of t wee he program was de 

ted to Wagner numbers—portior fror The Flying 
Dutchman The Nibelungen Ring” and “Parsifal Ma 
lame Hardy sang Senta’s ballad, and Mi Munson wa 
heard in parts of two of the dramas Frank Damrosch 


onducted 
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of Commerce of France, thanking for the concert 
for the cholera (1832); from the president of the 
Committee for Orphans in Paris; for benefit concert 
given at London (1833); from the directors of the 
Institute for the Blind at Berlin (1829); from the 
civil asylum of Paris, acknowledging receipt of 3,000 
lire given by Paganini to the poor; from the Prin- 
cess Radziwill; many letters written by Paganini to 
his family ; minutes of his will; four pages of mem- 
oranda written by him on the last day of his life. 
The enumeration mentions, finally, a bow used by 
Paganini at most of his concerts, an Amati ‘cello 
(1734), the first violin on which the great man ever 
played, a cithern used by him at concerts in Genoa 
when he was a boy, a guitar, an original oil portrait 
of Paganini painted by Giorgio Patten, of London; 
a Carrara bust executed by Sanlo Varni, a fac simile 
of the bust placed in the Parma cemetery, a bust of 





Sacramensky ! 


Pro-Cristo Pany! 
5 


Bo 

“The best men are always first discovered by their 
‘enemies ; it is the adversary who turns on the search- 
light, and the proof of excellence lies in being able Paganini when young, and a large mosaic from 
Florence, the gift of the Princess Baciocchi, sister 





crackling impetus which ours possesses, and in con 





sequence Europeans are organically lazier than we 





are and not prone to haste, exertion or expenditure 





of more energy than is required to do the ordinary 





things of life. Even an American falls under the 
spell when he goes abroad, just as a European is 
The American 


Europe is still tingling with electric force when h 


affected when he comes here. in 
reaches the other side; gradually he slackens his 
pace, metaphorically and literally, and if he stays 
abroad long enough, particularly in the northern 
countries, becomes as deliberate in movement, ges- 
ture, thought and action as any born European. The 
‘hustle’ is all taken out of him, for the electric germ 
is not in the air, and a man does not ‘hustle’ unless 
everybody around him hustles too. In the same 
manner the European begins to lose his poise shortls 
after he 
shoved about, he is hurled through space in our fast 


trains, and shot to the top of towering buildings in 


lands in America. He is pushed and 


Cheer up, Richard Strauss. 
fe 


4 
= 


to stand the gleam.” 


Riverside drive, New 


Rudolph 
York, and 


Arofison, 227 


No. 4 Rue Tronchet, 


commissioned to sell, en bloc, a valuable collection 


of Paganini relics belonging to the brothers, Barons 


‘Vaganini, at Parma, Italy. Mr. Aronson 
that “this valuable collection should be acquired by 
some prominent art museum in the United States,” 
and a study of the twenty-odd pages of typewritten 
catalogue which tabulates the collection makes one 
The first 
section of the Paganini treasures includes gifts from 


echo the opinion most enthusiastically. 


sovereigns and other lucky personages, and among 


the articles there are pins, rings, medals and tobacco 


boxes presented to Paganini by Maria Louisa, Arch- 
duchess of Ausiria; the Empress of Austria, King 
of Belgium, (Queen of Bavaria, Madame Rothschild, 
George IV of England, Nicholas I of Russia, Louis 
Phillippe, Francis | of Austria, ard two lockets with 
hair of Napoleon I, Maria Louisa and the Duke of 
Reichstadt, gift of Maria Louisa of Austria. There 
are also inscribed medals presented by the munici- 
palities of Genoa, Vienna, (the ladies of) Dunkirk, 
Paris, Lyons, and insignias, diplomas and brevets 
conferred on Paganini, making him a Commander 
of Westphalia, a Knight of the Golden Spur (Sar- 
dinia), a member of the Academy of St. Cecilia, a 
of the Theatre Ducale of 
Knight of the Equestrian Order of St, Stanislaus, 


Commissioner Parma, 
honorary member of the Philharmonic Acad. my of 
\lexandria, honorary academician of the Institute 
of Music at Genoa, honorary leader of the choir at 
the court (with signature of Frederick 
William), Cavalier of the Order of St. George, Cav- 
alier of the Order of Constantinamo, &c. Among 
the personal belongings of Paganini are his gold 


Prussian 


watch, spectacles, seal, shoe buckles, cane, cap, port- 
able chessboard, initialed handkerchiefs, black cap 
with which he was covered when he died, black satin 
breeches, dress coat, traveling carriage in which he 
went through Europe, and a large and varied assort- 
ment of gems, trinkets and jeweled articles of adorn- 
ment and for the toilet. 
published and unpublished compositions, including 


There are hundreds of 


many for guitar, most of them autographed, and 
several sets of variations, sonatas and concertos not 
mentioned in the official lists of his works. The 
solo and score MSS. (all autographed) of the fa- 
miliar concertos, and “I Palpiti,” “Non piu mesta,” 
“Moto Perpetuo,” “God Save the King” and “Car- 
nival of Venice” are also in the collection. The auto- 
graph section contains MSS. of Rossini, Mozart, 
Paer and Farinelli, and letters from Frederick Wil- 
liam of Prussia, from the Intendant of the Court 
Theatre at Stocearda, in which a present of 100 
louis d’or is sent from the King; from the Presi- 
dent of the Council of France (1831), giving 
thanks; from the Commissary of War of Hanover 
(1829); from H. R. H. Maria Louisa; from the 
Committee of Poles in exile, giving thanks; from 
Abel Thibaud, thanking in the name of the poor of 
Paris; from the poor of Parma; from the Secretary 


Paris, has been 


believes 


of Napoleon I. 
ee 


es 
“Are you being attended to, sir?” 
‘| want a book, please. Something historical.” 
“Will the ‘Last Days of Pompeii’ suit you ?” 
“What did he die of ?” 
“An eruption, I believe.”’ 

ee & 


“There are three reasons,” 
“why men of genius have long hair. 











Marcuse’s Statuette or “SALome.” 


they forget it is growing; the second is, that they 
like it; the third is, that it comes cheaper. They 
wear it long for the same reason that they wear 
their hats long.” ; ¥ 


eS & 
It is announced that Bernhard Irrgang, the noted 


Berlin organist, has just given his gooth organ re- 
cital at St. Mary’s Church in the German capital. 
William C. Carl will have to hustle. He is only at 
the 209 mark in the Old First Prebyterian series. 

And speaking hustling—accursed word— 
Michael Monahan wrote in his magazinelet, the 
Papyrus, last month: “The great American disease 
is hustleitis. Most of us are suffering from it, and 
if we find a man without the malady, we know at 
once that he is a failure or that he inherited his 
money. 


of 


No people ever paid such worship to mere 
energy. We have many creeds, but only one religion 

Kinetics.” A prominent scientist with whom the 
present writer talked by mistake not long ago said 
that this kinetic quality of the Americans is due to a 
certain kind of electricity to be found only in the air 
of the northern part of the West Continent. “In 
Europe,” he explained, “the atmosphere lacks the 


says Israel Zangwill, 
One is, that 


our elevators, on every side he hears terse, snappy 
language, he is constantly told to ‘hurry up’ or ‘step 
aside’ or ‘get out o’ the way.’ After a few weeks the 
hustling germ gets hold of him. He adopts slang 
as a quicker way of expressing himself, he cuts short 
the duration of his meals, he hurries through the 
streets, he elbows and shoves with the rest of th 
crowd, he fumes and fusses when he misses a ca 
or an elevator, and within the year he lives the same 


reckle ss, torrential, helter skelter life as the rest of 


us—and generally enjoys it.” The chemical for 
mula for the germ which the scientist speaks of is 
$$$. It is in music, too, 


ec 
“Variations” there is presented a 
photographic reproduction of Rudolf 
Salome,” a rarely beautiful piece of work 


In this issue of 
Marcuse’s 
statuette 
in idea and execution. Salome is dancing before 
Herod, and in the Marcuse sculpture is shown just 
after six and one-half of the seven famous veils have 


fallen. Wise souls in New York see all sorts of 
trouble ahead when that particular episode reaches 
New York. In advertising possibilities it is far 


ahead of the notorious “Parsifal” racket, and they 
will not fail to be exploited with trumpet, cymbal, 
drum and tam-tam. This is a prophecy. 

“In ancient Egypt musicians were held in very 
slight esteem, and were obliged by law to dwell in 
certain quarters of each city, not unlike the Ghettos 
in which the medieval rulers imprisoned the Jews.” 
Times have not changed much, at least in this coun 


try. Musicians here find it impossible to occupy 
houses on Riverside drive, upper Fifth avenue, New 
port, Tuxedo or Palm Beach. - 

ft 


Moritz Moskowski has just published a brilliant 
concert arrangement of the “Chanson Bohéme” from 
“Carmen.” The piece is dedicated to Rosenthal 
and will probably figure in that pianist’s repertory 
here next season. Rosenthal had long intended to 
write a “Carmen” fantaisie on the plan of his Strauss 
paraphrase, and it remains to be seen whether he 
will carry out the idea now that his friend Mos 
kowski did it first. It seems curious that the “Car- 
men” music has been so little paraphrased for con- 
cert use, as it- lends itself beautifully to such a 
scheme, and the orchestral score fairly bristles with 
figurations that would bring delight to the heart of 
the concert virtuoso. Hubay’s “Carmen” fantaisic 
for violin (played here by little Von Vecsey) is a 
fine piece of musical paraphrasing, as dignified in 
conception and faultless in the making as Wieniaw 
ski’s “Faust” arrangement—the best thing of its 
kind after some of the Liszt adaptations for p:ano 
It is to be hoped that Rosenthal will include th 
Moszkowski piece in the “new repertory” which he 
is practicing at Abbazia, according to his manager. 

= <= 

Item translated literally from a German musical 
newspaper: “His Majesty King Joseph has the, by 
the leader of the department of singing, and honor- 
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ary member of the Royal Austrian Military 


Society 


SAN FRANCISCO. 
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“The best men are always first discovered by their 


Pro-Cristo Pany! 


enemies ; it is the adversary who turns on the search- 
light, and the proof of excellence lies in being abl 
Cheer up, Richard Strauss. 


Gat eet 
- a 


to stand the gleam.”’ 


New 
Paris, has been 


Rudolph Arofison, 227 Riverside drive, 
York, and No. 4 


commissioned to sell, en bloc, a valuable collection 


Rue Tronchet, 


of Paganini relics belonging to the brothers, Barons 
Paganini, at Parma, Italy. Mr. Aronson believes 
that “this valuable collection should be acquired by 
some prominent art museum in the United States,” 
and a study of the twenty-odd pages of typewritten 
catalogue which tabulates the collection makes one 
echo the opinion most enthusiastically. The first 
section of the Paganini treasures includes gifts from 
sovereigns and other lucky personages, and among 
the articles there are pins, rings, medals and tobacco 
boxes presented to Paganini by Maria Louisa, Arch- 
duchess of Austria; the Empress of Austria, King 
of Belgium, Queen of Bavaria, Madame Rothschild, 
George IV of England, Nicholas I of Russia, Louis 
Phillippe, Francis I of Austria, and two lockets with 
hair of Napoleon I, Maria Louisa and the Duke of 
There 
are also inscribed medals presented by the munici- 
palities of Genoa, Vienna, (the ladies of) Dunkirk, 


Reichstadt, gift of Maria Louisa of Austria, 


Paris, Lyons, and insignias, diplomas and brevets 
conferred on Paganini, making him a Commander 
ot Westphalia, a Knight of the Golden Spur (Sar 
dinia), a member of the Academy of St. Cecilia, a 
Theatre DucaJe of 
Knight of the Equestrian Order of St. Stanislaus, 
honorary member of the Philharmonic Acad. my of 
\lexandria, honorary academician of the Institute 


Commissioner of the Parma, 


of Music at Genoa, honorary leader of the choir at 
court (with signature of Frederick 
William), Cavalier of the Order of St. George, Cav- 
alier of the Order of Constantinamo, &c. Among 
the personal belongings of Paganini are his gold 


the Prussian 


watch, spectacles, seal, shoe buckles, cane, cap, port- 
able chessboard, initialed handkerchiefs, black cap 
with which he was covered when he died, black satin 
breeches, dress coat, traveling carriage in which he 
went through Europe, and a large and varied assort- 
ment of gems, trinkets and jeweled articles of adorn- 
ment and for the toilet. There are hundreds of 
published and unpublished compositions, including 
many for guitar, most of them autographed, and 
several sets of variations, sonatas and concertos not 
mentioned in the official lists of his works. The 
solo and score MSS. (all autographed) of the fa- 
miliar concertos, and “I Palpiti,” “Non piu mesta,” 
“Moto Perpetuo,” “God Save the King” and “Car- 
nival of Venice” are also in the collection. The auto- 
graph section contains MSS. of Rossini, Mozart, 
Paer and Farinelli, and letters from Frederick Wil- 
liam of Prussia, from the Intendant of the Court 
Theatre at Stoccarda, in which a present of 100 
louis d’or is sent from the King; from the Presi- 
dent of the Council of France (1831), giving 
thanks; from the Commissary of War of Hanover 
(1829); from H. R. H. Maria Louisa; from the 
Committee of Poles in exile, giving thanks; from 
Abel Thibaud, thanking in the name of the poor of 
Paris; from the poor of Parma; from the Secretary 









once that he is a failure or that he inherited his 
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of Commerce of France, thanking for the concert 
for the cholera (1832); from the president of the 
Committee for Orphans in Paris; for benefit concert 
given at London (1833); from the directors of the 
Institute for the Blind at Berlin (1829); from the 
civil asylum of Paris, acknowledging receipt of 3,000 
lire given by Paganini to the poor; from the Prin- 
cess Radziwill; many letters written by Paganini to 
his family ; minutes of his will; four pages of mem- 
oranda written by him on the last day of his life. 
The enumeration mentions, finally, a bow used by 
Paganini at most of his concerts, an Amati ’cello 
(1734), the first violin on which the great man ever 
played, a cithern used by him at concerts in Genoa 
when he was a boy, a guitar, an original oil portrait 
of Paganini painted by Giorgio Patten, of London; 
a Carrara bust executed by Sanlo Varni, a fac simile 
of the bust placed in the Parma cemetery, a bust of 
Paganini when young, and a large mosaic from 
Florence, the gift of the Princess Baciocchi, sister 
of Napoleon A 
ft 

“Are you being attended to, sir ?’’ 

“Il want a book, please. Something historical.” 
“Will the ‘Last Days of Pompeii’ suit you ?” 
“What did he die of ?” 

“An eruption, I believe.” 

eS & 
says Israel Zangwill, 
One is, that 


“There are three reasons,” 
“why men of genius have long hair. 














Makrcuse’s Statuette or “SALome.” 


they forget it is growing; the second is, that they 
like it; the third is, that it comes cheaper. They 
wear it long for the same reason that they wear 
their hats long.” : 
fe 

It is announced that Bernhard Irrgang, the noted 


Berlin organist, has just given his sooth organ re- 

cital at St. Mary’s Church in the German capital. 

William C. Carl will have to hustle. He is only at 

the 209 mark in the Old First Prebyterian series. 
@ 

And speaking of hustling—accursed word— 


Michael Monahan wrote in his magazinelet, the 
Papyrus, last month: “The great American disease 
is hustleitis. Most of us are suffering from it, and 
if we find a man without the malady, we know at 


figurations that would bring delight to the heart of 


kowski did it first. 
men” music has been so little paraphrased for con 


the concert virtuoso. 
for violin (played here by little Von Vecsey) is a 
fine piece of musical paraphrasing, as dignified in 
conception and faultless in the making as Wieniaw 


ski's 


crackling impetus which ours possesses, and in con 
sequence Europeans are organically lazier than we 
are and not prone to haste, exertion or expenditure 
of more energy than is required to do the ordinary 
things of life. Even an American falls under the 
spell when he goes abroad, just as a European is 
The American in 
Europe is still tingling with electric force when h 
slackens his 


affected when he comes here. 


reaches the other side; gradually he 
pace, metaphorically and literally, and 1f he stays 
abroad long enough, particularly in the northern 
countries, becomes as deliberate in movement, ges 
ture, thought and action as any born European. The 
‘hustle’ is all taken out of him, for the electric germ 
is not in the air, and a man does not ‘hustle’ unless 
everybody around him hustles too. In the same 
manner the European begins to lose his poise shortl: 
after he lands in America. He is pushed and 
shoved about, he is hurled through space in our fast 
trains, and shot to the top of towering buildings in 
our elevators, on every side he hears terse, snappy 
language, he is constantly told to ‘hurry up’ or ‘step 
After a few weeks the 


He adopts slang 


aside’ or ‘get out o’ the way.’ 
hustling germ gets hold of him. 
as a quicker way of expressing himself, he cuts short 
the duration of his meals, he hurries through the 
streets, he elbows and shoves with the rest of th 
crowd, he fumes and fusses when he misses a ca 
or an elevator, and within the year he lives the same 
reckless, torrential, helter skelter life as the rest of 
us—and generally enjoys it.” The chemical for 
mula for the germ which the scientist speaks of is 


$$$. It is in music, too, 


In this issue of “Variations” there is presented a 
photographic Rudolf Marcuse’s 
statuette “Salome,” a rarely beautiful piece of work 


reproduction of 
in idea and execution. Salome is dancing before 
Herod, and in the Marcuse sculpture is shown just 
after six and one-half of the seven famous veils have 
fallen. Wise souls in New York see all 
trouble ahead when that particular episode reaches 
New York. 
ahead of the notorious “Parsifal’’ racket, and they 


sorts ot 
In advertising possibilities it is fat 


will not fail to be exploited with trumpet, cymbal, 


drum and tam-tam. This is a prophecy. 


C wy Cd 
T= VS 


“In ancient Egypt musicians were held in very 
slight esteem, and were obliged by law to dwell in 
certain quarters of each city, not unlike the Ghettos 
in which the medizval rulers imprisoned the Jews.” 
Times have not changed much, at least in this coun 
try. Musicians here find it impossible to occupy 
houses on Riverside drive, upper Fifth avenue, New 
port, Tuxedo or Palm Beach. - 

eS & 

Moritz Moskowski has just published a brilliant 
concert arrangement of the “Chanson Bohéme” from 
“Carmen.” The piece is dedicated to Rosenthal 
and will probably figure in that pianist’s repertory 
here next season. Rosenthal had long intended to 
write a “Carmen” fantaisie on the plan of his Strauss 
paraphrase, and it remains to be seen whether he 
will carry out the idea now that his friend Mos 
It seems curious that the “Car 


cert use, as it- lends itself beautifully to such a 


scheme, and the orchestral score fairly bristles with 


Hubay’s “Carmen” fantaisic 


“Faust” arrangement—the best thing of its 


money, 
energy. We have many creeds, but only one religion 


present writer talked by mistake not long ago said 
that this kinetic quality of the Americans is due to a 
certain kind of electricity to be found only in the air 
of the northern part of the West Continent. “In 


kind after some of the Liszt adaptations for piano 
It is to be hoped that Rosenthal will include th 
Moszkowski piece in the “new repertory” which he 
is practicing at Abbazia, according to his manager. 
eo = 

Item translated literally from a German musical 
newspaper: “His Majesty King Joseph has the, by 
the leader of the department of singing, and honor- 


No people ever paid such worship to mere 


Kinetics.” A promihent scientist with whom the 


Europe,” he explained, “the atmosphere lacks the 





































































iry member of the Royal Austrian Military Society 
t Wildenfels, Mr. Public School Teacher Bernhard 
Rost composed, and to his Majesty as the Protector 
i Austria’s Military Societies dedicated, ‘Austrian 
Military Song-Greeting,’ accepted.” 


ae én 
‘=> v= 
The suggestion made in this column some time 


g 
ago that American composers give their works 


4 


\merican titles seems to have borne good fruit, and 


that quickly. John K. Paine is finishing a large 
symphonic poem to be called “Lincoln.” Chat is 
something lik« Let other American composers f 

low Paine’s example and in the future fight shy of 


Hellenic, Oriental, Roman, Persian and Byzantine 


nomenciature., 


\ndroo Karnagee and numerous other prominent 


edukators thruout the United Stayts hav pronounst 
the sistem uv spelling now in vog “kumbersom 
weeldee and illojikal.”” B it resolved, therfor, b 


nusishuns, that the inovayshun is a grateful reform 


and will enaybel them hensforth to pronouns certen 


forin naymes with peess of mind and securitee ot 
tung It will nou be eesee to rite Chycuffskee, R 
skee-Korsacuff, Muschcufiskee, Baytovn, Dand 
Ssst-Cherbacheff, Shoobert Shooman Berle« 
Sang-Sang and Putchsheen 
Ss & 

lanuel Garcia celebrated his lotst birthda I 

cently, according to THe \M COURIER'S | 


don letter of this week. Singing teachers do not get 


as old as that in New Yor! 


\t a conservatory 


“Pardon me—could you tell me where the har 


mony classes are being he 
really don't know I am a student here my 
self LEONARD LIEBLING 
Carl Venth's Plans. 
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CINCINNATI. until the first week in August. After that date she has BUFFALO. 


planned a short vacation at her cottage in Elba Park, 
Catskill Mountains. 











Cincinnati, March g1, 1906. Burrato, March 30, 1906 
A musical event during the past week was the farewell A notable organ recital attracted a vast audience to Con- 
testimonial concert of Mary Elizabeth (Mazie) Homan, More Pen Tributes to Rider-Kelsey. vention Hall last Sunday afternoon. William J. Gomph, at 
in the Grand Opera House, Thursday afternoon, March 29. More pen tributes to Corinne Rider-Kelsey are ap- the organ, had the assistance of Harry Cumpson, pianist, 
Herman Joseph Thumann, of the Enquirer editorial staff, pended: and a local singer. The brilliant program included Men- 
gave the following review of it: The soloist, Corinne Rider-Kelsey, is gifted with a voice of dis delssohn’s overture to “Ruy Blas,” “Pastorale,” in E flat 


“The manifestation of sincere and spontaneous apprecia- “™¢t Sone and warmth. It has the qualities of a a the major, by Guilmant; Saint-Saéns’ “Allegro Appassionata,” 
P " ts it i : . Mrs. K , . , 
tion accorded the talents of Mazie Homan yesterday after- ‘298° 'ifts it into the region of a lyrical soprano. Mrs. Kelsey's Jonge for organ and piano (splendidly played); the 

; , finest work is done in those songs which call for serious dramatic a 
noon at the farewell testimonial arranged for her at the cxsression. She hes the temperament of one born to music, not led Liebestod from Tristan and Isolde, arranged by Archer 
Grand Opera House was a most gratifying expression of there simply because of the possession of a fine voice. Mrs. Kelsey Gibson; “Heimweh,” by Reynolds, and Lemaire’s arrange 
the interest local music lovers are taking in the further was received with marked approbation and responded graciously to ment of Elgar's “Pomp and Circumstance.” 
development of this gifted young artist. The concert pre- * "umber of encores. It io pleasing to see so excellent = singer es & 

d now ae ae asian! loi f h so modest in manner. And last, but not least, of the qualities that 
senting ter as the principal so oist was 0 sympnony PrO- deserve praise was a distinct enunciation.—Pittsburg Post. 
portions and on a plane of musical worth and dignity far : 
beyond the usual testimonial concert. The presence of the Mrs. Rider-Kelsey contributed beautiful compositions by Strauss, ligious fervor most convincing. Before coming to Buffalo 
Cincinnati Symphony Orchestra under Mr. Van der each delightfully rendered. She gave a further exhibition of her the Recitalists gave two concerts at the home of Mrs. 
admirable talent, bewitchingly clear voice and excellent training in Chauncey Woodworth, East avenue. The programs of- 
songs by American composers.—Pittsburg Dispatch , . ‘ 

fered included many fine songs not given here, for the 


Mrs. Hooker possesses a voice of rare quality, a mezzo- 
contralto. She sings impressively, with a depth of re- 





Stucken’s direction in a program of artistic symmetry, and 
supplying the accompaniment to the concerto, instead of 
the usual makeshift second piano part, lent the necessary The notable features were many, including the introduction to this Recitalists have a very extensive repertory, and their ver- 
assistance for a proper performance of the chosen works. city of one of the most accomplished and admirable of American satility makes their work very popular. The wish has 
“The chief interest naturally centered in Mics Homan's singers of today. The society was fortunate in being able to secure peen expressed that the Recitalists might be heard in Buf- 
; % s . the services of Mrs. Rider-Kelsey. Not since the advent of Blau- 
performance of the Grieg A minor concerto, a heroic un-  yeit has an American soprano of such promise appeared. Her voice 
dertaking, especially in the light of the big artists who have is of exquisite beauty and of much greater power than could be : . = = y 
played it here during the past several symphony seasons, ticipated from so slender a figure, ample, indeed, for any oc Sol Marcosson, of Cleveland, Ohio, gave a violin recital 
The Grieg concerto is not very often selected for the dis- ‘**io™ has been shown by her work at festivals. She is, more- lately at the Halstead School of Music, Lockport, N. Y., 
. Ng e over, a musician of fine culture, and sings with faultless taste and accicted by Eleanor Holman soprano of Buffalo 
play of a student's abilities, because it demands a VIT- delightful sureness. It is seldom indeed that a new singer appears _—s ee 
tuosity usually beyond the capabilities of youth’s experi- who is so perfectly equipped at all points. She is still at the 
ence. It demands verve, marked individuality, a free style threshold of what promises to be an exceptivnally brilliant career, 3 i at 
and an unerring technic, in addition to a thorough grasp and it is to be hoped that Springfield will have the privilege of House, Lockport, _ = The participants were Rudolf 
F y ‘ ue : 
of its musical significance, Putting aside any proneness to hearing her often.—Springfield Republic. von Liebich and his daughter Allene, pianists; Eleanor 


hyper-criticism, it may be said without equivocation that Mrs. Rider-Kelsey delighted her large audience by her singing of 
Miss Homan exceeded the anticipations of practically every “With Verdure Clad.” In this she was at her best, and beyond , 
person in her audience. Technically considered, her per- <riticism. She had the voice, the range and the power. Such is fam was varied. Piano selections: Saint-Saéns, Chopin, 
formance was thoroughly adequate, and as the concerto pix! erg i nore yo! —— the ee — a gto re Sinding and Moszkowski; vocal selections from “The 
proceeded, confidence permitted her to get in close sym- ‘2y that is nothing short of inspiring~-Springheld Union. UCC" Of Sheba” and “The Creation,” with songs of a 
pathy with the orchestra, resulting in a finely balanced en- ~ secular character by Clayton Johns and Van der Stucken 
semble, The latter part of the first movement and the en- Mrs. Kelsey sang with more than her wonted brilliance of execu = 
tire last movement were splendidly played. tion, By far the most attractive number she offered was “Spring,” Miss Holman goes soon ber Hamilton, and later es 

“Miss Homan has temperament far beyond her years, the by Henschel, a composition which gives her wonderful vocal power Rochester, to assume the position of solo soprano in the 


prye : Paps full scope. That power has grown and broadened so swifty in the Brick Church, always noted for its exceptionally good 
real spark which, with proper nurturing, will assure her of past year, that her work last night was in the nature of a surprise 





falo very soon and very often. 


Another concert was given at Grace Church .Parish 





Holman, soprano, and Gilbert Penn, basso. The accom- 
panists were Arthur Poole and Harland Smith. The pro- 








a brilliant future, and in the parts noted she gave free to such of her audience as were not so fortunate as to hear her ™™*! 

, _ : : P Ky . when she sang at the Central Congregational Church, several weeks a = <= 

to to these sfestngyrasthy 4 artistic nature. The ose ega-~Telede Siaes. Ada M. Gates, contralto, has resigned her position in the 
ee MOVEMER wae payee wae eae eee Lafayette Avenue Presbyterian Church, and will do no 
a beautiful singing tone and completing a performance The voice of Corinne Rider-Kelsey, was, as usual, a source of de more church singing at present. Her work for fourteen 


which merited the cordial reception it reeeived. Later light. It has the range of a high soprano, with the quality of a 
Miss Homan played a group of solo numbers, including ™ezz0, and may be said to be in the borderland between lyric and 


the Bach prelude an ugue in F minor Brahms inter- dramatic, combining the best features of both. It is one of the very : 
e Bach prelude and fugue i F SURGE, & oe finest and most satisfying voices now before the public. Distinctly to engaging in more recital work. She has a beautiful 
mezzo, op. 116, and the mazurka in C sharp minor and the . 


. poe her best effort last evening was the “Hymn to the Madonna,” which yoice Vircinta Keene. 
A flat ballade of Chopin, The Bach number was appre- was given in superb style. With such a glorious voice and such 


ciably given and the Brahms number demonstrated the native musical intuition, it would seem that no pinnacle of song 
player's depth. The Chopin group was finely done, form- ‘* inaccessible to her.—Toledo Blade. Pupils of Dudley Buck, Jr. 
ing the best played selections of the entire concert, the 


years entitles her to a rest. Miss Gates is an Oscar Saen- 
ger pupil. She will devote some time to study, with a view 





a till . ith | del Mrs. Kelsey is an artist of too established a reputation to permit The recital which was given Wednesday afternoon of last 
ballade in partic ular being given with a poetry and delicacy tactful criticism of her voice. All Toledo has heard and knows week by the pupils of Dudley Buck, Jr., in his Carnegie 
that was delightful. As an encore Miss Homan played a_ well its beauties, the full richness of its qualities, its natural bril- 
very pretty morceau of her own composition. Her achieve-  |iancy, its remarkable pliancy. It is sufficient to say that she was 


ever heard to better advantage than last evening, and that her 

. 1 the whol » a source of keen pleasure to "** ng, : ts : 

pene Partie bata pores voy — . : P every appearance was the signal for an ovation.—Toledo News-Bee. Marguerite Brooks, Edna Wildey, Hugh Williams and A 
i¢ talented young player, and especially an encouragement 


: f licati d dil S. Farrell. The rooms were filled with friends of the suc 

ac te s wat ‘ : ’ T i . ; po 
to a conscientious contmuance of application and diligent ; The most fulsome praise is banal and inadequate in the face of cessful teacher and his pupils. The singers were heard in 
study. Corinne Rider-Kelsey’s genius, but to Toledo belongs the credit of 

“Oscar Ehrgott, the baritone, replaced Corinne Moore Ppreciating this wonderful singer to the utmost. Her very en , : 
B _ ’ trances were preceded by a hush of breathless expectancy, which was WS commendable in the highest degree They disclosed 
ear eo: in itself an eloquent tribute. Mrs, Kelsey's methods are absolutely their teacher's excellent method 
He sang the beautiful aria, “An Jenem Tag,” from Marsch- impeccable. The case with which she achieves the most stupen 
ner’s opera, “Hans Heiling’; Schubert's “An Die Musik” dous heights of vocal difficulty is amazing, but this ease is never 


Hall studios, was in all respects a delightful entertainment 
Those who took part in the recital were W. G. Bonneville. 





a varied and altogether interesting program and their work 


Lawson, who was unable to appear, as the assisting artist. 

















and Schumann’s Widmung,” the first with orchestra ac- nonchalance. Nonchalance is_unassociable with the high sublimity Reisenauer Farewell. 
companiment. In spite of the short notice, Mr. Ehrgott Bone ee na ee eee nd ysg so The program for the farewell (invitation) piano recital 
acquitted himself in the manner of the true artist that he  spicker’s “Hymn to the Madonna,” by the club and Mrs. Kelsey, to be given by Reisenauer tonight at Mendelssohn Hall 
is, his rendition of the “Hans Heiling” aria being particu- and displaying both at their best.—Toledo Press will be as follows: 
larly fine. Under Mr, Van der Stucken’s direction the Sonata, E major, op. 109......... : i leethoven 
orchestra played the Bach suite in D major, Elgar's in Etudes Symphonic .........+++++++-0+00: .-. Schumann 
spiring “Sursum Corda,” Mr. Van der Stucken’s own Rubinstein and College of Music. bi pi Pema Impromptu, op. 142, No. 3 . Sete 
orchestral setting of his widely known song, “Oh, Come Wasuincron, D. C., March 31, 1906 Piasesia “ pore dys oc EPS rae ee 
With Me,” and the “Phedre” overture of Massenet, com- Arthur Rubinstein, in recital yesterday afternoon, under Valse, A flat major, op. 64, No. 3 an ; Chepie 
pleting a very enjoyable and interesting program, even the auspices of the Washington College of Music, achieved Etude, C sharp minor, op. 25, No. 7... Chopin 
apart from the sentiment of the occasion.” as great a success as at his recent appearance with the ace ay sr 5 Phatea eae 7 na 
Philadelphia Orchestra. The young pianist electrified the 
April Dates for Mrs. Turner-Maley. audience. The house was crowded to the doors, Rubin- 3 
Florence Turner-Maley, the soprano, will be heard in » tical d ye aces -ypalaam His program peered , Suen rae none Son Byese Woemee. 
several New York concerts, as well as at special musical gconata. B Bina 5 Lip eS atin gee ‘Cask _ Louis F Haslanger, baritone, from the studio of George 
services in churches, during the first half of April. Last Two Phantasiestuecke Wr Lai ate EE PS Schumann S Sweet, sang Saturday of last week at the meeting of the 
night Mrs. Maley sang at the concert arranged as a fare- Rhapsodie, G minor pekneetsne owe ..++++Brahms Woman's Press Club at the W aldorf-Astoria Mr. Has 
well to Edward Morris Bowman, at the Baptist Temple, sy raga ona da “andesite sososseees Brakms langer’s numbers avail “Morgen, P by Richard Strauss ; 
Brooklyn, On Good Briday the copeame will sine in the gg Bog Pee w Subse ee : ee O That We Two Were Maying,” by Oley Speaks, and 
presentation of “Olivet to Calvary,” at St. Michael’s Church. Tarantetle E ee ARMAS! . Ceein songs by Ruckauf, Squire and Lane 
Easter Monday Mrs. Maley will assist the Misses Kieck- Polonaise ..... eet wale ble +. Chopin 
hoffer ata musicale. Another engagement is with the Mephisto Valse ... -+» Liset Kneisel Program. 


Gaelic Society of New York City at Carnegie Hall. The Encouraged by the patronage yesterday, Mr. Wrightson 


last week in March this talented soprano was among those ®""Ounces recitals next year by Nordica, Rosenthal and The sixth and last concert of the Kneisel Quartet for this 


season” will take place Tuesday, April 10, at Mendelssohn 











who appeared at Mrs. Sawyer’s musicale. Ysaye, at popular prices for students of music. H f, “et, fen 
FET all. Rudolf Ganz will be the assisting pianist. The 
scheduled program is to be as follows: Quartet in C minor. 
Fannie Nurth-Sieber's May Concert. Brahms; piano quartet, A major, Chausson, and quartet in 
Fannie Kurth-Sieber, one of the successful vocal teach- Lhevinne Resigns. G minor, Grieg 
ers of Brooklyn, will hold her, annual reception and musi- Josef Lhevinne, the Russian pianist, has resigned his 


cale in the large hall of the Pouch Gallery, Thursday, professorship at the Moscow Conservatory and will under- The Teatro Verdi, in Padua, produced Abbate’s “Mate- 
May 3. Twelve pupils are to be heard in the musical of- take an extensive recital tour in America next season, be- lad” and Pacchierotti’s “Albatross,” but neither work won 
ferings for the day. Mrs. Sieber will keep her studio open ginning in October more than moderate favor 
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C. Stanley Mackey of 
Municipal Band, is one of Philadelphia’s most progressive 


Pa 


conductor 


PHILADELPHIA April 2 


recently elected 


talented and energetic musicians ir. Mackey has been 


with the Philadelphia Orchestra during the last two sea 


sons as tuba. He has traveled with Sousa, making the 
European tournée with him; was with Duss during his en 
gagement at the St. Nicholas Garden, in New York city 
and was a membcr of the World’s Fair Orchestra The 
Municipal Band was organized about ten years ago and 1s 


sustained by a public, or general, fund, a yearly appropria 


tion of $15,000. The membership is the regulation forty 


five members, all either American born or naturalized 
American, and voters of six years’ residence in this cour 
try. On May 28 the first concert will be given, and con 
tinuing during fifteen weeks the band will play nightly 


highest | 


Mr 


ductorship, 


Mackey was one of the con 


I sly electé 


est 
— 


yut was unanimou 
eS 
The 
Pulaski d 
fith Hall 
} 


numbering about 


Helen 


iy evening, at Grit 


third public concert of the (¢ ade Club 


amir 


; 


irector, was given on Wednesd 


This club of instrumentalists and voca 


forty-five young women, has 





a reputation that has made them extremely popular I 
program presented Wednesday even i varied ar 
interesting one containing sol >aint-Saens 
Night,” scored for woman's chorus soprano si 
and flute obligato. Lotta Garrison was the soprano s 


ist and A. Rodeman flutist 


Pos 


— : 


— 
Austrian violinist, whe 


William 





the young 


lappich 


peared earlier in the season in a violin recital, is also the 
organizer of a quartet, composed of the following talent 
William Happich, first violin; Louis Clermont, second vio 
lin; Frederick Hoffman, viola; Emile Simon, ‘cello. These 
young men do some very creditable work, and will be heard 


series of chamber music concerts next 
eS €& 


A. Roderman, solo flutist of the 


ma ason 


Se 


PI 


His Band” for the 


ladelphia Orchestra, 
The 


accompanied by 


has joined “Innes and spring tour 


band consists of sixty players and will be 


several notable soloists, Mr. Roderman among them 
eS = 
Ihe choir of the First Baptist Church, under the direction 
of Frederick Marson, organist, will sing Gaul’s “Passion 
music on Good Friday An excellent program is arranged 
for Easter, including Sullivan's “Light of the World 


A very appreciative and sympathetic audience greeted 
Mary W. Dickey at her recital on Saturday, March 31, at 
the Orpheus Club rooms 
this young and talented student were 
*Ciac Bach 
Bach; n Chopin-Sarasate 


Brahms-]Joachim 


Among the numbers played by 


Fantasie Capricc 


mina,” prelude E major (fron 


Vieuxtemps 
sonata), Hungariar 


Dance,’ 
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On Thursday afternoor March 20. the f wing tists 
will unite in an informal musicale to be given at the res 
dence of Henry Gordo Phunder Mrs. Samuc \ 
Cooper sopra Mrs. |. O| Powers pianist Georer 
Dundas, tenor 
_- eae 
> > 
The Fadette Orchestra, Caroline B. Nich n t 
appeared at a charity entertainment at the Bellevue-Strat 
ford on Thursday afternoon, Mari 29 Their t 
playing met with great applause " encores 
orchestra numbers twenty-two w Amerx 
ed -_- 
SS 
Following are the prog f e tw H 
(Quartet concerts, at the Acorn Club roon at ; ck 
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Leefson, pianist lohn Gr lle \ ’ ' 7 Finile Sumer 
cellist They have adopted the 1 ft intr f 





their birth and education Mr. Leefs uu Mr. Simon 
have but recently come to this count: Mr. Grolle was 
formerly first vy st of the I lelphia Orchestra and 
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A more than interesting personality in Philadelphia’s 
musical life is Adam Seibel, of the publishing firm of 
Seibel & Lehman, 1022 Arch street. Mr. Seibel has been 
blind since infancy through an accident in the application 
of an eye wash. But notwithstanding this affliction, he has 
been an organist over thirty years, having just resigned 
from the McDowell Presbyterian Church, where for 
twenty-six consecutive years he had charge of the music 
and presided at the organ. As a composer, Mr. Seibel has 
written much sacred music. “The Nativity,” a Christmas 
cantata, has met with the most flattering recognition 
throughout the United States. It was a feature at Ocean 
Grove last year, under the direction of Tali Esen Morgan. 

tt €& 

Frederic Peakes announces two recitals, to be given by 
his pupils at the Orpheus Rooms, on Wednesday, April 4, 
and Wednesday, April 11, at 3.30 p. m 

A. G. KagsSMANN 


Douglas Boxall Tours the South. 

Douglas Boxall, the distinguished English pianist, who 
has recently joined forces with the artists of the Cincin- 
nati Conservatory of Music, has just returned from a tri- 
umphant concert tour in the South, where he made a deep 
impression on the hospitable inhabitants, and the music 
lovers south of the Mason and Dixon line. The tour in 
cluded Nashville, Tenn.; Jackson, Miss., Columbia, S. C.; 
Ky., Lexington, Ky., and other cities. Every 

toxall was showered with much social atten 


Glasgow, 
where Mr 
tion, and his artistic success was most emphatic, as the 
following press notices will testify: 

Another great success was scored by the Music Teachers’ As 
ociation in their selection of Douglas Boxall, who made his first ap 
pearance before a Nashville audience at Watkins Hall last night, 
and who succeeded in a remarkable way in convincing them of his 
high aims in the realm of piano playing. He possesses an unusual 
degree of poetic temperament, making him a master of the ro 
mantic school; his technic is quite extraordinary, enabling him to 
play the most stupendous passages with absolute case, and produc 
ing in the softer seale and arpeggio passages a delicacy of tone 
that was particularly fascinating. His program was a little unusual, 
but was evidently the result of much careful thought. 

In the B flat minor sonata of Chopin, Mr. Boxall was at his 
best; his rendering of the well known “Funeral March” being mag 
nificent In it he produced a wonderful depth and sonority of 
attaining a climax that was overwhelming and arousing th« 
The remainder of the 


tone, 
audience to a great degree of enthusiasm. 
program was devoted to Liszt's compositions and transcriptions 
This style of music is particularly adapted to Mr. Boxall’s brilliant 
and clear cut technic and temperament. His rendering of the well 
known “Chant Polonaise” was particularly pleasing. By a strange 
coincidence Mr. Boxall played the same encore that Harold Bauer 
played at hie recital last month, an etude by Poldini. 
The following is the program: 


Phantasie, C major, OP. 18... .ceeeccccereeeeewereeeeeenes Schubert 
Thivtoem DOMOOS icc cdvccccdccccccsccesesevccccsese . Schubert 
Sonata, B flat minor... Sovddetiasbacssooseets Chopin 
Meine Freuden (Transcribed by List). TTT T Ty Chopin 
Madchens Wunsch (Transcribed by Liszt)...........6005: Chopin 
Etude, A minor, op. 25, NO. tl. .eccecceeceeeereeceneeenene Chopin 
Etude de Concert, F mimor........ccsecccceccctaresevevvens Liszt 
Consolation, E major ....cscec ccc ceeewereeweenesseeseenees Liszt 
Rhapsodic Eapagnole .....scccsccscrreeenseereresseenenenes Liszt 


Nashville Banner, Sebvunee 9, 1906. 
On Thursday evening assembled Glasgow's select and appreciative 
audience to listen to the piano playing of Douglas Boxall. From 
first to last of his program the audience listened spellbound to his 
marvelous playing. His wonderful technic seemed to recognize no 
difficulties, the most intricate passages being played with such ease as 
to give his hearers no thought of the mechanism of his art. Thus 


a really great artist reveals himself when the interpretation becomes 
all and the means thereto nothing. In the progress from group to 
group of his numbers the enthusiasm of his audience increased till 
at its close many who had heard Paderewski, De Pachman and 
other of the great living pianists, declared Mr. Boxall to be their 
equal, if not superior.—Glasgow, Ky., Times, February 8, 1906. 

For all those who attended the piano recital last evening the name 
of Douglas Boxall will always be associated with one of the most 
brilliant musical event that has been enjoyed here in many a day, 
and should the great pianist ever visit the city again a hall the size 
of the Auditorium would doubtless be far insufficient to accommo 
date the crowd that last night's audience, acting as “advance agent,” 
would secure for him. 

The perfection of beauty--no matter in what branch of art—appeals 
to everybody, and when an entire audience of promiscuous ages and 
conditions of mind sit in perfect silence before an artist the criti- 
cism is forceful and the artist's rank in the first class is established 
Under such a spell did Mr. Boxall’s art hold the audience last 
evening. The program was high classed, artistic and thoroughly 
satisfying—a satisfactory proof of his all conquering technic, his 
versatility in interpretation and tone coloring. He plays with a 
fire and an enthusiasm which quickly imparts itself to the audience 
and brings storms of applause after each number. Although he 
possesses strength that makes the piano roar in the climaxes. he 
never loses the air of dignity and refinement, and throughout 
everything he does his intellectuality is evident. Never, however, 
does it overshadow or chill the warmth of his artistic insight, fer 
he never loses a touch of poetry or a bit of melody, no matter how 
far out of reach it may be beneath a current of outer notes and 
The adagio movement from Schubert's ‘‘Wanderer” phan- 
(Chopin-Liszt) and Liszt's “Conso 
lation” were dreams of tonal beauty. The Chopin etude in A minor 
(often known with vivid descriptiveness as the “Winter Wind” 
etude) was one of the most brilliant numbers, and the audience were 


figures. 
tasie, the ““Madchen’s Wunch” 


almost uproarious in their applause With the last number, the 
*‘Rhapsodie Espagnole,” which gave the climax as a technical test, 
the entire audience remained seated until Mr. Boxall came out a 
number of times and bowed his appreciative acknowledgement of 
their enthusiasm.—Columbia (S. C.) State, February 13, 1906. 

The Jackson (Miss.) Evening News of February 11, in great 
enthusiasm speaks of Douglas Boxall as one of the most finished 
Jackson, Miss., February 


pianists in the world.-Evening News, 


tr, 1906, 


Douglass Boxall, of Cincinnati, at Curry Hall.—Douglass Boxall 
gave a recital of piano music, rare in interpretation and interest. 
The critics present wondered at his marvelous power of interpreta- 
tion, touch and execution, and some likened him to Paderewski 


Leader, Lexington, Ky., February 25, 1906 





Recital of Modern Songs. 

Margaret Goetz gave the second recital of her hisicrical 
series at her Carnegie Hall studios last Thursday after 
noon. She had the assistance of Mr. and Mrs. Theodore 
Van Yorx and G. L. Moore. Mrs. Van Yorx sang with 
her usual charm and musicijanly intelligence and was 
obliged to add several encores. Mr. Van Yorx, slightly 
indisposed, showed in songs and duet how art may tri 
umph over illness, for his Strauss and Brahms were most 


artistic. Miss Goetz sang some new and interesting Ger- 
man songs. The “Nachtgebet” of Von Fielitz and “Son 
nenschein” of Augusta Cottlow were especially well re- 
ceived. G. L. Moore sang artistically, Ruth Savage and 


Willis Alling played accompaniments. The last recital of 
“Folk Songs of Different Nations,” will take 
April 11. 


the series, 
place Wednesday, 





janpolski Has Recovered. 

J. E. Francke has announced that Albert Janpolski has 
entirely recovered from the severe illness that necessitated 
cancellation of his March dates. The baritone will be abl 
now to fill all engagements booked for him 








Pronounced by authorities as being the very 
best recent contributions to modern musical 
literature. 
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INTERVIEW WITH eee SEE ES. 


ot 


Catca ril 1, 19 
Mme. Fannie Bloomfield Zcisler, a a few 
months ago suffered a nervous collapse, has entirely 
recovered. She returned to Chicago last week from 
Colorado Springs, where she spent five weeks. She 
looks the picture of health and her old, bright, 
Seen by a representative of TH! 


Bloomfield Zeisler said in 


brilliant self again. 
MusicaL Courter, Mme. 
substance as follows: 

| have just returned from Colorado Springs, 
spent the last five weeks. Louis R. Ehrix 
city, but now of New York, an intimate friends of « 


h, formerly of tl 


had placed his beautiful homestead at my disposal. It is a 


large and most convenient house, finely furnished and fu 


of magnificent oil 


paintings and other art treasures, sur 
rounded by beautiful grounds with fine old trees. Half a 
dozen miles to the west are the Rocky Mountains, with the 
snow capped Pike's Peak in plain sight. Although it w 
severely cold at times, the sun shone brightly almost cor 
tinuously and I could spend an average of four or five ho 

per day out of doors, breathing the delicious air of that 
most salubrious climate, walking, driving or playing qu 


For an average of two to three hours each day I practice: 


on the beautiful grand piano which the Steinways had sent 
me. I had with me my oldest son, Leonard, who had over 
worked himself at college and badly needed rest, and Susan 
Wills, a professional nurse, a cultured and most cheerfu 
young woman, to whom | have become much: attached since 
a few years ago she attended my husband most faithfully 
during a long and dangerous sickness. She gave me light 
massage treatments, kept house for us, and for the rest was 
a pleasant and devoted companion It wa nder such 


favorable conditions that I found rest for my overwrough 
nerves and have completely recovered from what my phys 
cians had declared to be a case of nervous prostratior I 
have gained in weight, my appetite is good, | sleep we 

and I may say that | have never felt better in my life. The 
condition of my eyes is also much improved, and while | 
will have to leave reading and writing alone for the rest 
of my life, somebody else can and will do that for me, and 
my oculist assures me that my eyes will not grow worse, if 
I confine their use to what is necessary for the pursuit of 
my professional work. My “concentrated blues” of some 
nonths ago have given way to cheerfulness, courage and 
hope for the future. I have begun to study new repertory 
for the next season and have authorized my manager to 


book engagements for my tournée the coming fall and 


winter 
[ was told recently of the sensation which I unwittingly 
created by the rather extended “constitutional’’ which | 


took on the morning of February 12. My own sensation 
on learning of the character and extent of the newspaper 
contents was a mixture of pain and amusement ; pain over 
the notoriety given to affairs of my private life and amuse 
nventions 


ment over the ridiculous exaggerations or 


written by some imaginative reporters I never was out 


of my mind for one second. I never for one moment had 
the remotest idea of committing suicide. I knew all the 
time where I was and what I was doing. I was not and 


did not believe that I was in danger of going blin 


simple truth is this: Following a sever: 


ber which impoverished my blood and left 

weakened condition, I suffered about the middle of Ds 
‘Sousa is still the favorite. At Pabst 

Theatre, last night, his brilliant concert 

literally packed the house, with nearly a 

thousand a ry "— Milwaukee 

Free Press, March 18, 1906 


GRAND CONCERT 


The Hippodrome 
SUNDAY EVE., NEXT 


April 8th. At 8.30 
SOLOISTS 

MISS BLIZABETH SCHILLER, 
Soprano. 

MISS JEANNETTE POWERS, 
Violinist. 


MR. HERBERT CLARKE, 
MR. ROSS MILLNOUSE, 
Cornetists. 
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Twenty-eighth Semi-Annual Tour, will be 
resumed Monday, April 16th. 
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GREATER NEW YORK. 


asepindianalineleipiatees 
New York, April 4, 1906. 

J. Christopher Marks and Mrs. Marks gave their sixth 
musical reception last Thursday evening, March 29, at 
their residence studio, 154 East Forty-sixth street. As or- 
ganist and choirmaster of the Church of the Heavenly 

* Rest Mr. Marks’ position is one of dignity and musical im- 
portance, and in the fast passing season these musical re- 
ceptions have done much to spread his name, which is the 
best possible capital. As a composer he is well known, his 
works being in the calalogues of the leading publishers. 
Those taking part in the musicale were: The Marquisee 
Ladies’ String Quartet, composed of Anita Marquisee, 
Louise F. Gignoux, Augusta Gilhue and Florence Fletcher. 
They played Gillet’s “Top” and Tschaikowsky’s celebrated 
Andante in B flat especially well. Ethel Main (a pupil 
of Mr. Marks) has a fine voice, and Robin Ellis recited 
some serious and comic things with success. Jule Lay- 
ton’s deep contralto was heard to special advantage in a 
classic aria by Rossi and in “Doreen.” May Nevin Smith’s 
share in the program consisted in the singing of the Gar- 
den scene from “Faust,” which was an important and 
hugely appreciated (because artistic) number. Seldom has 
the artist sung so well, with entire vocal mastery, full of 
dramatic impulse, so that rousing applause forced her to 
sing as encore Haydn’s “My Mother Bids Me Bind My 
Hair.” She was greatly aided by the sympathetic piano ac- 
companiment played by Fanny Spencer. Tenor J. Lester 
Janeski sang a romanze, by Braga, with fine style; his 
robusto voice, true and expressive, his style that of the 
full poised artist. He must have been gratified by the 
tokens of admiration so vigorously expressed. Mr. Marks 
played the accompaniments. Social features followed un- 
der Mrs. Marks’ skilled direction. 

te & 

J. Henry Kowalski gave another studio recital March 29, 
two young singers sharing the program, Minna Hurst and 
George H. Gilso, both of whom have studied with him 
only this season. Mr. Kowalski’s activities in Philadelphia 
and New Jersey consume most of his time, but his New 
York class has developed in gratifying fashion. Miss Hurst 
has a pretty soprano voice, and she sings musically and 
with clear enunciation, Mr, Gilso has a voice well worth 
developing, of good quality and range; his best effort was 
in Martin’s “Penitence.” Together they sang Pinsuti’s 
“Amore” and “Nearest and Dearest,” by Caracciolo. Mr. 
Kowalski played accompaniments with style and finish 

eS & 

Etelka De Vida, soprano, late member of the personnel 
of the Hungarian Opera House of Budapest, and Henri 
etta Kiraly, solo pianist, gave a concert in the Myrtle 
Room, Waldorf-Astoria Hotel, last Wednesday. The 
former sang selections from operas such as “Der Frei- 
schiitz,” “Oberon,” “Tannhauser,”’ “Lohengrin,” “The Fly- 
ing Dutchman” and excerpts from Erkel’s Hungarian 
opera, “Hunyady Laszlo.” She has a voice of dramatic 
power and sentiment, but was not in good vocal condition. 
The pianist played pieces by Chopin, Mendelssohn, Liszt 
and Max Lebegott played the accompaniments well. 

eZ 

Elizabeth K. Patterson’s studio musicale was a pleasant 
affair, Marion des Marets, soprano, and Marion Kleiner, 
mezzo, taking part. Miss Des Marets sang “Come Unto 
Him,” Mozart's “Lullaby” and Nevin’s “The Woodpecker,” 
and Miss Kleiner sang “Jerusalem, Thou That Killest,” 
Schubert’s “Du bist die Ruh,” and Schumann's “Volks- 
lied.” Both young women have very promising voices and 
showed that they are under the instruction of a skilled 

At the close Miss Patterson sang several num- 

bers, viz., Gounod’s “Ave Maria,” and songs by Gretry, 

Nevin, Biondini and Liza Lehmann. She has many sou- 

venirs, of her artistic association with Santley, in whose 
company she sang in England; with the Marchesis, and 
flattering press notices from England, France, Denmark, 

Germany and the United States. Miss Patterson is at 

home Mondays from 4 to 6, at 14 West Ejighty-fourth 


teacher 


street 
eS & 

Amy Grant's Saturday afternoon attracted, as usual, 
many people interested in her beautiful personality and 
the varied programs she presents, usually made up of reci- 
tations and cantillations by herself, and impromptu musical 
contributions by guests. This afternoon she recited “The 
Quaker,” music by Adams; “The Witches’ Song,” music 
by Schillings, and some dainty things which were full of 


humor and archness. Her gift of being the personification 
vf that which she recites is the secret of her effect. Miss 
Acken at the piano played the subdued accompanying mu- 
sic. Katherine Shippen played “lhe Brook” with a pretty 
effect, and Charles G. Stone, a Powers pupil with a fine 
baritone voice, sang to his own accompaniment song» scr 
ous and bright. 
eS & 

J. Warren Andrews gave an organ recital at the First 
Baptist Church, Brattleboro, Vt, Wednesday. He gave 
his fourth recital of this season in the Second Reformed 
Church of Hackensack, Gwilym Miles assisting, last week, 
and will go to Scranton, Pa., for one soon. His fifth organ 
recital, at the Church of the Divine Paternity, takes place 
tomorrow, at 4 o'clock, playing standard works by Bach, 
Lemaire, Meyerbeer, Dubois and Lux. Assisting vocal 
artists will be Estelle Harris, soprano; Florence La Selle 
Fiske, alto, and John Young, tenor. Easter day, April 15, 
Bullard’s “The Resurrection,” is to be sung by the choir. 

eS & 

Walter C. Gale gave the fourth in his series of organ 
recitals at the Broadway Tabernacle March 27, three works 
filling the hour, namely, Boellmann’s “Gothic Suite,” Guil- 
mant’s “Pastorale’ and “Canzona,” and Julius Reubke’s 
“XCIV Psalm.” Yesterday the fifth recital took place, and 
April 10, at 4 o'clock, he plays the last recital, the program 
made up of works by Bach, Dethier, Fink, Saint-Saéns, 
Guilmant and Wagner. 

eS & 

Leopold Stokovski, organist of St. Bartholomew's P. E. 
Church, played six numbers at his second recital, Frederick 
Wheeler, the recently engaged baritone of the choir, sing- 
ing two numbers. 

April 11, at 8.30 o'clock, the choir will assist in this pro- 


gram: 
Puciete, Eaeee. ccceccccdnsee .. Handel 
Processional Hymn, 102 .......... bie “ Pied Hassler 
Psaim 51, Miserere Mei, Deus............... - s+. Stainer 
Cantata, The Crucifixion. ........... aoe ae . Stainer 
Postiude, Fugue, The Giant......... VE SR ES ae ... Bach 


Berrick von Norden, tenor, sang a program of eleven 
songs and two arias at the Sunday musicale at Harvard 
Hall, Sunday last; Ward Stephens at the piano. 

He has a voice of fine quality and knows how to use 
it. Among the songs were novelties, such as Hugo Wolf's 
“Verborgenheit,” Hans Hermann's “Drei Wanderer,” and 
John D. Beall’s “April.” May 1 Mr. Von Norden as 
sumes the position of solo tenor at the Brick Presby- 
terian Church, East Orange, S. P. Warren, organist. 
Mr. Bispham gave a recital at Harvard Hall recently, ax 
which an audience of 800 men gathered 

eS = 

At the French Y. M. C. A., in the former Ethical Cul- 
ture School, West Fifty-feurth street, a musical and lit 
erary entertainment took place Saturday last, the par- 
ticipants being Lucy Stephens, organist; L. B. Eckelmann, 
tenor; Alice Eckhardt, harpist; Edith Klussman, soprano ; 
Frank Tindale, baritone; Elza Welffing, soprano; Georges 
Monod and M. O. Leseuer, recitations. Miss Eckhardt 
plays the harp well, with warmth and expression, and she 
has a pretty soprano voice. 

te & 

Florence Mosher, pianist, and Emily Burbank, lecturer, 
have returned from Queen's College, Kingston, Ont., 
and the Baliol School, Utica, N. Y., where they 
gave lecture recitals on Polish music. Following are a 
few sentences only, selected from the column-long notices 
published in the papers of those cities: 

All that Miss Burbank told illuminated the program. Mis» 
Mosher’s breadth of style and marvelous tone and technic were 
shown. * * * In the masterly playing of Chopin's A flat bal 
lade she was at her best.—Daily British Whig, Kingston, Ont 





Miss Mosher held her audience spellbound by the power, tender 
ness and range of emotional feeling she displayed.—Kingston Daily 
News 

Miss Burbank, in a clear, consistent and thoroughly delightful 
manner, talked about the folk music. * * * She is an unusyu 
ally interesting speaker. * * * Miss Mosher is a brilliant pian- 
ist. The most notable characteristic is her powerful strength of 
fingering; this, coupled with the expression and sentiment neces- 
sary enables her to meet every requirement. Her touch was delicate 
and beautiful in the lighter parts, and the combination of sweet 
ness and strength was considered really wonderful. She was en 
cored several times.—Utica Herald. 


Without a doubt the musical treat of the season. 
Burbank was very interesting; she interpreted the words and feel- 
ings of the composer, while Miss Mosher delightfully gave expres 
sion to the musical compositions. Miss Mosher excelled in the 
Chopin selections. It was a treat to music lovers, and was thor 





e*¢@. -¢ Miss 


oughly enjoyed. She is without doubt « pianist of brilliant ability 
—Utica Observer. 
Se & 


Grace Corwin, one of the excellent pupils of Parson 
Price, sang at the Hoadley Musical Society rehearsal, at 
Crosby Hall, Brooklyn, Millard’s “Waiting.” Mr. Staud- 
inger played the violin obligato, and Mr. Couch the ac 
companiment, the combination making it one of the most 
attractive numbers of the evening. There was great de- 
mand for an encore, so Miss Corwin sang Lehmann’s 
“If No One Ever Marries Me.” 

se = 

Henrietta Thaw played the banjo in a play given at 
the Frick residence, Fifty-first street and Fifth avenue 
last Friday, and appeared also in two pretty plays pre 
sented by young women, members of prominent families, 
for a charitable object. She has talent which, with steady 
application, will result in uncommon accomplishments 

es 

E. Russell Sanborn, the brilliant organist, recently 
turned to Boston after some years spent in the Middle 
West, has taken a fine studio, and is having a pipe organ 


installed in it 


e 


eS & 

Alice Sovereign, the contralto, who has spent the last 
year as soloist in a Pittsburg church, returns to New 
York before May 1, assuming the position now occupied 
by Janet Spencer, at the Central Congregational Church, 
Brooklyn, N. Y. 

eG & 

J. L. Alexander, the Wilkesbarre organist, bandmaster 
and composer, has written and published a “Jubilee Te 
Deum,” to be performed at the Wilkesbarre Centennial 
Jubilee and Old Home Week, May 10-12, 1906. It is 
scored for quartet and chorus, with solos and orchestral 


accompaniment. There are effective male and femaie 
quartets also, and some stirring climaxes 
Se = 


Christine Adler, contralto, and H. L. Clauson, baritone, 
sang at the Professional Women’s League, West Forty 
fifth street, Monday afternoon, winning many plaudits 

= = 

Miss Abbott, who studies with Mary E. Scott, sang at 
a reception of the West End Women’s Republican Club 
last week 

ze 

“Carmen” will be presented by the Drury Grand Opera 
Company, an entire week, in May, at the Fourteenth 
Street Theatre, Mme. Terrell in the title role, with Theo 
dore Drury as Don José 

fe & 

April 6, at 3 o'clock, Esther White will sing songs in 
her recital of “Old English Music,” at the Hotel Buck 
ingham, Mary Ogden White describing them. 

eS = 


Emma Carroll gives an informal musicale in Studio 
112, Carnegie Hall, Saturday afternoon, April 7, 4 o'clock. 
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NEW YORK COLLEGE OF MUSIC’S PROGRESS. 





Under Hein and Fraemcie, Directors. 


The New York College of Music, located at 128 and 130 


East Fifty-eighth street, between Lexington and Park ave 


nues, is the only building in New York city erected for the 


special purpose for which it is used. It has, therefore 
certain improvements and original ideas not found in re 
modeled dwelling houses. In its twenty-eight years of ex 
istence it has never had a 


530 students having been in attendance since September 


more successful season, some 
The institution is steadily growing in favor by reason of 
the excellent faculty employed, and the advantages of it 
struction offered, such 
branches as harmony, 
sight singing, history 
of music and ensem 
ble playing being 
without 
There are, 


taught extra 
charge 
besides, many lectures, 
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the college at least two years, and are found proficient 
These examinations are not compulsory and are conducted 
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August Fraemcke, adorns the 
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born at Hamburg. HH: 
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re Conservatory ot 

Music, under Vor 

Bernuth, Armbrust and Arnold Krug, and theory and com 
position under Dr. Hugo Riemann [Twice Mr. Fraemck« 
was honored with the Gossler Scholarship, and continu 
his studies at the Vienna Conservatory, where he completed 
the same under Prof. Anton Door (piano) and Robert 
Fuchs and Nepomuk Fucl composition Reing honored 
with the Beethoven prize and, when graduating, with the 
nedal f the Gesellschaft der Musik freunde Mr 
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Fraemcke made a successful tour through Russia to the 
German frontier, Bosnia, Hungary, Austria, Italy, Greece, 
Sweden, Norway, Denmark, Turkey and Germany, winning 
aurels and honor wherever he appeared. He was granted 
the honor of playing before the King of De ar| wa 
made the recipient of many valuable preset L) g his 
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Curcaco, March 31, 1906. 
The Thomas Orchestra's Final Concert. 

The twenty-fourth and last program of the Thomas 
Orchestra was given this week in Orchestra Hall. The 
concert was, in every respect, a fitting climax to a season 
which has been distinguished for unexampled excellence 
and artistic interest. The series of concerts has demon- 
strated the wisdom manifested in the selection of Fred- 
erick A. Stock as conductor of the orchestra. This gifted 
musician has amply justified the expectations which were 
formed regarding him. He has kept the orchestra to the 
high level of excellence which it had attained under Theo- 
dore Thomas. He has selected his programs wisely and 
well, and he has interpreted them to the greatest possible 
advantage. Something of this realization was in the mind 
of the audience at this, the last concert, and upon his 
appearance to conduct the second half of the program, 
Mr. Stock received a most hearty demonstration of appre- 
ciation from the crowded house, and even the orchestra 
joined in a flourish on its own account. The concert com- 
prised works which have long been familiar, but the mar- 
velous excellence with which the works were performed 
compensated, if any compensation was needed, for the 
exclusion of novelty 

The overture to “Oberon,” hackneyed as it is, was de- 
lightful. Stock’s men put into the piece+a verve and bril- 
liance which was quite irresistible. Not less fine was the 
playing of Beethoven's A major symphony. As an inter 
preter of the Bonn master Mr. Stock has won some of his 
greatest triumphs. In the artistic restraint, reverent musi 
cianship and imagination which are indispensable to the 
best interpretation of such works as these, our conductor 
has shown himself to be fully equipped. And these qual- 
ities were admirably set forth in his reading of the seventh 
symphony 
Of a different order was the extraordinary tone poem, 
“Thus Spake Zarathustra,” by Richard Strauss. In this 
immensely complex and difficult work the orchestra per- 
formed a miracle of playing. 

The soloist at the concert was Madame Gadski. This 
irtist covered herself with glory in her performance of 
the aria, “Ocean! Thou Mighty Monster,” from “Oberon,” 


and the closing scene from “Die Gétterdammerung.” Both 
excerpts were sung with the fine dramatic power which 
Madame Gadski’s long stage experience naturally imparted 
to them. But above and beyond this, it was superb sing- 
ing. 

And so with the closing scene of “Die Gétterdam 
merung” there ensued the closing scene of the orchestra 
season. But whatever regrets we may have had for the 
old series were swallowed up in the anticipations aroused 
by a new one, of which a concert will be given every 
Friday and Saturday throughout April. Its first concert, 
next Friday, will bring forward Zudie Harris as soloist 
Miss Harris will play her own concerto for piano 

The following program will be presented: 

Overture, Der Freischiitz , : coveees Weber 
Largo from New World Symphony ia ae ..++» Dvorak 


Zudie Harris 
..Goldmark 


Concerto, Piano.. 
Overture, Sakuntala 


Scene Religieuse, from Suite Les Erinneys .. Massenet 
"Cello obligato by Bruno Steindel 

Heart Wounds ....... Fads pbhene< : Grieg 

Spring ..... ee Grieg 

Overture, Tannhauser .. Wagner 


On Saturday evening the subjoined program will be 
played, Lois Adler being the soloist: 
Overture, Merry Wives of Windsor.... Nicolai 


Larghetto from Second Symphony Beethoven 


Concerto, A minor, for Piano ; Grieg 
Overture, Der Faule Hans .. Ritter 
Traumerei Schumann 
Spring Song. Mendelssohn 
Waltz, On the Beautiful Blue Danube Johann Strauss 
Symphonic poem, Les Preludes es Liszt 


eS & 


Charles W. Clark's Recital, 


For something under two hours Charles W. Clark kept, 
last Sunday, a Music Hall audience under the spell of his 
heautiful art. 

In this, his second Chicago recital, Clark deepened the 
impression which he made upon his first appeatance, sev- 
eral weeks ago. At that time the singer made it evident 
that in the years of his absence abroad he had become an 
artist as well as a vocalist. When a singer has learned 
to let himself go, to make his song a moving drama of 


love, or hate, or sorrow, or tenderness, he has acquired 
three-fourths of the whole art of singing, and that which 
remains to be learned is known to nearly every vocal 
student in the land. Of emotional expression Mr. Clark is 
clearly a master. He is moved by the music which he 
sings, and through his own convictions he convinces his 
audience. Handel’s air, “Where’er You Walk,” with which 


the program opened, did not take on its usual prosy and 
old fashioned sourd as Clark sang it, and this is in itself 
a striking testimonial to the singer’s abilities For if 
as we have been told, Handel treated singers with scant 
ceremony, singers have since taken terrible revenges 
Mendelssohn's song, “I Am a Roamer Bold,” is one of 


those effusions which reconcile us to Mendelssohn's early 


decease; even Mr. Clark’s fine singing of the number was 








unable to arouse any finer emotion than a sense of con 

muiseration for its composer E s song After " 
moving and imaginative expression of the pathos of things 
that have been and are beyond recall, was very beautifully 
interpreted by Mr. Clark, as also were two songs, “Oh, 
Death” and “Awakening,” by Mrs. Mason, and two “Ei 
lu li” and an “Egyptian War Song,” by Henry Hadley 
Che recitalist also sang a group of Germa ngs, includ 
ing Schumann's “Der Arme Peter” and “Ich grolle nicht” 

“Der Standtracger” of Bungert, and three Strauss song 


“Nachtgang,”»“Schlagende Herzen” and “Allerseelen.” Of 
five French songs by Duparc, Marty, Hillier and Lalo, the 


“Toast” of Marty displayed the greatest brilliance All 
however, served to make manifest Mr. Clark’s delight 

vocalization and perfect enunciation. That these very de 
sirable things were fully appreciated by th teners wa 


evident from the general enthusiasm which prevailed and 


which compelled Mr. Clark to sing many more numbers 
than were set down on his program 
A’ third and last recital is announced by Mr. Neumann 


to take place April 15 
Josef Lhevinne's Recital. 


A pianist of truly remarkable talent w 


the recital given, on Thursday, in the Illinoi eatr 
Josef Lhevinne. We had been given much pr 
, 


information regarding Mr. Lhevinn« Much of this was 
Pe 


unconnected with the art of which the Russian pianist is 


so great a master, but it was interesting information, not 


withstanding. We were told about Mr. Lhevinne’s en 
counters with battle, murder and sudden death, of ir 
creditable hardships and breathless escapes. More than 
this, we were informed that Mr. Lhevinne was a Rev 
lutionist. Yet, in spite of the thrills which this intellig 
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the Russian artist is 









His piano playing is of superlative description; it is 
playing in which intellect and musicianship and poetry 
combine in artistic beauty, to which it is a joy to lister 
Phat Lhevinne held the of his audience throug! 
mut the interminable sonat 106, of Beethoven, wit 
which the program opened, is only one proof of : 
markable powers There is 1 reason why we shou 
humbug ourselves as to the place of this sonata among 
the great things in musical literature. Only a great mar 
could have conceived it, but it ts t, itself, great The 
slow movement is never ending, and worse still, it is dull 
As for the fugue, it is only necessa to remember that 
t was written by a deaf man, whose comn l over re 
condite forms was never, at any time, very wonderfu 
In addition to the sonata, there was played Schumann's 
toccato, an impromptu of Schubert, a _ prest f Me 

ssohn Chopin's F sharp mi p 11S Liszt's 
Lorele a nocturne, I the lett la e } S inne 
Rut s la tu ) int paraphrase 
pon Strauss, w An der S en Blauen Donau 
Som t these w ks—S ns t i t 
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t, during the last year tw l program wh 
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of an orchestra of sixty pieces 
ce 
john B. Miller With Two Clubs. 


On the 13th Mr. Miller, with Emilio de Gogorza and 


Anna Bussert sang Dubois’ “Paradise Lost” with the Min 


neapolis Philharmonic Club, under the direction of Mr 


Oberhoffer 
notices 


Following are a few of Mr. Miller’s pres 


Minneapolis music lovers hailed with pleasure the opportunity to 
“Paradise Lost” by the Phithar- 


hear the performance of Dubois’ 
monic Club. The choruses were superbly sung and the work o 
the orchestra was satisfactory. John B. Miller displayed gooc 
qualities in the role of Adam.—Musicat Courier. 


ance will be given with full chorus and the accompaniment 


HAROLD HENRY'S DEBUT. 


Harold Henry made his debut as a pianist successfully 
before a critical audience in Chicago recently and won 
encomiums from the press as follows: 

A concert given in Music Hall Tuesday evening served to in 
troduce to the Chicago public Harold Henry, a young pianist, who 
has returned recently from study in Europe. He was heard in 
s eight selections ranging from Liszt, Tschaikowsky and Chopin to 

Moszkowski and Poldini. 


The impression made was a decidedly fa 


vorable one. The young player has learned much and learned it 
well. He has clean, sure, firm fingers; his playing is marked by 
f technical clarity and neatness, by good, sound understanding and 
i appreciation of what is musically and artistically best, and by a 

nice sense for tone beauty and effective nuance, as well as for cor 


rect shading, phrasing and expression. His appearance at the piano 


With the sweet lyric voice of John B. Miller, who sang Adam, and his manner on the platform are attractive because unaffected 


the combined roles were beautifully given, and the passionate duet, 


“Let Us Love,” was one of the charming moments of the evening 


Minneapolis Evening Tribune 

John B. Miller made an acceptable Adam. His voice is high and 
clear, and of good quality. It is essentially lyric and is displayed 
to the best advantage in recitative and aria, such as the “It Is 
Day” and the following prayer.—Minneapolis Journal 

Mr. Miller is endowed with the real lyric tenor voice, which is 
rarely heard The quality is good and he has plenty of power and 
sings in a highly artistic manner. His “Onaway, Awake, Beloved,” 
from “Hiawatha’s Wedding Feast,” was given a fine reading with 
the high B flat climax very effective. His singing of the “Cujus 
Animam,” the bugbear of most tenors, was in very authoritative 
manner.South Bend Tribune 

lohn B. Miller sang “Omnaway, Awake, Beloved,” a gem from the 
pen of Coleridge-Taylor Mr. Miller has a pure dramatic voice of 
wonderful range and quality Times, South Bend 


Cappiani Birthday Celebration. 
Luisa Cappiani will celebrate her birthday, April 23, with 
an evening reception, at which a dozen of her artist pupils, 
As Madame 


Cappiani has hosts of friends, the spacious home of a pupil 


sopranos, altos, tenors and basses, will sing 


of hers was offered for the occasion. It is a known fact 
that the 
enicyable program may be expected. She sails for Europe 
June 2, returning middle of September. At her villa in 
Switzerland she is prepared to receive a few pupils for 


Cappiani pupils sing well, so an interesting and 


summer study, thus combining healthful air with musical 
progre 8 

Richard Strauss has been made a Knight of the Crown 
Order by Emperor Wilhelm 


graceful and modest, and his entire work shows him a young pianist 
of promising powers—one who is musical, has taste, is not devoid 
of emotion, and who, as public pianist as well as pedagogue, should 





was at his best last evening 


Moszkowski's 


make a desirable place for himself He 


in the Tschaikowsky “Theme and Variations” and ir 


“Autumn” and “Pensée’s Fugitive.”"—Chicago Tribune 

Some little curiosity was aroused among Chicago musicians by 
the announcement of the first appearance of Harold Henry, the 
pianist, in Music Hall, and the audience last night was of generous 
proportions Mr. Henry, who is a recent addition to the teaching 
force of the Walter Spry Piano School, has considerable native 
ability as a foundation on which he has built a good superstructure 
of careful culture and training He is a Kansas product, but has 
pursued his studies under some of the renowned teachers of Eu 
rope, among them being Dr. Ernst Jedliczka and Moszkowski, under 
the latter of which he made a special study of Moszkowski’s com 
positions He was heard to very good advantage in his first re 
cital in several Moszkowski and Liszt numbers, and had one Chopin 


and one Tschaikowsky number, also The work of the pianist may 


be best described as scholarly. He is dignified in his methods and 
plays with style and finish. In the “Petrarch Sonnet,” by Liszt, and 
in the concert study by Poldini, he gave excellent examples of his 
form and style and demonstrated that he is a player to be reckoned 
with by the large and growing circle of pianists of merit and ability 
in this city.—Chicago Chronicle 

¥ 

With a concert in the Music Hall on last Tuesday, before a large 
audience, the young pianist, Harold Henry, brought himself before 
the Chicago public as artist, and at the same time as a new additior 
to the teaching force of the Walter Spry Piano School. Mr. Henry 
has, by industrious study, developed his natural talent very r« 
markably. He played numbers from Moszkowsky, Liszt, Chopin 
Ischaikowsky and Poldini, with a fine understanding for the indi 
viduality of each master and with beautiful technical finish He 
will, im any case, win for himself an important place among the 
pianists of Chicago, and the Walter Spry Piano School has every 


reason to be congratulated The young artist has carried on his 
studies in Berlin and Paris, in the latter city under Moszkowski 
himself.— Deutsche Post (Translation) 


Mr. Henry disclosed a technic of commendable accuracy and 
clearness; he produces a tone of singing quality and good carrying 


power, and his playing is interesting Post 


Mr. Henry is a performer of excellent abilities, possessing a 
technic which enables him to produce a fine tonal color of excer 
tional clarity, and his playing of the Liszt, Moszkowski, Chopin and 
Ischaikowski numbers exhibited highly developed talent and a pleas 


ing interpretation of the compositions Poldini’s concert study pro 


vided him with ample opportunity to display his powers, and he 
met with a satisfactory reception by his auditors Chicago Journa 
Mr. Henry revealed commendable dexterity and clearness f 
fingerwork, no little musicianly taste and feeling, and in general the 
basis of a good style of piano playing Daily News 
Not only has Mr. Henry been well taught, but he evidently has 
made good use of his oportunities He has a very fluent finges 


technic, a good tone, strength, and was guilty of no faults of om 


sicianship He phrases intelligently and his interpretations give 
convincing proof of we guided careful study Chicag Inter 
Ocean 


To Visit Patti. 


Alfredo Barili, of Atlanta, and his daughter Louise 
sailed from New York Saturday of last week aboard the 
Campania for Liverpool. They will spend the entire month 
of April with Patti at Craig-y-Nos and will then go to 
London for the season A number of pupils await the 
arrival of Barili in London and will study with him for 
the next three months. Patti has urged Barili to establish 


himself permanently in London and this he may decide to 


do. Miss Louise Barili has made great advancement in 
her art and is esteemed a very promising singer 
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WITHERSPOON’S CHICAGO PRESS NOTICES. 

Herbert Witherspoon, the well known basso, returned to 
New York last week and is enjoying a brief period of rest 
before starting out on his spring toyr, which will keep him 
busy until the day before he sails for England. Mr. With 
erspoon has had the greatest season of his career, and at 
the close of his American tour will have put over eighty 
successful appearances to his credit. The appended notices 
show what the Chicago press thinks of this artist: 

It is over two years since Mr. Witherspoon sang for the first 
time here, but in that brief interval and with comparatively few 
appearances, he has succeeded im establishing himself firmly in the 
liking of the local concertgoers. His art, his reliability, and his 
personality each have contributed their share to this success, and 
e stands as a fine iliustration of what honesty in achievement 
and honesty in attitude toward the public will accomplish in the 
musical world. That Mr. Witherspoon has worked, and worked 


hard, amyone who understands a voice and its development wil 


know from listening to him. He possesses a voice which is always 
agreeable to hear, not infrequently discovers elements of distinct 
beauty, and which is admirably obedient to the highest artistic de 
ave done much toward the 


mands that are made on it Brains 
producing and developing of that voice, and brains are what make 
Mr. Witherspoon the satisfying and excellent artist he is. He “gets 
nto” every song he sings and he sends ne to his hearers every 
meaning, every emotion, every beauty < liscovers in the song 
One may disagree with him on certain details of interpretation, bu 
at no time can one doubt the artistic sincerity and intelligence 
his performance or question the completeness { his exposition 
what he considers correct He thinks as we as feels, and ha 
nastered the technics of his art he is able to prove 
artist 
He was heard yesterday in songs in German, English and Fren 
and in all was successfu Especially satisfactory were Hermann’s 
“Starry Night Jensen's “Old Heidelberg,” Tours’ “Mother 
Mine,” which he interpolated in the program in response to r« 
4 


yuests he had received Strauss I Bear My Love,” Wade's 


Mect Me By Moonlight Alone whic recalled days of the long 
ng ago, and th« Black Sheela,” which he does in inimitable 
manner A long and dificult “dramatk ene entitled “Cair 
and written, both text and music, by Rupert Hughes, was given 
for the first time It is a grewsomely tragic affair, voicing the 
terror and anguish of Cain, and was effectively delivered by Mr 
Witherspoon and his accompanist, Katherine Howard The vow 
und the manner reminded strongly of David Bispham at his best ir 


such selections Chicago Tribune 

Herbert Witherspoon of New York, and Minnie Bergman, a loca 
soprano, gave an interesting song recital yesterday in Music Hall 
ample pr rtions Mr. Wither 


} } 


to an appreciative audience of 
spoon is the possessor of a baritone voice mbining the clemental 
ingredients for successful concert singing and his intelligent treat 
thent and interpretation of his portion f the rogram was satis 
fying. Franz Schubert, Hermann, Van der Stucken, Jensen, Auber 
Tosti, Toem, Wilsor Wade, Tours and Harty contributed m 


ly and with a grand technical 





sitions which were given delightf: 
display, and Hughes’ dramatic scene, “Cain which was sung here 
for the first time, was a notable addition his repertoire Chicag 


Journal 


Ry an exhibition of vocal art seperior in its mastery, Herbert 


Witherspoon made secure his position as an authority in his re 
cital in Fine Arts Music Hall yesterday afternoon 
expressed in these songs cover almost the whole range of humar 


experience In the first place, Mr. Witherspoon is an absolute mas 


The feelings 


ter of every detail of the singer's techni His tone production is 
we, bis diction is clear; his reading of the text gives to his hear 
ers the exact meaning; his breath control is marvelous, and to this 

ower more than to any other is his artictic perfection due 
In his singing of Hermann’s “Helle Nacht” he brought ut a 
clinging legato and an exquisite quality in the soft tones In 
Black Sheela” he clearly demonstrated his faultless pronunciation 
rapid diction and a surprising development of the art of the 
meervation of energy Rupert Hughes’ “Cain,” a dramatic scene 
, it 


f which the mposer wrote both text and music, was giver 


public performance. The work is of great strength and compels ad 


mir ation In his interpretation of this number Mr. Withersep< 
revealed an intensity of expression, which proved beyond question 

s possession of superior dramatic ability His utterance of the 
ery Out of my way!” was a splendid example of cloquent decla 
mation 





In response to continued applause Mr. Witherspoon repeated sev 
eral of the songs. He gave additional evidence of his perfect ur 
lerstanding and control of artistic resources in this, as the songs 








were done equally well, if not better, the « time Chiecag 
Post 
It is a traditi of the art that the human voice is the most ™ 
fect fa nusica . nents, 2 tradition that finds ampic cor 
at the sin g of Herbert Withers \ . astery 
and sterling musicianship are rarely combined * art ne 


is divided between admiration for a voice which, in volume and 


uality, leaving nothing to be desired, and interpretative skill that is 








i 
equal to any task which can be set it in the whole literature t 
song He hag abundant dramatic power : ar feeling f 
etic, plenty of hi a wealth ft wholesome sentiment, 6 
practically all emotion find equal ex n his 

art Yet he never ecs sight of the purely musical side of the a 
He phrases with all the care fa we sc hoole st, shaping 

1 molding the melody with the subtiest dynan gradations, »& 
hat it stands always early revealed 

From such an artist one would expect to hear fa ese inte 
retations of Germar eder, and such was the case yesterday whe 
he presented in his opening gr« Schubert's Alpen) aeger Hans 
Hermann’s “Helle Nacht Eis V ocegelei Singt ae j 
Stucken, and the best fa student songs, A (| en's ‘ 
Heidelberg.” His success with ¢ ublic was stant and 
ami he was obliged epeat the Herma song ter 

ench and 1 English group the dema f bee 

" ‘ ste ‘ y 
MUSIC ACROSS THE HUDSON. 
i 
| 7 y 4 N 

Ihe Rosalie Borden-Low evening | I i 

ms was suc i ccess artistically Ox y i har 


cially, that Jessie Bruce Lockhart, who arranged it, is 
templating giving the same recital in other New Jers 
ties ese 
The second and last of the morning n ales arranged 


y Mary Currie-Laterman was given at the es of Mr 


|. P. Landrine and M George H. Whit Mille Pott 
gieser, Josephine Emerson and George L« Moore gave 
progtfam that wa en ved by | preset M Pot 
K rowas i xcellent 1 ‘ nd ang with cultureé 
lramatic fervor the “O, Love, of Thy Might from “San 
m and Delila Jersey City audiences hav« tened wit 
pleasure to Josephine Emerson's violin numbers before, a 
this has until recently been her home She is young, and 
her playing shows the t perament she possesse She was 
ympanmied on the piano by her mother, M Emer 
Mr. Moore has a good tenor voice, which he uses artist 
Encores were given by cach performer \ ple 
change was mad n the third progran by ving Ri rt 


\. Purdy reader Phe scene from “Othello” was inte 


yreted in a scholarly manner. Maud Bantor soprano and 


Frances Welles » solos were encored Miss Well 
was at her best in the MacDowell numbers 
oe & 
Mary Currie-Laterman closed th rogram | nging 


Ah! Love, But a Day,” by Mrs. Beacl 





Martha J Falk, wh mpar t gn ft 

the seri f musicale has given grea f 
ce eS 

The Schubert Glee Club announce tp ment of 
their concert, arranged for April 17, to M as wing t 
continued engagement f Campanari with the Metropolitan 
Opera Company Cormne Rider-Kelsey w ! thre ‘ 
prano soloist Loui R Dressler the conductor ore 


paring an artistic program 


@ 


\ scholarly paper Ipon Die Meistersinger Wa read 
y Clara Krause at the Afternoon Clul M Krause is 


a thorough Wagnerian student; she was ably assisted in 


the illustration of her paper by Mrs. J. Sidney Adams and 


Mrs. W. F 
Mrs. Daniel H 


Downs at the pian Later on the program 
ang delightfully tw ypral 
Hoboken. 


Mrs. Carl Willenborg e favorite singer of t city 


Bender 


S i 7 . TT ‘ t 
at all time ccupic with 1 
gram in social circle nsidered complete without het 


name on it. Her singing recently in Brooklyn was greatly 


admired by Herr Speilter wl Was als enthusiastic about 
! r pertect Uern liction 
eo & 
Owing to illness me of the act ‘ perators mm the 
rangement of a concert that was planned for the first 


week in April, in Englewood, N. ] Johanna Lehmen 





O'Conner, soprano soloist, has indefinitely postponed th« 
concert, to the regret of any citizens of that city Mr 
() Conner is a singer ! many fine 1alities nd next season 
‘ give work 
a 
Newark. 
\ I t rime : ca ‘ < < nenes 
‘ 1 pupils’ recita n New York we time in 
Apr the date not yet determined Mr Ca W llenborg 
lin Hoboken, wi ng, and s nbers will bx 


Olga Samaroff in Rochester. 


Mme. Samaroff, the pianist repeating everywhere the 


whict she achieved t her New York ippear 
is winter The following is fr the Rochests 
Democrat and Chror e. where Mn Samaroff appeare 
recently 
x ppearance 
Rocheste few k s new pis t it 
agnitude 2 sic world. 7 
: a nd wee a 4 tifica ’ 
: and a k both pert ance 
M e Ss sroff ‘ ! gnificent technical equi 
! t Like Kubelik with } 
' © never @ ‘ le r she is doing ar 
rt arly x ecutior the mere 
t tr at nm ta 
. i» er ' j I how 
d hor fle ; . back 
‘ t t t and intes La night's per 
! led four ® ' 1 tv er re ! 
“ : ece leta 1 be ' ‘ Some ' 
ttra ne ac N € Sch ' ‘ 
npose ' | , ‘ Chopin a be 
P ballade in A { i walte ‘ ary nor 
ne by Sgambat resque by Techaikowsks Ftincelle 
t Mosztkowski, ar l R ak M ‘ sa 
erb ts , nd of cor n phrasing 
nd er It w f we a reca t linet welfth Rhay 
; Another « ‘ was mposer Liebe 
v Aa give ¥ w ‘ wit 
{ ; pre ene 
Mer be | M ame smearoff art It ‘ 
‘ ke t ‘ : tint to be ¢ le in 
rning hra : { lea, oF the giving of a 
ne ’ rounding Mr 
; if na tempt t lesecr 
‘ : ence he per 
and the tempestu ‘ { Mad © amaroff “ 
kee er ener ght atisfact ane nd 
r agne m is * ‘ ‘ | e le a? 
as fre i | sa de ‘ 
¢ f ' Ne ‘ 








MARG LAGEN, ***": 


Auditorium Buliding, Chicago. 


Masagemcat DUNSTAN COLLINS MUSICAL AGENCY. 


LOUISE ST. JOHN WESTERVELT, Soprano 


CONCERTS, ORATORIOS, RECITALS. 
Management: The Chicago Bureau Agency of Music, Fine Arts Buliding, Chicago. 


MINNIE FISH-GRIFFIN, $2272 


ADDRESS MRS. N. W. PRICE, SHERIDAN ROAD, CHICAGO. 


STUDIO 70° FINE ARTS BUILDING. 











GRANT 


BARIIONE 


Masagcecat DUNSTAN COLLINS MUSICAL AGENCY. 


WILLIAM BEARD, 22:10 


Aeditorium Bolidiag, CHICAGO, It 1. 


ORATORIO 
aod 


Auditorium Baliding , CHICAGO RECITALS. 








JEANNETTE DURNO-COLLINS 











Concerts, Recitals and Musicales ma 


FOR PARTICULARS AND OPEN DATES, 


Managemeat DUNSTAN COLLINS MUSICAL AGENCY, Auditorium Building, CHICACO 


IS AVAILABLE FOR 


DURING THE MONTHS OF 


ROM and APRIL. 
ADDRESS 


STUDIO: No. 3752 Lake Avenue, Chicage. 































































































THE MUSICAL COURIER. 








SYRACUSE. 


———<— 











310 Noxon Srreet, } 
Syracuse, N. Y., March 29, 1906. 






































































Association 


local public for backing, the association has surmounted 

great difficulties, and today, placed upon a sure financial 

footing, is able to present to Central New York a series 
of concerts that will stand comparison with many of the 
longer established festivals. 

The success of any festival depends, of course, on the size 
and ability of the chorus. In that respect this city has been 
fortunate, Under the inspiring leadership of Director Tom 
Ward the singers have reached a state of high efficiency 
During the six years that Mr. Ward has directed the 
chorus he has evolved from a body of crude material an 
organization capable of singing the most difficult works 
A glance back at the choral works presented thus far 
would be interesting. They include “Faust,” “Aida,” 
“Elijah,” “St. Paul,” “Messiah,” “Creation,” “the Man 
zoni “Requiem,” “Holy City,” Berwald’s “Queen of the 
Night,” Bruch’s “Fair Ellen,” “Rose Maiden,” Sanford’s 
“Phaudrig Crohoore,” “Golden Legend” and other smaller 
works. This year the choral numbers will include the 
Manzoni “Requiem” and “Carmen.” The soloists have 
been announced in this column. The Boston Festival Or- 
chestra, under the direction of Emil Mollenhauer, will, 
as in past years, assist at each concert. The complete pro 
grams of the festival will be announced later 

ee & 

There will be quite a shakeup up the choirs of Roches- 
ter churches May 1, when the annual reorganization takes 
place. Many of the churches are doubling their choir ap- 
propriations and all are striving to raise the standard of 
church music. This desire for better music has caused 
the music committees to bid unusually high for desirable 
musicians, and has given the capable singers the chance 
to go about where they pleased. In many of the churches 
out of town musicians have been engaged. By the time all 
the changes are made it is doubtful whether any of last 
year’s choirs will remain intact. 

fe & 

Frank Trapp, a former Syracusan, and now a student of 
Mrs. Bellamy Burr, has been engaged as tenor soloist at 
the Asbury Methodist Church 

ft €& 

Harry Leonard Vibbard, organist at the Park Presby 
terian Church, played Guilmant’s Sonata, No. 1, and the 
adagio from the sixth symphony of Widor before the even 
To those who delight in 
the artistic and the intellectual, nicely blended with the 


ing service at his church Sunday 


mechanical in organ playing, Professor Vibbard’s work is 
a source of genuine pleasure. His study with Widor in 
Paris has rounded his art and given him valuable assurance 
3 —S 
The following is the program for Professor Vibbard’s 
next recital: 
Overture, in C minor . Swedes whe ee ba . Hollins 
Cantilena, in A flat Wolstenholme 
Berceuse ee eee ‘ see edond ee ee Alden 
Piece Heroic bes weds oveceesse César Franck 
Contralto, And God Shall Wipe All Tears 
Miss Sauter. 


Sullivan 


The following have studied under Mr. Hermann 
Kein : 

ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole, 
King, Mrs. Susan Hawley-Davis. 

OPERA-—Mme. Alice Esty, Miss M. Mactatyre, Miss Florence 
Mulford, Mile, Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 


ENGLISH DICTION—Mme. Gadski, Mme. Schumano- 
— i Fritzi Scheff, Mr. A. Dippel, Mr. A. 
ennarial. 


GERMAN DICTION—Mnme. Adelina Patti. 


HERMANN 
KLEIN 











April 22, 23, 24 are the dates for the five concerts of the 
sixth annual festival of the Syracuse Music Festival 
The growth of this institution has been 
very marked and reflects much credit on the small body of the enjoyment and education of the poor was given at the 
men who six years ago organized the association. Start- May Memorial Church, Friday evening, under the direction 
ing with practically no support and unable to count on the of Mrs. Frank L. Walrath and George Kasson vin Deusen 


W. H. A. Moore gave a ‘piano recital at Crouse College, 
Monday evening. The program was enjoyed by an enthusi- 
astic audience. Irene H. Foster, soprano, assisted Mr 
Moore and did some charming work in a number of well 


chosen songs. 
ee 


The first of the free recitals in the central churches for 


Over 1,000 tickets were given out for the first recital. The 
project promises to be very successful. Those who ap 
peared on the program were Mrs. Walrath, Mrs. Lewis, 
Mrs. Barnes, Miss Clark, Miss Woodhull, Mr. Faulkner 
and Mr. Pettigrew. 
ft 

The concert by the Syracuse Symphony Orchestra an 
nounced in these columns last week for March 29 has been 
cancelled. Its place in the series of five subscription con 
certs being given under University direction will be taken 
by a joint recital, April 4, by Karl Grienauer, ‘cellist, and 
Miss Pyle, pianist. The cancelling of the orchestral con- 
cert was necessitated by a lack of sufficient support, and 
marks the retirement, for a time at least, of the Syracuse 
Symphony Orchestra from the music field of this city. The 
announcement is received with much regret by Syracuse 
musicians who heard the orchestra on its first appearance 
and who were able to judge as to its future possibilities 

e & 

Tre Musicat Courier is on sale at Clark's Music House 

Subscriptions, notices and matters of interest should be 
sent to 310 Noxon street, or ‘phone 3280 F (Bell) 

Freperick V. Bruns 


DETROIT. 


Derroir, Mich., March 29, 1906 
Pupils of Elvin Singer gave an invitation musicale at the 
Singer studio, 270 Woodward avenue, March 28. The fol 
lowing program, made up of modern songs and operatic 
numbers, was intelligently interpreted: 


The Bell (new) ad : Teresa del Riego 
Elvin Singer 
Dreamland be dnee sdaae ‘ ge Burleigh 
Caroline Shingler, of Delray, Mich 
Thora (new) oe F ‘ . Stephen Adams 
Frederick Palliaer, of London, England 
A Fancy (new) ree Fephanh dai Ge én Gerald Lane 
Elsie M. Mintefering 
a B,... . See : Ellen Wright 
Spring Again - Elien Wright 
Wm. Ahern 
Sing Me to Sleep...... Greene 
Ruth Clark 
Che gelida manina, La Bohéme Puccini 
Elvin Singer 
For Propriety’s Sake (new) ‘ D'Hardelo 
Carolyn Spriges 
\ Rose Fangy (new) Gerald Lane 
Harry H Rowe 


L'Amour (new) Teresa del Riego 


Dainty Dorothea . De Koven 
Mra. Frederick P. Obenauer 
4 Sailor's Song Fancher 
Frank Rose, of Royal Oak, Mich 
Recitative and Aria, Carmen Rizet 
Mrs. Frank L. Wadham 

Scenes from Acts II and IV. I! Trovatore Verdi 
Leonora : Bessie Booth Dodge 
Azucena Carolyn Spriggs 
Count de Luna Thos. Stevensor 
Ruiz Frederick Palliaer 
Manrico Elvin Singer 


And Chorus 
(Members of the Elvin Singer Operatic Club.) 


@ & 


Evidences of the popularity of Victor Benham, the pian- evening, “Faust.” 


ist, abroad, are numerous. Mr. Benham is soon to leave 
for Europe to fill a large number of concert engagements 
which have been arranged for him in a number of the 
larger cities. But a few days since he was the recipient of 
an offer to become director of the piano department of the 
Manchester Royal College of Music, one of the best posi 
tions of the kind in Europe. Mr. Benham has decided, 
however to stay in Detroit. He is planning to do” exten 
sive concert work next season 
fe € 

The choir of the Church of Our Father will give a 
special musical program Sunday evening, April 1, to con 
sist entirely of the compositions of C. W. Henrich, the 
organist and composer, who is a resident of this city. Mr 
Henrich will be at the organ 





MILWAUKEE. 


scankenmesiiilememadian 
Mitwavukez, March 26, 1906 

In order to dedicate the new pipe organ in the West- 

minster Presbyterian Church, in a manner commensurate 

with the high order of excellence of the instrument, a 
series of three organ recitals has been planned, as follows 


March 27—W. H. Williamson, organist, St. Paul's Church, Mi 
waukee, and the Milwaukee String Quartet. Ralph Rowland, first 








violin; W. J. Fried, second violin; Willy L. Jaffe, viola, and Ge: 
Ransom, "Cello 
April 23—Wilhelm Middleschulte, organist, St. James Church 


Chicago, and Daniel Protheroe, baritone 
May 4—Raphael Baez, organist, formerly of St. John’s Cathedral 
Milwaukee, and Florence Marion Pace, soprano, of Rockford, Il 
The organ is declared, by competent critics, to be, in 
the purely artistic results obtainable, the finest in the city 
eS = 
Charles W. Clarke, baritone, will sing the part of Elijah 
in the Arion Club presentation of that oratorio in April 
Daniel Beddoe has been engaged for the tenor part. With 
soloists such as these, the success of the performance is 
well assured 
eS = 
The following program was presented by pupils of Julius 
Klauser in their March recital : 
Soirée de Vienne, No. 7, A major Schubert- Liszt 


Alice Mayhew 


Romance, F sharp major, op. 28 Schumann 
Elizabeth Bradferd 
Grand Polonaise Brillante, E flat major, preceded by an An 
dante Spianato, G major, of 22 Chopin 


Frances Bach. 


Sonate, F minor, op. 5... . Brahms 
Ella Smith 
Etude, A minor, op. 25. No. 11 aces Chopin 
Odin Louise Renning 
First Ballade, G minor, op. 23...... Chopin 
Etnde, C minor, op. 25, No. 12 —_ Chopin 
Adeline Ricker 
Marche Mignonne, E major eee reaper ‘ Poldini 
Two Polish Songs 
Frihling, G minor ‘ ee os Chopin-Liszt 
Meine Freuden, G flat major... _ : Chopin- Liszt 


Alice Stone 
Wedding March and Kevel of the Fairies, from Mid 
Night's Dream . . Oe -* Men 
Josephine Holstein 


ce = 


Sidney Silber has been engaged to play a piano program 





for an afternoon musicale to be given March 27, by Mrs. 
I. Heller, 5131° Woodlawn avenue, Chicago. Mr. Silber 
will play, among other things, a gavotte antique, by Erich 
Wolff, new in America; a Poldini etude in A major, and 
MacDowell's “To a Water Lily.” 
eS & 
rhe pleasurable anticipations of a whole winter's waiting 
have been stirred to new life by the definite announcement 
of the Henry W. Savage Company's repertory for the 
season of grand opera it is going to favor us with the week 
f April 16 
here in its engagements of former years, reaching a most 


The unbounded favor this company has won 


notable climax in the “Parsifal” performance of last year 
leaves no doubt of the company’s success here this year 
rhis success is all the more assured as most of the sok 
ists announced for the operas that week are prime favor 
ites here in Milwaukee 
Goff, Gertrude Rennyson, Margaret Crawford, Claude 


The principals include Winfred 
i 


Albright, Florence Easton, Rita Newman and Joseph Shee 
han The repertory for the Milwaukee engagement is as 
follows: Monday and Thursday evenings and Saturday 
“Valkyrie” ; Rigoletto” ; 


Wednesday matinee, 


matinee, Tuesday evening 


*Tannhauser”; Wednesday evening 
g 


“La Bohéme”; Friday evening, “Lohengrin”; Saturday 


eS & 


An interesting program was given by the Milwaukee 
Trio in their last concert, Leonard Jaffé taking the place 
f Hermann Zeitz, who was unable to play on account of 
illness rhe first number, the Beethoven trio, op. 11, B 


flat, for piano, violoncello and clarinet, was played by 


J. Erich Schmaal, Ernest Beyer and Oscar Dost, the last 


named making a favorable first appearance as clarinetist 


The second number, the Schumann sonata, op. tos, A 


minor, for piano and violin, played by J. Erich Schmaal 


and W. Leonard Jaffé in these sterling artists 
The quartet, op. 1, E flat, by Walter Rabl, for piano, violin, 
‘larinet and ‘celio, had not been performed in Milwauke: 
xefore, and it wen remarkably enthusiastic approval. It 





THE ART OF SINGING. tf! 


(GARCIA-DeRESZK& METH 
oo) Sousa’s Band gave a matinee concert at the Lyceum 


Studio, 154 WEST 77th STREET, NEW YORK Theatre, March 30 James E. Devoe 


an interesting composition, and too much praise can hardly 
be given for the conscientious efforts of the performers to 
give it the best possible presentation in their power 

E. A. Sravreum 
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= an ears, torte, Gates 
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719 Tae Arcane i 
CLEVELAN M arc ; ) ' 
rhe following epic is inspired (sic) by the flock of ar 


tistic birds of passage who flit across the pond to hill their 


crops with the coi of the realm. It is also dedicated to 


them 


Why is it that these artists fly to fair Columbia's shore? 


lo stick their fingers in the pie and pul! out plums galore 

Why is it that they always play the same old repertory 

Because while they are making hay they care not how they 
bore ye! 

Why is it that the public thinks the last the greatest 
master ? 

Because his fingers raise high jinks, it thinks he’s playing 
faster! 

Why is it that each artist plays an instrument “exclusive? 


Because the subsidy received renders the act “conducive!” 
And so the artists come and go, with many more to 
I ler,” 
They vanish like the driven snow, and with them goes our 
dollar! 
Ct & 
W. B. Colson, organist at the Old Stone Church, began 
a second series of Twilight recitals on Monday afternoon, 
March 21. The program included compositions of Rhen 
berge A Faulkes, Capocci, Lemare and Wolsten! i¢ 
These recitals are free and attract good sized a rence 
They are also doing much to maintain an interest 1 gan 
music 
eZ & 
Charles E. Clemens’ recitals at Harkness ( hapel a d 


St. Paul’s Church on Sundays also contribute to awaken 
ing an interest in organ recitals Subjomed is one of 
Clemens’ programs to evidence the character of his work 
( ert N I r 
. N \ i 
Fantaise 3 Fugue ( I 
Concerto, No. 2 H 
bs t N “ 

[he above compositions were upon Clemens Sun 
day's programs, with other pieces of lighter sort by G 
mant, Lemmens, Barnby and Saint-Saéns 

e & 

Harry Cole, who possesses a tenor voice of except 
lyric quality, is in much demand of late He appear 
‘Saint Pat “Hymn of Praise” and Dubois’ “Seven | 
Words” in the near future 

eS & 

Last Sunday's Pop attracted its usual large nee 
[he program offered met its hearty approbat Phe 
orchestra numbers included two Tschaikowsky mposi 
tions—“Nutcracker Suite” and “Slavonic March Liszt 
“Les Preludes,” Auber’s sprightly “Zanetta” overture and 
a brace of pieces for strings. Ring held his men wel 
hand amd the program was intelligently and acceptably im 
terpreted Master Charles Rowe, a uth ful pianist, re 
ceived an ovation for his brilliant and mature rendition of 
Schumann's “Etudes Symphoniques” and Chopin's “P: 
naise,” op. 53. The young pianist was recalled some five 
tintes before the enthusiastic audience was satisfied. Mr 
McMahon, a local basso, appeared to excellent advantage 
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tiful and picturesque boulevard and park systems in the 
country. 
~~ =~ 
At the Pop concert next Sunday after Mrs. W: 
worth and E. H. Douglass will be the soloists. Beck w 
rect and as selected a fitting program to conclude the 
seasor Among other t gs the orchestra wil! play Beck's 
Lara verture, Goldmark’s ballet music from the “Que 
ft Sheba ind aide for orchestra compose iby R 
1 Haas, a ca poser of t t 
eS = 
The Cant Symp Orches mposed larg { 
imateur talent, wi make $ initia app ince here 
Sunda \pr x ( irles R. S er his ity ef 
hirecto Che progra “ 1 le a Havd symp 
i rigir suite i mm rs I ( p s 
their orchestra <¢ lo musica - g 
theret we wait expectantly 
eS = 
Tibor Reme S f the celebrat t 
tertaining and ructive ectu recit t { t » 
n Wednesday evening | s ect { ectur " 
Lh Songs f Old Fra wit iliust tive p 
sung by tl cert giver Harv B. G assisted 
the piano 
rhe production of James H. Roger Lente tata 
The Man of Nazaret! t Lakew 1 Asce n | 
pal Church, was a su ful aff 
f mixed voices, under the directior f Ralph Everett 
ipp lid me highly edital S¢ ‘ ' l 
intata is the best work Rogers has dor that é 
s bot! rigu 1 effec It tt i lift t 
ind doc not make heavy lemands pon the s ist 
I can recomme 1 itt cl rs ck ng aw k t it 
ter The s Ss and recitatives are ig cab aiter t 
with ¢ il w k. and there effective xe t 
omposition. It is me t l lern im it irm 
treatment 
@e & 
me la I am e gt r tlate the example t ti 
great i J Jacques Rousseau, and writ n 
1 critica fessions It ought t make nterest 
eading for my friends 1 enemies—for | y bot 
Allah prosper them! Wi x SMITH 
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cuanese. CLEMENS 
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Broad Street Conservatory Concert. 


A pupils’ recital was given by the ‘ ibs Br Street 
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The Von Kilenner Summer School. 
Mme. Von Klenner w reopen her mer ho at 


Po Chautauqua, : Lake, N. July 
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CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 


———— 


Mrs. H. H. A. Beach. 


“Ecstasy.” (Song.) Miss Helen Hardy Stiles, Oakland, Cal 

“Ah, Love, But a Day.” (Song.) Edward Strong, Norwich, Conn 

“Ah, Love, But'a Day.” (Song.) Madame Linne, Chicago, Il 

“Ah, Love, But a Day.” 
berger, Boston, Mass 

“My Star.” (Song.) Douglas Lane, Kingston, N. Y. 

“I Send My Heart Up to Thee.” (Song.) Miss Josephine Knight, 
Boston, Mass. 

“June.” (Song.) Miss Katherine Ricker, Rochester, N. H. 

“My Sweetheart and |.” (Song.) Miss Marguerite Liotard, Brook- 
lyn, N. Y. 

“Shena Van.” (Song.) Mrs. Byron A. Gregory, Dubuque, Ia. 

“Shena Van.” (Song.) Miss Emily Ellis Woodward, Duluth, 
Minn. 

“Shena Van.” (Song.) Mrs, Gertrude Holt, Newburyport, Mass 

“Shena Van.” (Song.) Miss Margaret Goetz, New York City. 

“The Year's at the Spring.”” (Song.) Madame Emma Eames, Bos 


(Song.) Miss Margaret Gerry Gucken 


ton, Mass 

“The Year's at the Spring.” (Song.) Madame Emma Eames, New 
York City. p 

“The Year's at the Spring.” (Song.) Madame Emma Eames 
Brooklyn, N. Y 

“The Year's at the Spring.” (Song.) Madame Gadski, Boston, 
Mass 

“The Year's at the Spring.” (Song.) Madame Gadgki, Louisville, 
Ky 

“The Year's at the Spring.” (Song.) Madame Gadski, Denver, Col 

“The Year's at the Spring.” (Song.) Madame Gadski, San Fran 
cisco, Cal 

“The Year's at the Spring.” (Song.) George Hamlin, Milwaukee 
Wis 

“The Year's at the Spring.” (Song.) John Young, New York City 

“The Year's at the Spring.” (Song.) Arthur Griffith Hughes, Bos 


” 


ton, Mass 

“The Year's at the Spring.” (Song.) Miss Grace Marshall, San 
Francisco, ( al 5 

“The Year's at the Spring.” (Song.) Miss Elsye Wallace, Milton, 
N. H 

“The Year's at the Spring.” (Song.) Mrs. A. H. Hooker, Mor 
gan Park, Ill 

“The Year's at the Spring 
Dubuque, ia 

“The Year's at the Spring.’ 
, Boston, Mass. 

“The Year's at the Spring.” (Song.) Marc Lagen, Dubuque, Ia 

“The Year's at the Spring.” (Song.) Mrs. C. L. Krum, Janes 
ville, Wis 

“The Year's at the Spring.” (Song.) Mrs. Hannah Butler, Ch 


(Song.) Miss Maude M. Marshall, 
* (Song.) Miss Margaret Gerry Guck 


enberger 


cago, Til 

‘The Year's at the Spring.” (Song.) Ednah Florence Hall, Min 
reapolis, Minn. 

“The Year's at the Spring.” (Song.) Miss Margaret Goetz, New 
York City 

“The Year's at the Spring.” (Song.) Birdine Le Van. Dubuque 
la 

“The Year's at the Spring.” (Song.) Norma Schab, Dubuque, Ia 

‘Give Me Not Love.” (Duet.) Charlotte Gaines and Edward John 
on, Hamilton, Ont 

“Give Me Not Love.” (Duet.) Mrs. Holt and Mr. Finel, Brook 
line, Mass 

“The Rose cf Avontown (Cantata for Women's Voices.) The 
Church Choir Choral Society, Boston, Mass. 

“The Rose of Avontown.”” (Cantata for Women's Voices.) Chami 
nade Glee Club, Brooklyn, N. Y 

“Gavotte Fantastique.” (Piano.) Emma A. Hill, Chicago, Ii! 
“Gavotte Fantastique.” (Piano.) Mr. Orton Bradley, London 


” 


England. 

“Scottish Legend.” (Piano.) Mr. Orton Bradley, London, Eng 
land 

Piano Concerto, op. 45. Mr. Dietrich Strong, Boston, Mass. 
(Violin and Piano.) Miss Ida Askling, Denver, Co! 
Pittsburg Orchestra, Emil Paur Conductor 


G. W. Chadwick. 


“As In Waves Without Number.” (Song.) Stanley Adams, Wino 
nipeg, Canada. 

“Before the Dawn.” (Song.) William Lavin, Detroit, Mich 

“Nocturne.” (Song.) John Young, New York City 


“Romance.” 
“Gaelic Symphony.” 


“O Let Night Speak of Me.” (Song.) Miss Sayers, Denver, Col. 


“Thou Art So Like a Flower.” (Song.) Mr. Van Yorx, New 
York City. 
“Thou Art So Like a Flower.” (Song.) Stanley Adams, Winni 


peg, Canada. 
H. Clough-Leighter. 

“O, Heart of Mine.” (Song.) Miss Margaret Gerry Guckenberger, 
Boston, Mass 

“O, Heart of Mine.” (Song.) Harriet Elizabeth Whittier, Milton, 
Mass. , 

“O, Heart of Mine.” (Song.) Mrs. Byron A. Gregory, Dubuque, 
la 

“My Star.” (Song.) John Edmiston Daniels, Milton, Mass. 

“The Winter of Love.” (Song.) Mrs. Frances Dunton Wood, 
Milton, Mass. 

“Silver Rain.” (Song.) Mrs. Frances Dunton Wood, Milton, 
Mass. 

“Th’ Awak’ning.” (Song.) Mrs. Frances Dunton Wood, Milton, 
Mass. 


M. W. Daniels. 

“Love, When I Sleep.” (Song.) Miss Margaret Gerry Gucken- 
berger, Boston, Mass. 

“Love, When I Sleep.” (Song.) Arthur L. Judson, Newark, Ohio 

“Could I Catch the Wayward Wind.” (Song.) Miss Maude M. 
Marshall, Dubuque, Ia. 

Could I Catch the Wayward Wind.” (Song.) Miss Birdine Le 
Van, Dubuque, la 

“Could I Catch the Wayward Wind.” (Song.) Miss Norma Schab, 
Dubuque, la 

“Before the King.” (Song.) Miss Mabel W. Daniels, Boston 
Mass. 

“Highland Love Song.” (Song.) Miss Mabel W. Daniels, Boston 
Mass 

“In the Dark.” (Song.) Miss Mabel W. Daniels, Boston, Mass 


Henry KH. Hadley. 

“Love's Silence.” (Song.) Ivor Foster, London, England 

“Sebek Hétep.” (Egyptian War Song.) Ivor Foster, London, Eng 
land 

Margaret Ruthven Lang. 

“Summer Noon.” (Song.) Stephen Townsend, Fall River, Mass 

“April Weather.” (Song.) Miss Anna Miller Wood, Cleveland 
Ohio. 

“Irish Love Song.” (Song.) Mrs. Byron A. Gregory, Dubuque, Ia 

“Nonsense Rhymes and Pictures.” (Song.) Miss Maud Fenlor 
Bollman, Milwaukee, Wis 

“Nonsense Rhymes and Pictures.” (Song.) Mr. Finel, Roxbury 
Mass. 


John W. Metcalf. 


“At Nightfall.” (Song.) Miss Grace Anderson, Oakland, Cal 
‘A Name.” (Song.) Miss Grainger Kerr, London, England 
“Afterglow.” (Seng.) Mrs. Byron A. Gregory, Dubuque, la 
“Until You Come.” (Song.) Miss Grace Eaton, Montevideo, Minn 
“Until You Come.” (Song.) Miss Margaret Goetz, New York ( 
“Love Is My Life.” (Song.) Mrs. Byron A. Gregory, Dubuque, Ia 


Southern Sinitinin for Patricolo. 
Reports from the South indicate that the gifted pianist, 
Angelo Patricolo, had brilliant success on his recent tour 
Some South Carolina and Florida opinions of Patricolo’s 


performances are as follows: 

Patricolo gave a concert which thrilled the critical audience anc 
held them spellbound His physical power, his technic, his grace 
attracted attention; his phrasing, his ecasy way of interpolating 
pleased; his masterful understanding and interpretation of difficu't 
passages showed him to be one of the great pianists of today. His 
memory is marvelous, but he does not depend alone upon the 
written thoughts of others in this universal language, and with 
facility which was surprising would interpolate, and his variations 
never appeared to do aught but add color to the tone picture 

He opened the concert with Beethoven's sonata, and followed this 
with a group of selections from Chopin. The polonaise seemed t 
be the selection from Chopin which appealed particularly to th 
music lovers 

Thereafter he gave three of his own writings, barcarolle, op. 4 
No. 3: romanza, op. 4, No. 1; valse, op. 4, No. 2 This last was a 
very difficult selection, but seemed to draw the artist out in its 
every note. The last group of selections was fiom Gottschalk, the 
well known “Last Hope,” which too frequently is but a droning 
finger exercise at @ student’s recital, but last night was a great 
living story told in vivid phrases by a master 

As an encore at this time Patricolo began a selection which por 
trayed the distant march of cavalry The trumoeting which pre 





ceded the charge had a strangely familiar air, and after this the 
audience was enraptured by “Dixie,” " made a 
classic by this Italian composer The deep rol! of cannonading 


our own “Dixie, 
was followed by a dashing charge, a fusillade, a requiem—our own 
old “Dixie” again—and then the retreat 4 wunderful improvisa 
tion this, and the auditors were thrilled by the Italian artist’s con 
ception of “Dixie 

The program was concluded with the 
overture from “William Tell,” the composition of Liszt In this 
the artist showed his ability to manipulate the keyboard in a man 


ponderous, yet powerfu 


ner almost incomprehensible to those who had not seen musicians 
of the rank of Patricolo.—Columbia, S. C., State 


With Madame Nordica is Angelo Patricolo, who is beyond doubt 
the finest pianist ever heard in Tampa. Every number he played 
was applauded and encored to the echo, and he divided honors with 
the great singer As an encore to one selection Signor Patricok 
played a highly appreciated composition, which included an imita 
tion of the British patrol, with “Dixie” and “Yankee Doodle” as a 
mediey. This brought a storm of applause 

The last selection sung by Nordica was from “Die Walkire,” ir 
which is a call, the notes of which have done more to make Nor 


dica famous than any other Musical critics the world over have 
been lavish in complimenting her upon the rendition of this difficul' 
selection.—Tampa, Fla., Daily Times 

With Madame Nordica is Ange Patricol sok ianist, and 
work on the piano last ight was a re ation Critics in the 
North, and many of the leaders im musical circles in the old world 
notably in Berlin, had pronounced Patricolo the equal, in many 
lines to Paderewski, and those w eard hin ast night will bx 
inclined to agree with them 

Following this artist’s renditior f the verture from 





Tell,” Liszt-Rossini, the applause of the audience broke al! 
and would not cease until, despite many bowings, the player r« 


sponded with an encore 





And then came what was one f irprises of the evening 
Patricolo, touching the keys ever s ightly, began some ‘ 
muring notes that gradually grew ' volume t 
strains of “Dixie” were heard Then the applause burst t agair 
drowning out the music 

The improvisations of the player, the changes in the music tl 
kept always ¢ the best loved music of the Southland, kept t 
audience in a tumult, and time after time he was interrupted by tl 
applause, once or twice several cheers being distinctly heard It 
was easily the most wonderful rendition f the d war fa 
that has ever been heard hers Jacksonville, Fla limes-U nior 


Carl's Springtide Recital. 


William C. Carl has received several manuscripts of 
organ music which have been especially written for and 
dedicated to him by American composers. These will be 
played at his forthcoming series of Springtide organ cor 
certs in the Old First Presbyterian Church, New York 
city, after Easter. 

G. Waring Stebbins, organist of the Emanuel Baptist 
Church, Brooklyn, has contributed a scherzando, in G 
major, which will have its initial performance. Mr. Steb 
bins has also sent a new “Wedding Song,” and this, as 
well as several European novelties, will be included in the 
list. C. Max Ecker, of Toledo, Ohio, has written an at 
if 


tractive wedding suite, which will also figure on one 
the programs. The dates of these recitals will soon b 
announced 

Last Friday evening Mr. Carl gave his third recital ir 
Oradell, N. J. He was assisted by Edwin Wilsa&h, bari 
tone, who has appeared at many Carl concerts this season 
as soloist. On Easter Sunday afternoon Mr. Carl will con 
duct Gounod’s oratorio, “The Redemption,” at the “Old 
First” Church. After that he leaves for his Western tour 


E. E. Greville will entertain members of the National 
Arts Club this evening with some excerpts from a new 
comic opera, “Daughters of Egypt.” The music is by 
Walter Pulitzer, the book and lyrics being contributed by 


Mr. Greville 
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Ind., 
he management of English’s announces the most im 


INDIANAPOLIS April 1, 190¢ 





portant social and musical event of the season in Indian 
April when Hen 
English Grand Oper 


apolis during the second week in 


Savage's combined ‘*Parsifal’’ and 


Compames, with their Symphony Orchestra of sixty musi 


cians, under three conductors, will come for three pet 
formances 
Nothing has attracted more widespread attention this 


past year than the first production in English of the “Va 


kyrie,” the first of the “Nibelungen Ring” operas to be 
translated to the American stage The Valkyrie,” with 
jts celebrated music numbers, including the “Song of 
Springtime and Love,” the “Ride of the Valkyries,” the 
Magic Fire Scene,” and others will enchant music lovers 
on Wednesday night, April 11 

rhe brief operatic season will open Tuesday evening 


April 10, with “Tannhauser.”” The big orchestra for these 


two evenings will be under the authoritative direction of 
Wagnerian conductor Elliott Schenk 
On Wednesday there will be a matinee performance 


when “Rigoletto”’ will be sung for the first time in Indiana 
Each of the thre« } 
cast, affording 


and in English operas wi lave a 


separate production and opera goers an 


excellent opportunity to hear all of the principal artists 
in Mr. Savage's combined English singing forces The 
regular box office sale begins Friday, April 6 \. | 
Miller, manager of English’s, will be most cordially e 
ouraged in his efforts to bring so engrossing a mu 
affair to Indianapolis 
eS & 
rhe Kneisel Quartet and young Arthur Rubinstein ap 


Hali on the evenine of March 20 


The manager was 


peared at Caleb Mills 
with a good audience in attendance 


Ona B. Talbot, who closed her season of 1905-6 with 
this brilliant organization. The concert was a notable one 
Mr. Rubinstein playing Chopin's “Polonaise Militairé 
with his brilliant techni Che applause was tumultu 


and Mr. Rubinstein showed his appreciative understanding 


f his audience His youth S$ a pieasing fo! I s 
musical ability, and the poetic instinct displayed » ear 
speaks volumes for his future 

The Kneise!l Quartet charmed th ence, W “ 
conclusively made up of most earnest music lovers. 5S 
mann, Mozart and Smetana were played 

Ona B. Talbot's directorship of several brilliant tist 
and organizations within the past five seasons includes the 
Theodore Thomas Orchestra, wit [Theodore Thomas 


Mrs. Talbot has the capacity of a most able impresar 
and has musical Indianapolis at her feet for the excell 
standards she has unflinchingly held through the long 
period of “waiting,” which is met w by every agent 
new enterprise, commercial or musical 
eS & 

Theresine Wagner, pianist, and Orville Harold, ten 
gave a concert on Friday evening at Caleb Mills Ha! 
Mr. Ernestinoff, who is Mr. Harold's teacher, played | 
iccompanimer t Mr. Harold's ngs were Lend M 
Your Aid” { “(Queen of She the song cv« Da 
break,” by Ronaud, and Allitsen’s “Song of Thanksgiv 
TY Mrs. Lieber, violinist, assisted 

= & 

The Thomas Orchestra, with Frederick Stock huct 
will be heard in Indianapolis, as stated previous thes 
columns, on Monday evening, April 16; Tuesday after 
noon, April 17, at 3:30 o'clock, and Tuesday ening 
April 17. The unusual hour for the matinee is due to 
the fact that these concerts take place in a school building 
Boone McKee, who is the manager otf these concerts 
to be fully sustained in his praiseworthy enterpris¢ The 
fact that Emil Paur will be one of the soloists and wi 


play at the afternoon and at one of the evening concert 


is causing the ticket sale te grow apace 


ce & 

Nannie Love proposes to establish in Indianapolis 4 
school for the education of teachers for publx chox 
music Miss Love is known throughout the East as 
woman of broad musicianship and reliable competency 

. ae ae 

se imcs > => 

The chief and most engrossing musical event of the 
week was that of Arthur Rubinstein’s return engagement 
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to this city under the management of Ona B. Talbot. His rancis Spencer gave the “Serenade Ve \ 
program included the big Bach-Tausig toccata and fugue Cracovienne Fantastique Paderew ‘irs M 
Chopin's sonata in B minor, ballade in A flat, two pre we Miss Lew Mrs. | ng Prego | 
ludes and two studies; two fantasy pieces, by Schumann; Etern w Curse inn Of se per y \ 
Juons * tit resqu rahms variat : t that an encouraging seri ‘ ‘ vident 
by Paganini, and Liszts Mephisto waits Kubinstein s 1 a general spirit f } dly 
technic, personality and wondrous strength of miteliectuai : en M Shaler ga eal pleasure \ 
comprehension made the program a memorable one to tic tone The three singer 
large and delighted audience present lhe “boy player, t an easy ing, gave efinite | 
as some called him, was overwhelmed with applause, nee. M Maxw , . 
flowers and cheers lt was a splendid triumph for the with perfect ease tl n : ving of 
artist, his manager and Indianapolis, and Mrs. l|allx is | \ stant rove r 
receiving the warmest approbation tor her enterprise u ger ce. She K S ; 
having arranged a second date with this brilliant pianist, SS & 
who gave his listeners one of the greatest programs ever M Chark BR I Ma 
heard here, His technic is absolutely incomprehensible i al Frank 
one enthusiast was heard to exclaim, but great as it is, Ru ne t ir y y 
binstein clearly demonstrates the fact that it is sec lar ' Foster 
mis Mental grasp and his truly enchanting interpretau ! ve he te rt 
he poetic lyric eS <= “ t ng 
Christian Frederic Martens has been engaged to sing 
Gaul'’s “Holy City which 18 to be given by the Choral eS & 
Society of Br Ma R r 
of many excellencies, having been heard im the chiet Am ir, R ' . J 
ican cities im a concert tour Miss bryant " ol eM \ T M 
directors of the Choral Society engaging Mr. Marte M \ 
also supervisor of music in the public schoo Br i , 
sides being voice pupil of Mr. Martens ; | kfort 
‘= T= <= Re 
\ highly teresting program of Scotch and Irish mel j M ( b , : 
dies was given for the Literary Club of Logansport by News ( p | & « 
Florence Atkins Gavin, contralto, and Low Sch s N 1 \ 
schmidt, harpist, DOT ! Indianap is Mrs. Gavin's be ca nter ) 
tiful voice met with much appreciation, while Miss Sch« 
schmidt’s sympathetic playing made her tor all future Wyina | | 
Casi t 
Her engagement with the Cincinnati Symphony Orch Concert by Young Composers. 
as a member tor the past season, has proved a mos ath tuck f ’ t Lout Vi 
factory onc, for among all of the Indianapolis musiciar es W r 
this young woman 1s one of the most isicianly HM \ Apr 
sister, Bertha Schellschmidt, is director of the violu Ot " 
partment at the State Blind Institute, and has also be« 
most valued member of the Indianapolis Symphony ‘ 
hestra, under Karl Schneider cond rship ! 
Schellschmidt, although young, was one of the first 5 
ors of thi estra, being t \ 
ment of success 
a ee b 
William Bunch, director of mus n the N { 
ege of Muncie, was calling up n frien nt 
city the past week . , , 
a: am \ 
= & 
Lulu Fisher has returned fron ree yea 
ce training under emiment teacher n i j 
= & 
March 28 ¥v ‘ , rf . 
Matinee Musicale Those appearing wet M 
Mr Fran Miss McK M N } 
played Tschaikowsky’s Symp | ’ 
LLangsen ul wi ing ] Liche ! rice 
Hi Favorit Flower ] I i " 
ngs wer S ! t vy R \ i R 
Wood; M ( ! Coft [ th | ; 
linist Schut t D. 44; M Da ing 
Neidlinget I R c the tsa ‘ i t 
Leaf ( Brow Mrs. Chark S} ang 
g . ~* Cuy [he Stars im the Heavy ( 
Are Shining I La with the De te A 


SOF RAM © 
Oreterie Comcerte Recitals 


ANNA BUSSERT 222°" 


W. HAENSEL, 8t. James Baliding, YEW YORK 





Sele Direction FITZBUGH 


CREATORE 


Management of MR. HOWARD PEW 


YORK ADDRESS 








AND HIS 


BAND 


EUROPEAN ADDRESS: NEW 


QUEEN'S HALL, LONDON 





i234 VWeet 424 Street 


Cable Address “PEWATORE Either City, "t May 1 


MAX DECS 


VOICE SPECIALIST 
American Branch for Opera Students in connection with European Engagements 
For information call at Room 1211 CARNEGIE HALL 



















































MUSIC IN CANADA. 








Toronto, March jo, 1906 






































































singing with orchestral support. 


ee 


nation 
 € 
Among Canadians who have beer successful in the man 
agement of musical enterprises are L. W. Howard, of the 
Post Office Department, Ottawa; Sydney Detlor, of Belle- 
ville, Ont., and Arthur Lavigne, of Quebec. The names of 
Stewart Houston, Spencer Jones, I. E. Suckling and 
Charles A. E. Harris already are well known to readers 
of these columns. 
TE 
The ‘Toronto Women’s Musical Club’s program of 
March 29 contained many interesting features, being well 
arranged by Mrs. Edward Fisher, as follows: 


Concerto, A minor (first movement) Schumann 
Mary L. Caldwell; Second Piano, Maidio Morley 

tisesa's Song, Come Back to Me, Beloved / Arthur Foote 

If Love Were What the Rose Is Arthur Foote 


If | Were King presdetodes Louis Campbell Tipton 


H, Ethel Shepherd 


Aus Meinen Grossen Schmerzen sede eene ... Franz 

Standchen ee pine pnhbwe wad seee : ~... Fran 

. Fir Musik ...... . . or oooeeF rang 
Robert Stuart Pigott 

Allerseelen ...ccecesseees : eee Richard Strauss 


Aimons-nous . ec cccessesceeoeses eeee Saint-Saens 
Ariette dcgobecd vedees eee eons Paul Vidal 
Miss Shepherd 
Sonate, op. 53, Waldstein........++.. eoes Beethoven 
Douglas Bertram 
Accompanist, Mrs. Blight 


ce & 

Lena M. Hayes, the gifted young Canadian violinist, will 
give a recital tomorrow evening in the Conservatory Hall 
The assisting artists will be Douglas Bertram, pianist; 
lrederic Nicolai, ‘cellist, Jessie Perry, accompanist, and 
the event is under the patronage of Mrs. Mortimer Clark, 
Lady, Boyd, Lady Meredith, Mrs. Ramsay Wright, Mrs 
August Bolte, Mrs. Hugh Langton. Mrs. Walter Beard 
more, Mrs. Edward Fisher, Mrs. H. S. Strathy and Mrs 
H. D. Warren 

Ze & 

The Women’s Musical Club, of Vancouver, is doing 
much to advarice the interests of the divine art in British 
Columbia. Meetings are held fortnightly and accounts of 
these events will be found from time to time in this depart 
ment. 

eS & 

An announcement has appeared on the Conservatory 
bulletin to the effect that the oratorio, “Salvator,” by Mrs 
Gardiner Harvey, of Guelph, Ont., is being published. This 
work has aroused much enthusiasm on several occasions at 


Guelph this season. 


ce & 

An artistic vocal recital was given by Nellie van Camp, 
issisted by Dollie Blair, Mrs. Sweetnam, Miss Smith and 
Miss Nasmith, at the Toronto College of Music, on March 
29. Miss Blair and Miss van Camp are talented pupils of 
Dr. Torrington. 


 & 

Louise Gunning, soprano, in Scottish songs, is the chief 
attraction at Shea’s Theatre this week. On Monday night 
Miss Gunning proved to have a voice worthy of higher 
forms of art than those which her present repertory appears 
to embrace, 

The Peterborough Examiner thus comments on the ad 
mirable playing of Arthur Ingham, concert organist, of 
loronto 

The artist chosen to give the opening recital, Arthur Ingham, in 
a splendid series of selections, gave a most graphic and, withal, mu 
sicianly exposition of the quality and capabilities of the new organ 
lo the organist, naturally, fell the lion's share ‘of the work, and 
excellently he performed his duty Mr. Ingham, it is sufficient to 
say, is a thoroughly capable, artistic and satisfying organist, in 
every way competent to not only display the multifarious musica! 


Charlotte Maconda, the soprano, received many of her 
friends graciously in her apartment in the King Edward His recital brought out a wide range of subjects. Mr. Ingham per. have been held here at the French Opera House on the 
Hotel on Monday evening, March 26, She wore a hand- 
some gown of rich red material. Later, in one of the 
larger reception halls, she demonstrated her cleverness in 
conversation with the Canadians, discussing color in music 
with a prominent portrait painter, and topography of the 
Western Coast with an eminent steamship official. It is 
gratifying to know that this charming woman and true 
artise will soon return to the Massey Hall platform. Mme. 
Maconda spoke well of the orchestra and of her delight in 


At the People’s Choral Union concert, at Massey Hall, 
on March 27, Mme. Maconda’s beautiful numbers were a 
special feature. They included Verdi’s “Ah fors e lui,” 
Lehmann’s “You and I” and the Strauss “Serenade.” The 
gifted singer aroused genuine enthusiasm. Her aria and 
songs were interpreted with dramatic effect and pure into- 








THE MUSICAL COURIER. 


capabilities of his instrument, but to interpret the music written 
for it, whether of the great masters or of his own compositions, or NEW ORLEANS. 

that of writers of lighter themes. He seems to excel—at least hi« New Or.eaxs, March 28, 1906 
selections and work last night and the manner of their presentation 

gave that impression—in delicate expression and deliciously dainty 
nuances. He plays with delightful feeling and unerring technicality 


Great disappointment was felt here last Tuesday in the 
forfeiture of the Gerardy-Marteau concert, which was to 


formed three of his own compositions, and they seemed to suffer 27th. The unfortunate occurrence was due to the delay of 
nothing in contrast with the works of the great ‘composers that 
were mingled with them on the program. 


= <= ings, so that New Orleans had to forego the pleasure of 
From Halifax comes a glowing account of Max Weil's hearing these two celebrities. 
recent concert, at which Madame Kirkby-Lunn, contralto, CE 
was soloist, and Maurice Eisner accompanist. Albert Arch The New Orleans Choral Symphony Society will hold 
deacon, of the Albani company, paid a high tribute to this its two next concerts on May 2 and 3. The first will con 
sist of a song recital by some good singer, with instru 


the train bearing the artists from Nashville to this city 
Postponement was impossible on account of previous book 


event at Orpheus Hall, in the Evening Mail, of Halifax 
CE BE mental numbers interposed; the second will embrace cho 


" "4 al, 5 4 - é A c s TY »bz le g 
Creditable concerts are held at Orpheus Hall, Halifax, ral, solo and instrumental work. It is very probable that 


by the Weil School of Music, under ‘Max Weil's capable 
direction. 


Julian Walker, who made such a good impression at the 
first concert, will be the soloist 
 & 


Henri Wehrman has just finished two more of his series 


eS & 
The Toronto National Chorus and New York Symphony 
Orchestra will give two concerts in Massey Hall in Janu 


of French songs. They are “Ici bas” and “L’aveu Discret,’ 


words by Sully-Prudhomme and Eugéne Morand 


ary, 1907. May HamiLton GE 
At an early date Walter Goldstein will give his pupils a 


MELODIC MONTREAL. 


Monrreat, March 29, 1906 


“miniature symphony concert.” The program will be an 
exact copy of a real symphony concert, except that the 


: 4 A : orchestra will be represented by four-hand piano work 
Eva Gauthier, a Canadian girl, who was sent abroad to 


study voice by Lady Laurier (wife of the Premier of the 
Dominion of Canada) and who is a member of the Albani 
Concert Company, drew my attention to the two concerts music popular to young students 
given by that organization in the Windsor Hotel Hall, on ya 
the 22d instant, and in the Moniment Nationale,.on the 


It follows: Beethoven's fifth symphony, Mendelssohn's vio 
lin concerto and “Tannhauser” overture This concert, 


which will inaugurate a series, aims to make symphony 


Trinity Church will offer a splendid program on Good 
26th. Miss Gauthier possesses a contralto voice of excel- Friday. Irene Wiggins-Campbell, the organist, has care 
lent quality, well schooled, which she uses with consum fully trained the choir in Stainer’s “Crucifixion,” which 
mate skill and intelligence. Her execution and delivery will be accompanied by organ, violin, ‘cello and harp 

of the “Bel Raggio,” by Rossini, was, indeed, a marvelous eS = 

bit of vocalization; she received spontaneous applause and Le Cercle Musical met last Sunday at the residence of 
was called out many times and had to give an encore. In Jeanne Dupuy-Harrison, and, as usual, was a success 
the second concert she likewise distinguished herself artis- Mme. Harrison sang “Pleurez Mes Yeux,” from “Le Cid.” 
tically. Besides Miss Gauthier the organization includes 
Adela Verne, a pianist of uncommon gifts, who displayed 
in the second rhapsody, by Liszt, a faultless technic and a 
wealth of temperament. Albert Archdeacon, the baritone, 
did splendidly. Haydy Wood, the violinist, should devote 
his time to serious music instead of fiddle tricks. Albani Ces. 


Awful Suffering 


From Dreadful Pains Wound on Foot— System All Run 
Down— Miraculous Cure by Cuticura. 


The Mark Kaiser Trio will be heard in early April at 
the residence of Mrs. Harry Howard. Mr. Kaiser's name 
has long been regarded a drawing card, so a large audience 


is naturally expected Harry B. Logs 


still possesses the art to handle her voice, but has very 
little voice left. Her lower register is absolutely colorless, 
and in her upper notes she is most of the time off pitch 
Her performance of the “Tristan and Isolde’ song was, 
indeed, painful, She, nevertheless, got all the applause 
she could wish for. Frank Watkis furnished the accom 
paniment most satisfactorily “Words cannot speak highly enough for the Cuticura 

CE Be Remedies I am now seventy-two years of age My 
system had been all run down. My blood was so bad 


Francis Rogers, the New York baritone, made his re 
appearance under the auspices of the Charitable Relief that blood ane had set in. I had several doctors 
Society. Mr. Rogers sang songs by Carissimi, Martini, attending me, so finally I went to the hospital, where I 
Handel, Dyer, Strauss, Rubinstein, Brogi, Thome, Tosti, “*° laid up for two months. My foot and ankle wer« 
Fauré, Luckstone, Hatton, Rogers, Cowen, Huhn, Loehr *'™0°S! beyond recogrition. Dark blood flowed out of 
and Hugo Kaun. He was in excellent form and sang all wounds in many places and I was so disheartened that 
through with beauty of voice, artistic phrasing and fine 
diction. He was enthusiastically applauded and the song 
“Irish Ditty” had to be repeated. Mr. Rogers during his 


stay in the city was the guest of Sir George A. Drum 


I thought surely my last chance was slowly leaving me 
As the foot did not improve you can readily imagine how 
I felt. I was simply disgusted and tired of life. I stood 
this pain, which was dreadful, for six months, and during 
mond this time I was not able to wear a shoe and not able to 
CE work. Some one spoke to me about Cuticura The con 
. ~ am ‘ sequences were I bought a set of the Cuticura Remedies 
rhe eighth lecture of the course on “The Voice,” given ; ; ; 
: . of one of my friends, who was a druggist, and the praise 
by Wesley Mills, was devoted chiefly to illustrations of , 
. that I gave after the second application is beyond descrip 


] 


the application of the principles set forth in the previous , : 
Pr P P P le, for the Cuticura Remedies took 


lectures. For this purpose selections from the compo- 
sitions of Handel, Schubert and Shakespeare were used, 
and it was clearly shown that the same principles apply 
to speaking and singing Harry B. Coun 


tion; it seemed a mirac 
effect immediately. I washed the foot with the Cuticura 
Soap before applying the Ointment, and I took the Re 
solvent at the same time. After two weeks’ treatment 
my foot was healed completely. People who had seen my 





foot during my illness and who have seen it since the 
A new three part symphonic poem, “Pilatus,” by Alfred cure can hardly believe their own eyes. Robert Schoen 
hauer, Newburgh, N. Y., August 21, 1905 


Meyer, will soon be published in Germany 


THE PHILADELPHIA ORCHESTRA, 
FRITZ SCHEEBL, Conductor. 


A permanent orchestra of eighty musicians maintained for concert purposes exclusively. 
Available for concerts and oratorios 


1520 Chestnut Street. E. J. LANIGAN, Business Representative. 
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In Europe after July Ist, 1906. In America, December 
and January, Season 1906-07. 


610 West 138th Street, New York 
Phone: 26561 Morningside. 
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Bevssets, Mar ¢ 

A charity concert was given on March 9g at the Grande 
Harmonie Phe progran s ed f the verture I La 
Flute Enchantce a Ba ‘ r piar ( I 
turne, “Le jeu d’eaux a Este” (Liszt), a piano concerto by 
L. F. Delune, a group of songs and aria from the 
*Freischutz 

[he pianist, L reux isa e( c for t 
young boy, and he gives jf e of developing an 
artist t igl ink Mile. S V \ extremely ery s 
in the “Freischiitz” aria that she did herself scant justice 
In t c gr vy ! Tk ‘ t T , ‘ le r De t ; 
trol, and “La Unit,” by Delune, was much admired 

eS = 

[he program of the fourth and last Concert Populaire 

which t plac Sunday m voted t W agi 





and “Gotterdammerung” will be 
yf Darmstadt 


v= 


“Tristan” 


Kasch 


Selections from 
sung by Felischa wska, 
onservatory cot 
ird 


overture for “Faust 


items of interest at the ( 


I he « hie ! 


last Sunday were Raff's beautiful tl symphony, 


Forét, Wagner s 


Che latter is one of a series of seven unpublished sketches 


and rarely 


destined as a 





wr scenes which were musical accompaniment 
to Goethe’s drama. They were written in Paris in 1839 
were practice 1 by the S$ et des ( erts d Conserva 
toire de Paris, but never performed ! y. In 18g! “ 
ever they were heard at a concert give by S< r ger 
the editor of Musi After performance of the work a 
Weimar in 1852, Liszt begged Wagner to retouch the work, 
which the latter did in 1855 [he music of the overture 
paints vividly the dark thoughts of Faust 

i ie ther nu eT were the Dicgti ly tne ter 
| t whicl icked color, and 1 Oberon eI 

re Gevaert directed, a ai. * 

eS <= 

longht t the Sa Erard, Fra co ¢ fhite 
linist; Marguerite Das, of La Monnaie, and Jean Janss¢ 
give a concert Chiaffitelli has had first pr from tl 
onservatories at Buenos Ayres and Br el He s d 
with Ysaye for a short time He will play Saint-Saéns 
third concerto, chaconne, suite of S g the J hin 
variations Mile. Das will ng x ng his comp 
tion 


Romeo and Juliette,” w 





tit role was given for the first time th winter on 
Saturday evening 
eS & 

Edouard Deru has gained much in the last two years 
His concert work in that period | re ih 1 poise and 
ety n which was lacking and his tecl ret 
H tone main is before—delightful He is the niy 
\ ye pup whose ne in any degre embl that ot 

gr ter | he te of Brux Fa re | 

s¢ t t ‘ > pica r% T \ t 
ihe f nee in | M ! et he pol naise in D 
t Wieniawski, were t t ning numbers, and he gav: 
S n's A bendlied Is encore Jougen played h 

nt while Theo Ysaye ass Se I 
part i Bee ven sonata 

Désiré Demest was severely indisposed, s Madame 
Demest replaced her husband It was a great disappoint 

t to the public, but Madame Demest sang so unaff 
edly, y with so 1 h irm and ease, that she won 

ch app ause and Ain t f iciled =the aud ce to 
Demest’s non-appearance She sang heder of Schubert 
and Schumann, which Minet accompanied 


 €& 


At the Theatre of the Gallery n Wednesday afternoon 
the postponed “Matinée Mondaine” was given. A lecture 

George Vanor on the customs and celebrities of the 
eighteenth century was interspersed with dainty songs by 
Grétry, Lulli, Paér, Garat and Desbouilliéres, which Ed 
mond Clément, from the Opéra Comique, of Par imter 
preted delightfully He repeated “Hélas! c'est prés de 
vous,” Paér; “Bergére Legére from “Bergerettes,” and 
sang three times “Jeunes Fillettes.” His success was im 
mense. Minet accompanied in such a dainty manner that 


the grand piano almost gave the impression of a clavecin 


eS & 


At the concert Ysaye, on March 24 and 25, Ysaye will 
play a Bach concerto for violin and two flutes, the third 
Mozart concerto and Beethover The orchestra, under 
Théo Ysaye’s direction, will render three overtures. That 


‘ the overture of “Cosi fan tutti 


suite in D, Bach; 


an exceptionally well arranged and 


f the 
Mozart. 
interesting program 


and “Fidelio,” 


f €& 
The audience at Willy Burmester’s second concert ef 
yed hearing him at his best. An attack of righteous in 
lignation (the of which will be 
added spice and cloves to his faultless playing and 
he was superb. As for the audience, it went wild and, 
though few in numbers, the applause was fairly deafening 
After a group consisting of an aria by Weber, menuet by 


cause explained next 


w“w eck ’ 


Padre- Martini 
many 


menuet, 


(transcribed by 
Mozart's 


and 
himself), he 
and, 

oring 


Beethoven gavotte, 


gave, alter recalls, menuet 
finally, a Handel 


“Bis!” A 


was clam 
the Raff 


as the audience 


Beethoven sonata, followed by 


concerto, opened the program. The latter was heard her: 
for the first time. The slow movement is very fine, but the 
finale 1s banal im the extreme After the last number 

Paganini-Burmester variations—he played “Traumerei,” by 


ochumann 


rhe pianist, Johan Wysman, who is an admirable accom 


panist, contributed a Chopin ballade and three small num 
bers 
a: = 
= = 
On Tue y next the Zunner Quatuor w give its se 
md séance of chamber music. Mozart and Beethoven rep 


resent the classics and a quartet by the Russian, Alexander 


Borodin, w also be played 
me y nw 
— —— 


I ) ul ul Lorer Mora w g? a 





ert at the Grand Harmonie on March 23 The former 
w ntery Beethoven, Chopin, Liszt, Rachmaninoff and 
\ Mor N | ie Va { > 
> } > ® ! ta, W 
Mlle De S 
eS & 
César Th sp i in | ] ght, where | 
w“ make but a short stay 
S| & 
\ the OS t ever % Ina | t gave \ 
ecilai wi “ y t I y zx I 
f Crick S} lisplays seve ex } ! 
e ch 1 _ ready p ig 1 le hand te 
’ ? it : ‘ : wl ] } ‘ y 
ear tl way { st t ihe t rt 
wer ce ( te y Sp t | y 
her teacher Lr cert ' Ss t->ac ! \ ma 
n the progra L. Mas ERITE Moors 


RUTH LYNDA DEYO AT HOME AND ABROAD. 
Ruth Lynda Deyo, the gifted young Amer p 


Ww p ed a 1 Ww $ ‘ nily ap . 
New York under the 1 t happ pice M D> 
“ the principal loist at the rst concert f the New 
M c Society of America, at Carnegie H Un wu 
she p ived MacDowe | cor f cor rt 
lwo discriminating crit fr New York paper 
| duced me {M Dey s | ropea pre ! 
© ¢ ‘ € { the effective works of 
was the ca f ging 1 : ng A 
t, Mi Dey fA ‘ z 
ss a ad “ ef : 8 ‘ 
fl ‘ ‘ : 
have Lug : f ‘ e 4 
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her Pe te t f : 
' to 
‘ : 4 r 
g we 
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a sche f her y “ re ecially 
was neverthecicss “ “ 
The Tschaikowsky concert wi with a al 
. ‘ eve cless capt sting. # ‘ 
evea r arming t c he erf t 
tave passages Fr ley called f r x 
sias ape « : © tee t ed g “ 
ek a as f e grea r ae 
ey £ anist t { . ‘ ® 
‘ : some & I 
cs ic ale HH kal 
: © scenec f k 
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Cornell University Music Festival. 


he third annual music festival of Cornell University 
¢ held April 26, 27 and 28, at It The evening 
erts will take p at Sage Chapel ar 
at Sul y I I 
‘ iver ty “w ‘ < ‘ 1 tre i 
I M icninhae i ft 1 t ec ft pr pal 
rector j ; 7 | s« 
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bkdwat r J I y I $ 
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/ = ya : ras Hotel Victoria 


NEW YORK 


BROADWAY, Sth AVE., 27th ST. 








the cen‘re of the shopy ng district Abs tely fire-proof 
A modern, first class hotel ompiete in «a te appointments 
rnishings and decorations, en irely new throughout Accom m<« 
n for i)guesta. BO rooms Rates #2 © uy With bath. $2.50 
Hot and cold water and telephone in every room, cuisine unex 
ed 


” GEO. W. SWEENEY, Prop. 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, 
PARIS, MARCH 19, 1906. 


(Artists contemplating American engagements can secure valuable 
practicai advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tas Musicat Counter.) 

BOUT as perfect a performance of a symphony 
as it is possible to give was that on Sunday 
afternoon at the Consérvatoire under the di 

of Georges Marty. The composition 

selected was the so called “Reformation” sym- 
phony of Mendelssohn, a work seldom found 
on present day programs of this great French institution 

Being transparently clear and lucid 

score so 


rection 





of musical erudition 
in its form and the conductor's reading of the 
intelligible, one had to surrender to the complete enjoyment 
of listening to a performance at once the neatest and most 
technically finished of all the orchestral playing in Paris 
On several occasions it has been said that the orchestra of 
the Consérvatoire is the finest in the French capital, and 
each hearing but strengthens that opinion—now a ‘settled 
conviction. 
Besides the 
two symphonic fragments, prelude and scherzo, 
nand Le Borne’s “L’Absent.” ‘“L’Absent” 


piece in four acts, Dutch in character, by Georges Mitchell 


symphony, a first audition was heard here of 
from Fer 
dramatic 


is a 


played nearly one hundred times at the Odéon in 1904, t 
which Le Borne has written the music, consisting of five 
symphonic numbers. The two excerpts presented on this 


with rather more 

Tue Musica 
privilege in Paris 
or think we 


occasion were received by the audience 
hissing and hush sounds than applause 
Courter readers know that we have the 
of hissing when we do not wish to approve, 


do not like a piece, and frequently concerts are visited by 


a “clique,” or a “claque,” as the case may seem to require 
Not always by fault of the music or the musicianship of 
the author is a performance here “hissed,”’ but the com 


poser may have enemies, and coalitions, coteries or cliques 


formed to down him or kill his musical success 
Beethoven's E flat ec 
the 


After this hissing episode n 
M 


which he played with much vigor and a certain 


came 


erto for piano with E Delaborde in solo part 


“aplomb 
Six unaccompanied choruses, two of Jannequin and the oth 
( osteley, the 


mservatoie 


were delivered beautifully by $0 
attached to the C 
music consisting of the 


the brilliant 


er tour 
of 


Schumann's 


by 
trained singers 
‘Manfred,” 

performed 


ciety 
overture 
orchestra—the 


splendidly by 


‘acte and other portions, concluded the concert. 
@ & 
Lamoureux-Chevillard concert 
a Festival” 
master’s sixth and seventh symphcnies, between which Wil 
helm Backhaus (the winner of the “Rubinstein Prize” in 
Paris last summer) performed the E flat concerto for piano 


Ente 


the program 
composed of that 


was 


At 


termed 


the 


“Beethoven because 


and orchestra. 


Ze & 
Che program of the Colonne concert offered the Berlioz 
Symphonie fantastique” (L, “Réverie,” “Passion”; IL. 
“Un bal”; IIL, “Soire aux champs”; IV., “Marche au sup- 
V., “Songe d'une nuit du sabbat”) ; Lalo’s “Rhap- 
Norvégienne” Mendelssohn's “Elijah,” 


plice”’ 


sodie air from 


beautifully sung by Louis Fré.ich; “Variations sympho 
s” of C. Franck, well played by Ricardo Vifies; frag 
ments from “La Valkyrie,"” Wagner, M. Frolich 


orchestra. 


nique 
and 


ee & 

Le Rey’s orchestra, at the 
Léry, played a mixed program, 
overture, Weber ; 
and for flute, with orchestra; concerto of Ch 
performed by Marcelle Le Rey, 
composer; and selections from Mozart's 
Don Ottavio, Don Juan, Leporello, Le 


Marigny, under 


including the “Euryanthe” 
M. Widor, 
direction of the 
“Don Juan,” with 
Commandeur, Ma 


under 


zetto, Donna Anna, Donna Elvira and Zerlina appearing 
in the cast. 
et & 
lhe tenor Van Dyck has returned to the Paris Opéra 








Wagner 


of 


to take part short 


beginning with “ 


in a series performances, 


Iristan and Isolde.” 


=e 


Wilhelm Backhaus will play this evening the same pro- 
gram with which he won the “Rubinstein Prize.” 
. eS & 
Bruno Eisner, who proved so close a second in the 


receiving first honorable mention 


with the expression of regret by the jury that there was 


Rubinstein competition, 


no provision for the division of the prize money, has just 
given a most successful piano recital here at the Salle 
Erard. His program was selected from the works of 





KARL von STEEG 


16 Rue @’Armaiiie (Avenue Carnot), Paris. 


Professeur de Chant 
Reperteires ia Freach, German and English 


the 


Fernand de 


new compositions by Léo Sachs for voice 





Lieder a Specialty. 





Bach-Liszt, Scarlatti-Tausig, Gluck-Saint-Saéns, Beetho 
ven, Chopin, J. Jemain and Schubert-Kleimmichel. Young 
Eisner is a Viennese pianist of undoubted talent and fiery 
temperament. 


The Société Nationale, at its 336th concert, given in the 
hall of the Schola Cantorum, had a long list of composi 


tions to be heard for the first time. Among these wer: 
a suite for grand organ, by Pierre Kunc; two melodies 
(songs), by O. Bouwens van der Boijen; two pieces for 
piano, by Henry Février; two sketches for organ, J 
Ermend Bonnal; “Les Heures Claires,” by M. Debric; 
three pieces for guitar, Albeniz and Tarrega; “Tableaux 
d'une Exposition,” characteristic pieces for piano, Mous 
sorgsky; two melodies, Casella; prelude and fugue for 
organ, by A. Philipp 

At last week’s concert of the Société Philharmonique 


the attractions were Madame Culp-Merten, singer, and the 
QJuatuor Zimmer (Albert Zimmer, 
and Emile Dochaerd), of 


Franz Dochaerd, Louis 


Baroen Brussels For some 


reason, perhaps because not known here, the Zimmer club 
did not draw well. Their numbers on the program wer: 
a C major quartet (op. 54) of Haydn, and the E flat (op 


4) quartet of Edouard Lalo, between which Madame Mer 


ten, with a powerful voice of frank or free emission of 


tone, sang nine German lieder, by Schubert, Schumann, 
Carl Loewe and Hugo Wolf. 
eS & 
Last July, at the “Concours” of the Conservatoire, a 


slender little girl of less than a dozen years, golden haired 


and blue eyed, won a “first prize” among other laureates 
Chis same little child the other evening gave her first piano 
at the Salle Erard house full of enthu 
friends. Her teacher, Alphonse Duvernoy, had 
a pleasing program—not too fatiguing, but suffi 
long for Lucie Caffaret, she with 


wonderful case and repose for one so young, surpassing 


recital! before a 


Siastic se 
lected 
executed 


ciently which 











in memory some of the veterar French pianists, wh« 
weisioard play with their eyes glued to the music. Little 
| — 
| 
| 
' 
: . de FAYE-JOZIN 
| 


Officier de I’Instruction Publique 


Premier Prix du Conservatoire de Paris 
Author of “Harvest Scene,” piano; ‘Ecossaise,’ ’ violir Ed. Le 
moine); “Piéces Pittoresques,” Berceuse, & 


Interpretation of French Songs a Specialty 
LESSONS IN PIANO AND COMPOSITION 
117 Rue St. Lazare, Paris, France 


FRANK KING CLARK 


28 Rue de Ponthieu, Paris 


SINGING, ACTING, REPERTOIRE 


WITH THE COLLABORATION OF 


JEAN PERIER, de l’'Opéra Comique, Paris. 








WALTHER STRARAM, &:!.°5 Sac. 
5 
for 


Concerts Lamoureux 
“WAGER wiser SWAY Silk Soden 
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Lucie Caffaret does not play with her head in her notes, at the Salle Pleyel, with the assistance of Louise Grand Rev. Mr. Shurtleff’s address was Capacity 
but has her notes in her head as well as in her fingers. jean, of the Opéra, and Antoinette Lamy, pianist. Sonata 
[he G minor fantaisie et fugue of Bach-Liszt was per- for piano and violin, by Chevillard; another by C. Franch c= 
formed with remarkable dignity of style; Beethoven's and a third by Gabriel Fauré, together with vocal 1 sp 
thirty-two variations were very clean and clear technically bers by L. Sachs and Schumann, constituted the program \ S \ 
a Mendelssohn morceau and two études of Chopin were = = ) 
rapturously applauded, while a piece by Professor Du Olga de Névosky gave a vocal concert at the Salle ce Colette Schultz-Gauga nd W 
vernoy, “Sous Bois,” was played so delightfully that it Agriculteurs, assisted by Caristie Martel, reciter, and Ed y David Devric e Op 
had to be repeated. The young pianist’s technical ability mond Hertz, pia Che concert givers own selectior itt ! 
covers clean, pearly scales tapering in pianissimo endings were from Lull dn, Berlioz, Franck ™x i 
that invariably win the admiration of a French audienc« n which she was well received and much applauds brie | 
light and shade effects without confusion or blurring, and Hertz made quite a hit with | playing of Schu wram, | g ent time 
considerable force or power for her age Never was Brahms, Chopin and Liszt M R 
teacher so radiant with pride and joy, or a pupil so inn = = : 
cently happy as observed on that evening after the concert Arthur de Greef, pianist, fro Brussels. at i 
= = Boucherit, violinist, gave three séances of itas tl » . 
La Société de Musique de Chambre, for wind instru- proved eminently successf rhe first er ffered f \mong 
ments, founded by P. Taffenel, in 1879, gave an interesting sonatas of Mozart; th ich, Bee : 1S ee re . 
afternoon concert on Thursday last at the Salle Pleye nann; the last Brahms, Fras ind Saint-Sac s 
Among compositions by Georges Sporck, Gabriel Pierné, were all beautifully play nd greatly ¢ y ' ® 
Ferdinand Schneider and Sylvio Lazzari was the second idiences " 
suite, “Poémes Virgiliens,” for flute and piano, by The ec 
dore Dubois, performed by Ph Gaubert, accompanied by Minn t ey gave net nual concert, > e at \eT XC Me & 
the author. Words fail to express the pure and poetical ilteurs isted by Héléene Zieclinska rp; Ge pereaeen 
charm of these evocations of the tender genius of Virgi Enesco, violir ind M. van Waefelghem, vi dat ' ' 
A sonata for ‘cello, also by Dubois, and played by Feu Her program was varied and interesting, including : . 
lard, is one of the most entrancing pieces written for that tions, with obligati, from Ramea Scarlatt Ario 5 ‘ K 
instrument Rubinstein, Moreau, Massenet, Franck, Sinding, Grieg, 5 » “ 
eS & belius, &c. Miss Tracey was in very good voice and sang ‘., present t 
Mme. F. de Faye-Jozin, pianist and composer, wit - as she usually does. Her efforts, however, seen ; ; 
~ - ’ ‘ ning toc mu to rd pianissim ngeing wi I ’ 
Eugéne Saury, premier prix du Conservatoire, gave ashort | ar. pe -drrtpes os : om sniatieadl 
musical program before the American Ladies’ Benevolent “ : | Ce ree Po * : _ " _ rx: = ” 7 > <“el : 
Association last Monday. As composer, Mme. de Faye Miss Tracey's success ‘ee py os oa dhen R ' : 
Jozin was on the program with a “Réverie du Soir” and ms - , “ ne wae : Hy 
“Harvest Scene,” both for piano; also ““Cantiléne” and th ss a oy “ o adi 
“Premiére Ecossaise,” for violin. Mme. Jozin w much — : _ ¢ moder ol ~ = Ne 
applauded, both as composer and as pianist =< : \ 
C2 EE In the large ha t Cavaulle-t Mut i ga cca = 
he newly formed Quatuor Lyrique Mauguiére (Héléne “4 OPe™ d by M. Eugene Gigout, the w SHOW re » P ; ;, 
Luquiens, Mathilde Cosset, G. Mauguiére, R. de Rottem f St. Augustin, with a musical program including | ch 
bourg, with Alfredo Barbirolli, pianist-composer id Handel, Boellmann, and several original Gigout com . a 
some surprisingly clever work the other evening in a pro His toccata is a grateful piece for the org as , : 
gram comprising Robert Sch $ Chansot bess epeated by the genia - omy : . 
gnoles,” ten numbers Poemes d Amour f Brahms, erg! pP n hi “ w nearty pt 5° 
ec 


numbers, and “Chansons des Bois d’Amaranthe,” five num 
bers, by Massenet; besides solo selections for each singer Mr. and Mrs. Gustave Wagner, two favorably known vi 


Che voice blending was fine and the light and shade effect “ , auaieee mcert . r 
exquisite; the tonal beauty generally was all that could b M. Oumproff, wh ing several Bohemia ‘ i hapy 
desired ner, Maurice Dume 1 talented pia : 
i a mpanying rchestra nducted by y (y . . 
Sunday afternoon the “American Register” gave a m ihe v ic, couple were W y ‘ " 
sicale in conjunction with an exhibition of paintings Phe cing PP te o a 
musical part was very successful, all the artists being mem ec . , 
vers of the Opéra, Opéra Comique, Comédie Frangaise and he Students’ Reumon offered as tractive 1 pr 
the Conservatoire. The program offered was quite inte gr Sunday night Héle ' 
esting charmingly played har hi Marg r 
€= = Zielinska, w heard t 1dvanta u na PEA.M rm 
Adolphe Borchard, a Conservatoire prize winner, gave Holman-Blach ways a favorit ger Ww 
1 successful piano recital at the Salle Erard, the progr ang selections from S« Harri ! I Mesicel Directer Dead. 
ranging from Scarlatti and Bach to Fauré, Diémer and Schlesinger, Emma Fr r-Black f | f “ 
Liszt my 1 
eS oe ; ty: hi G } 
Emile Saury, another prize winner, gave a violin concert “ fault! are 
. 
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as onlookers. But in time the candidate is assigned to the 
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LEIPSIC. 


study of a score, a reading of which by the Conservatory 
orchestra he may be thereafter called upon to conduct. 
The works are conducted only in the presence of the class, 
but through the kindness of Inspector Seifert, of the con 


iy, Se 




























































































Letrsic, March 21, 1906 


overture and the symphony were played before the con 


that he had in the introduction. 

Che last program of the season will be devoted to Bee 
thoven, bringing the “Leonora No. 1” overture, the chorus 

Dervishes, Turkish march, the “Feierlicher” march and 
chorus from the “Ruins of Athens,” also the ninth sym- 
phony, with chorus. 
a 

You have had by cable from this office the report that 
the gifted Chicago wonian, Jennie Osborn Hannah, has 
been regularly engaged for the Leipsic opera, after her one 
performance here, March 18, as Elizabeth, in “Tann 
hauser.” Her work will begin August 1, and while she 
has now ten roles ready, there will be about twenty re 
quired, Her husband, Frank S. Hannah, the genial United 
States Consul at Magdeburg, will engage a residence and 
come to Leipsic in July. From here he will make the two 
hours’ run to Magdeburg daily, as he does now to Berlin 

Che story of Mrs. Hannah's operatic venture is compara 
tively a simple one. It is that of a shrewd woman, a 
beautiful voice and a superb routine in the business of 
a singer. Since she came to Germany to coach in opera 
with i Sucher she applied to one agent; as a result 
was heard three weeks later only by Nikisch, sang the 
trial role here and had her contract with the opera just 
ixty days after the first step, January 18. The first hear 
ing was in Berlin, February 12, at which time Nikisch 
heard eight or ten others with various operatic aspirations 
Mrs. Hannah was the only one of the group considered 
nder date of Leipsic, February 13, Nikisch wrote Herr 
Sucher to have Mrs. Hannah submit her repertory, as he 
wanted her to sing a guest role in Leipsic. From among 
the ten parts named by Mrs. Hannah Nikisch selected the 
Agathe of Weber's “Freischiitz.”. That role has consid 
erable dialogue, and as Mrs. Hannah thought it unwise 
to invite unnecessary trouble with the language, she asked 
o sing Elizabeth, a privilege which was generously 
granted her. The performance here was under the direc 
tion of Herr Porst, but Nikisch made the long trip from 
Hamburg in order to be present. He also returned to 


Hamburg immediately. 

The performance of the Tannhauser” may be reported 
briefly. Of the remaining cast, Herr Rapp appeared as 
the Landgraf of Thiringen, Herr Urlus as Tannhiuser, 
Herr Schiitz as Wolfram, Herr Edward as Walter, Herr 
Schwarz as Bitterolf, Herr Léschke as Heinrich der 
Schreiber, Herr Kunze as Reimar von Zweter, Fri. Franz 
as the shepherd, and Fri. Sengern as Venus. For some 
unaccountable reason the orchestra began the evening 
rather sleepily, for it was only with the greatest energy 


JUSTIN THATCHER, Tenor 
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The twenty-first Gewandhaus concert, on March 21-22, 
the last but one for this season, was devoted wholly to Fr], Sengern went very well when they got their voices 
Brahms, and Eugen d’Albert was the soloist. The pro- warmed to the singing, but only the most moderate enthu- 
gram brought only the “Tragic” overture, op. 81, the B  siasm of participants or audience could be claimed before 
flat major concerto for piano, op. 83, and the fourth sym- half of the second act had passed. When Mrs. Hannah 
phony in E minor, op. 98 If ever there has been a pro- 
gram of “thick” music, entirely apart from the ultra 
modern, this was it. In the two hours’ of performance 
there was one thought of Beethoven in the overture, one 
thought of Schumann in the second movement of the con- 
certo and the last part of the concerto had one episode, 
leaning toward the Slavonic. The rest was the usual 
bread, buttered on both sides—Brahms, Brahms, Brahms 

Ihe overture and the concerto were just as symphonic 
as the symphony, and but for the matchless individuality 
of the Brahms voice, with the matchless skill of Nikisch, 
!Albert and a great orchestra, the concert would have 
been tiring. But it was not. At the public rehearsal the 


certo. When d’Albert began participation in the running 

yloquy of horns and piano in the production, the effect 
was so tremendous that the audience was set in commo- 
tion as if a storm of applause were threatening. The ar- 
tist was evidently in perfect humor for a great perform- 
ance. There was interrupting applause at the close of each 
movement, but notwithstanding the attractiveness of the 
last, the artist did not again get the hold on his audience 


servatory, THe Musicat Courier representative was granted 


that Herr Porst finally got the horns to play up to tempo the permission to be present and report one of the meet 


_ ' ings. : 2 > -ade ay 3 ade acquainted 
in the overture. The first scene between Herr Urlus and ‘8% 1m order that the reader may be made acquaint 


with the order of procedure and the numberless problem 
that come up for solution, the report is given according t 
a somewhat painstaking diary 

Nikisch began by asking who had prepared the Schumanp 


; : ony E flat sym r ( ive movements ) “rom among thos« 
appeared to open this act with the familiar “Dich theure at symphony (in five movement From among th 


Halle,” the first observation was that, whatever might be : becaps 
her probable nervousness under the circumstances, it did stand for the first movement. Nikisch took a on coauggpa ” 
not show in her voice. That fine organ, with its years of 

splendid discipline, could not be shaken even under stress 
of an operatic debut. The fact was apparent that the Chi- 
cago woman was no compromise candidate. When, later 
in the same act, she reached the episode of interception 
for Tannhauser, she had attained perfect musical poise, 
and the theme, “Ich flehe fiir ihn,” was sung with a spirit 
and vocal art that were truly warming. In the ensemble 
then following one heard how effective an unforced voice 
could be in getting through a hubbub of chorus and or- 
chestra. This was the pinnacle of the evening's entertain- 
ment, and as the curtain went down on the act the feeling 
of the audience could not be mistaken. It was unequiv- 
ocally for the artist. That is about all there is to chronicle 
except that in the last act, when the soprano was singing 
the difficult prayer, the clarinets played discords that star- 
tled Conductor Porst and brought Nikisch to his feet. But 
Mrs. Hannah kept the pitch, despite the harrowing experi 


who answered a candidate was called to the conductor 
the piano, facing the candidate. The orchestra began witl 
vim and played a long way without interruption. Firs 
stop was made to play a passage differently. Stopped again 
because Nikisch found bassoons a measure ahead. Nex 
stop because the flutes were ahead. Nikisch suggested tha 
a certain passage be played strongly by the second fiddies 
Fourth stop because Nikisch found horn missing from the 
proceedings. Inquiry developed fact that for the day that 
horn was not in attendance. Finally the movement was 
concluded and Nikisch complimented the candidate kindiy, 
also made practical suggestions for the future interpreta 
tion of the movement. Another candidate was called for 
the second movement 

Orchestra was started and stopped after a few measures 
Much too fast. Stopped again soon, Nikisch saying there 
was entirely false phrasing. Candidate was halted again 
because horns had been allowed to obscure a period from 


other instruments. Next stop to show a beautiful dweiling 


on a chord, a passage which the professor said was cele 
ence. It was such musicianship as this that brought her : i 8 : = — et , 
‘ : brated. Next stop to study a crescendo. The orchestra 

the cordial offer of a contract on the day following , 
had been playing so loud that there was no reserve for a 


ee climax. Went back a few measures and candidate got th. 

Mrs. Hannah is a native of Ohio, but went to Chicago jntended effect splendidly. The movement proceeded 
early in the gos. She considers her real concert debut to close and next candidate was called. During the chang: 
have been in a group of Schubert lieder sung in Handel’s Nikisch at the piano played to “No. 2” parts of the score 
Hall, Chicago, early in 1897, the occasion being a Schu- to further explain 
bert program by the Spiering Quartet It was a happy Third candidate was stopped almost immediately because 
coincidence that Mr. Spiering could be present in Leipsic hjs beat was incorrect. Soon after the second start. the 
to enjoy her operatic debut nine years later. Mr. Spiering professor asked in stentorian, yet not unkind voice, “Wo 
came down from Berlin where, six weeks ago, he gave a bleibt die Melodie?” It had got lost somewhere in the 
heavy program, accompanied by the Philharmonic Orches- mixup. This candidate proved less ready for his task tha 
tra. Rosa Sucher, of the Berlin Royal Opera, and Mrs. any of the others, as he was stopped sharply twice more on 
Charles Cahier, of New York, who will also appear in account of his bad beat, and once because on corps was 
opera in Leipsic soon, were visitors here for Mrs. Hannah's going badly without his noticing 
debut a a Stet 

The problem that has been up before the Leipsic City 
heater committee since Nikisch’s resignation from the 
management has finally been solved. Frau Staegemann has 


The fourth movement man was stopped with the pro 
fessor’s remark, “Gerade noch Einmal zu schnell” (twic« 


too fast), this being the second interruption, after having 
. . , taken instruction as to the beat Next the orchestra got 
been released from her obligation of contract and the thea k , 4 hytl ; ' = 
ry stuc on a mixed rhythm and required two triais tor rt 
tres have been leased to Robert Volkner for eight years : , 
, . . lease 
Herr Volkner has been exempted from certain financial . ; 
bli j , The fifth candidate, who some days later directed ar 
obligations which had been always included in terms of ; ' Berl ; ; : : 
7 . chestral concert in erliin, showed a fine rist altogether 
former leases, and he has been instructed to look about the r . 14 ’ ; a _— 
. . vigorou eat, a re got the students to y it mu 
Continent for some recognized artist to conduct the opera tae call aay 7 “A “a — 


Herr Volkner is himself an actor. At this writing there is 
no open speculation as to who may be procured for the 
opera. Most of the present performances are under the 
direction of Herr Porst, with occasional operas under Mr 
Coates, a young Englishman. With the better co-operation : 

was called and a most laughable experience ensued 


of the city authorities the theatres promise a new im : : 
scherzo written by one of the conservatory class in com 


sicians. He knew when and how to get ready for his ef 


1 


fects and did not fail to get them 
Time required for the five movements one hour and 
fifteen minutes 


Following the work with the symphony a sixth cand 


portance. pan . 
CE position. The manuscripts were evidently imperfect, one 
. . ie 7 > se faile at i the ~he > “OF ser c . 
For two seasons the Leipsic Conservatory has had a of the flutes failed to fit in the scheme, the composer came 
t > piz an attempt *xtricate the choirs ; 
working class for orchestral conductors under the personal ae piano m an attempt to extricate the aos and for 
instruction of Professor Nikisch. The classes are held * ‘¢¥ minutes things went truly circuswise, Nikisch join 


weekly, with the splendid student orchestra as the medium '"® ge in the laugh. But the trouble was overcome 
of work. It may be remembered that Nikisch assumed the and the movement proceeded in orderly fashion to the 


musical guidance of the conservatory in 1902, upon the re close as 

tirement of the venerable Carl Reinecke, but it was only ee = 

with the season of 1904-5 that the instruction of orchestral The sixth of this season’s annual Priifungs at the con 
conductors was begun. It is thought now that this is the servatory had the assistance of the student orchestra for 
only school in existence supplying routine to conductors the accompaniments to the concerted works and a very in 


rhe instruction in conducting is nominally open to all — a 
regular students in the conservatory who show the proper 


qualifications and fitness for such training. As there has DUNNING SYSTEM 


been many applications for admission from those who were Improved iets a Study for Beginners 
no longer students of any particular executive branch, it The only system indorsed by the world’s renowned 
was decided that candidates might enter for the conducting, masters of Europe and America. Its superiority is 


. » : P acknowle all who know of it. 
upon payment of the specially fixed amount for the few Booklets descriptive of the system and giving written 
months each year. The present attendance of the class is Se ae ee ceeidton _ 
probably a half hundred, many of whom necessarily begin MRS. CARRIE L. DUNNING, 225 Highland Ave., BUFFALO, N. Y. 
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teresting concert resulted. The program had a Mendels- Dante's “Divine Comedy,” and the overture “1812.” Be 


sohn andante con variazione and a capriccio for organ sol sides the concerto, Professor Auer played the Tschai 
played by Herr Krauss, of Pohlitz near Greiz; a concert- kowsky “Serenade Melancolique,” with orchestral accom 
stiick for oboe and orchestra by A. Kiughardt, played by paniment. The poorest that could be said of the reading 
Herr Walter Heinze, of Leipsic; first part of the Chopin of the symphony is that it was slightly academic in parts 
E minor piano concerto, Fri. Breymann, of Munich; songs though the latter movements were played with splendid 
by Pergolese, Schubert, Grieg and Liza Lehmann, Miss spirit. The conductor was rather in his own element wit 
Little, of Aylsham, England, accompanied by Herr Sten both numbers of the Tschaikowsky The “Francesca da 
of Heidelberg; two parts of the Grieg A minor piano con- Rimini” fantasie is one of those ng spur j ! 
certo, Signor del Castillo, of Mexico City; first par f the that could be divided anywhere, with a sufficient remainder 
Volkmann A minor ‘cello neerto, Fri. Perrottet, of Gen n either hand But there is no doubt of its genuinely 
eva, Switzerland; the Lis \ major piano concerto, Herr musical quality along with the considerable 1 e attending 
Schennich, of Reutte, Tyrol It was very enjoyable in Herr Winderstein’s reading 
Vhe were tw rique features broug ot et = 
x e evening he t was the beaut Klug The soy —— » Sineeed on . ' 
work f bor d W in the “ f Tock Wien » of Christions. an 
to excel the flute as an instrument of expression. The jot] de Prusse March 16. That read 
d strictly unique, but n ess agre e, feature was = pee ‘ ’ wane { Leis 
at I a Lehmar : “ ‘ y rentione at ti e artists . . 
er very trivial “Cuckoo Song Liza Lel c out of Hats I “«en ( -_s " aan 
mes written remarkably strong and fort t eee as papers { important G , ; 
: rn & . > : way “ ler the inageme f the Wolf agency i t 
longs. The piano playing in the ( pin, Grieg and Lis wrangements in Leit ene ke ‘ — 
represented high standard in i und technical e | ire agency Fra Monrad is we Lnow!l Scar x 
ment, though one cannot iim t ee eager for another through many important guest performance n opera as 
hearing ot the Liszt A major by a student, however fine'y well as through her concert giving The young pianist 
musics his : . ta , , \ —_ : ! N I A native t 4 istiania, Ww t he w pul 
generally too difhcult for t 1 artists spin nd ‘ nly of his mother Later he had 4 tudy in B 
apprentices l not accomp t ata with Bu 
~_ on 
° ta . : : ‘ Tr} Le psic recita gl z y > rt » 
There is reason to believe that those musicians who dé ann as the Idest composer Ihe others were the v y 
not care very much for the new A mmor Glazounow v modern of Lange-Miiller, Sigurd Lie, Jean S 
lin conce nave yet | Le | dA r pia it l Richard St 2 Lie < w g c 
may not be quite a perfect n, eve plays c fen} < , - oo \ ; 
it, but it ndoubtedly a p I fg t class. pon , Stelld - { 
Auer played it here March 19, at the eleventh regular general musical excellence The artist presented then 
Philharmonic concert giver n the Zodlogical Garde ne ateaen with spent pr - , N 
Hall by Hans Windersteir The concerto has appealing en played the npa ; ' 
melodies, rambling coherently from the bottom to the top © moods. and in a reniitics f the Grieg ballade for 
of the instrument and back in the free, imaginative style ot piat en] proved to be a young artist of 
the Slavs There are passages of brillant yet strictly vi imeem an with every i " 
linistic difficulties which gave Auer a wort! pportunity ¢.., 4 ve ful expression in this w 
to show his great skill The weakest part of the work ow FS 
was judged to be in the last movement Here an extended 
torest episode keeps the violin in fearful difte ties whi 
the orchestra proceeds to cover it up. May not have been Cincinnati May Festival. 
intentional But the fault could not be ascribed to the I plet x prograt t 
conductor here as he had his forces well in hand. It may Cincimnat: M best re ded herewit 
be ineffective writing but not of enough weakness t t (y Mr R I 
demn the movement, much less the concerto as a whol Homer, Janet Sy r, John (¢ D. Ffrang Dav 
Herr Winderstein conducted | rchestra in performances Her ( Ww. i 
of the Schumann D minor symphony and two Tscha sts w \ ph H. St i r 
kowsky works, the “Francesca da Rimini” fantasie, after " 
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Mass., 


TTINC HAM, 
Boston, 


Hissem-De Moss With Boston Symphony. 


singer has captured Boston 
weeks and Mary Hissem-De 


SQUARE, i 
April 1, 1906. § 


during the past 
Moss may, there- 
artistic appearances in this 
method that 
is really delightful in all respects and it did not take Bos- 
Mary Hissem-De Moss ap 
the Boston Symphony Or 
of s given Friday 
scheduled to 


Anothet 
couple of 
satished with her 


fore, feel 


city This vocalist possesses a charm and 
ton long to realize this fact 

peared for the first time with 
chestra as soloist at the pair concert 
afternoon and Saturday evening, and she 
this orchestra again this evening (Sunday), at 
Pension Fund of this Mrs. 
Hissem-De Moss has been heard in Boston during the past 
fortnight at the Sunday chamber concert of 
Chickering & Sons, in Chickering Hall, 
with the Boston Singing Club at Jordan Hall, besides her 
noted with the Boston Symphony 
Next Wednesday evening she is cast for the 
solo at the concert of the Apollo Club at Jordan 
Hall. Thus it may be seen that this New York singer 
is strictly in favorable demand at the present period in 
Boston. At the Boston Symphony concerts Mrs. De Moss 
sang “Oh, Had I Jubal’s Lyre,” from Handel’s “Joshua,’ 
and the The Pangs of Hell,” from the opera “The 
Magic Mozart.: Philip Hale has the following 
to in the Boston Herald of this date regarding this 
“Mrs De Moss, of the accom 
plished American sopranos now on the concert stage, sang 
Handel's air delightfully, with the appropriate purity and 
of It pleasure to 


sing with 


the concert organization 
afternoon 
also as soloist 
engagements as above 
Orchestra 


roles 


aria, ~ 


Flute,”” by 


Say 


singer one few highly 


fleetness expression was a hear once 


more a singer at a symphony concert, not a mere de 
claimer, not a woman of ‘dramatic intensity’ and little 
vocal art, not a Wagnerphone.” 


Boston Symphony Orchestra Program. 


Che twentieth pair of concerts by the Boston Symphony 


Orchestra, under Conductor Wilhelm Gericke, were given 
at Symphony Hall Friday afternoon and Saturday even 
ing, and the program was as follows: 

Suite, in D Major, No. 3, for Orchestra .-J. S. Bach 
Air, Oh, Had I Jubal’s Lyre, from the Oratorio, Joshua Hande! 
Mrs. De Moss 

Geharnischte, Suite, Orchestral Suite, No. a, op. 34 A (first 
tim here) Busoni 
\ria, The Pangs of Hell, from the opera, The Magic Flute. . Mozart 
Mrs. De Moss. 
ymphony, in E minor, No. 4, op. 98 Brahms 
Rudolph Ganz in Boston. 
Che past week has been marked by two important piano 
recitals given by Rudolph Ganz and Harold Bauer, both 





Katharine 


Heath 


SOPRANO 
ya 


MANAGEMENT 


Henry Wolfsohn 


131 East 17th Street 














*”” 
ow on” BECHSTEIN STUDIOS: 


Wigmore Street 
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Rudolph 


of which functions took place in Steinert Hall. 
Ganz performed the following program: 


Sonata, Appassionata, op. 57.. Seethove 


Variations and Fugue on a nen’ by Handel, op. 24 Brahms 
After the Battle, op. 51 Aika 
he TERE SANE ESTES COS SN gens Dek Bey rR eee or Rave! 
Pavane on the Death of a Gir - Ravel 
Prelude, in A minor Debussy 
Ballade, in G minor Grieg 
Les Jeux d’Eaux a la Villa DI Este Liszt 
Sonnetto d’Petrarca, in A flat Liszt 
Dante Sonata (after reading Dante) ‘ Liszt 

It was the first Boston recital by Mr. Ganz, and it is 
putting facts mildly to state that he scored an unqualified 


success and he is now a much talked of artist in local mu 
The criticisms carried dignified 
and there is every reason to predict a warm wel 


sical circles. newspaper 
praise, 
come for Rudolph Ganz in Boston whenever he chooses to 
favor this place with visits. At last week’s symphony con 
which was only height 
ened by his solo work in Mr 
tion with THe Musica Courter representative at Boston, 
spoke warmly of his and the 


season has been unusually prolific of interest in his work. 


certs he made a deep impression, 


recital. Ganz, in conversa 


American successes, present 


Mr. Ganz sails for Europe April 12, and will not return 
to America until January 1. He will concertize in Ger 
many and Switzerland, and is engaged for an appearance 


with the Berlin Philharmonic Orchestra, which, on that par 
will be conducted by Emil Paur of the 
Mr. Ganz expressed hearty pleasure 


ticular occasion, 
Pittsburg Orchestra 
over his success in Boston, which he certainly has a right 
to feel proud of. 
eS & 
Farewell Recital of Harold Bauer. 
Harold Bauer played his farewell American engagement 


of the season at Steinert Hall Tuesday afternoon to an 
audience that taxed the auditorium to standing room. The 
following program was played in the characteristic, delight- 
fully finished style of Mr. Bauer: 

Fantasia, in C minor Bach 
Intermezzo, in E minor, op. 119 Brahms 
Capriccio, in B minor, op. 76 Brahms 
L'Isle Joyeuse Debussy 
Fantasia, in C major, op. 17 Schumann 
Ballade, in F minor . Chopin 
Iwo Songs Without Words Mendelssohn 
Le Vent Alkan 
Waldesrauschen Liszt 
Wa-kirenritt Wagner 






This artist and program require no dissertation her« 
owing the fact that Harold Bauer and his are 
thoroughly understood and appreciated everywhere. Mr: 
Blumenberg, in THe Musicat Courier Mr 
Bauer’s capacity in the following adroit phrase Baue 
fully deserves his honors, for he is one of the best pianists 


to work 


has « xpressed 


among the musicians and one of the best musicians among 
the pianists.” 
= 2 
Ss & 
Boston Norma! Scheol Music. 
Rose A. Carrigan, who has charge of the music im the 


Boston Normal School, is deserving of much credit for her 


painstaking efforts behalf of the divine art in her de 
partment. Miss Carrigan is the sort of earnest musician 
that the public schools of America are very much in need 
of, because she understands her business, and th more 
than can be said of many so called supervisors publi 


school music who hold positions, the main, Grou politi- 


cal influence. Miss Carrigan arrange iried and con 
prehensive programs served to portray and arouse inter 
est in the works of standard composers. Last Thursday 
morning the pupils of the Boston Normal School enjoyed 
another concert in the series of lectures and musical fun 


tions given at that institution on Thursday mornings dur 
and instructive 
Mary 
and selections on the pianola cleverly interpreted by Charles 
included song Liszt, Arditi 
Nevins, Hanley and Lehmann, 
Chopin, Hollaender, Mrs 


Let better music in the public schools be the 


ing the year. It proved to be entertaining 


to all, and consisted of groups of songs by Teague 


The by 
Lohr, 
Godard, 


Loring program 


pianola solos by 


Hoffman 


watchword of 


ind 


Beach and 


every musician and parent. Music and politics can no more 
mix than can oil and water 
eS & 
Choral Art Society Concert. 

fhe Choral Art Society of Boston, Wallace Goodrich 
conductor, gave the second concert of the fifth season Fri 
day evening, at Jordan Hall. From an artistic standpoint 
this concert was one of the most delightful musical events 


of the season, and the forty-eight professional singers com 
prising the choral body form a perfect ensemble. This cor 
cert was postponed one week for the purpose of enablin 
Arnold Dolmetsch, the noted archzxologist, to appear. Mr 
Dolmetsch was a valuable assisting artist in the following 
program 
Madrigals 
Phillida, Come, Tell to Me Ve 
Cynthia, Thy Song Awaketi ( 
Solo for the Lute 
La Bergamesca Ar 
Madrigal, Since First I Saw Your Face...........«s+. Ford 
Lachrymae Pavan, wit Lute Obligat ) 


THE RAY SELF VOICE PLACER 


WONDERFUL ‘INVENTION 


By means of which every student can correctly place the voice without 


No more weary years to place your voice. 
The price of this invention is only 


With this invention we include a complete lesson in Voice Placement, 
and a complete lesson in Chest and Diaphragm Development 


Singers,” 


an instructor, giving the PERFECT ITALIAN PLACEMENT 


» so as to give ALL an opportunity to be in possession of one 


also describing all the Faulty Methods to avoid; “Tips 


F ull particulars from 


THE RAY VOICE PLACER STUDIO, No. 325 W. 34th Street, New York City 
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Madrigals and Part Songs »Diigato instruments are being employed in the rendit : nd Grete were well given by Hilda Swart f 
" Shot} , . me ost. . , . : 
Who Shall Win My Lady Fa Pearsa St. Matthew's Passion Chis is probably t $ Albany, N. \ 1 Lilla Ormond f Boston The 
The Silver Swan Gibbons is an 4 ' : . . , 
U ee Leslie us Oratonmo has been attempted plet restr work throughout was tar above the egulati 
i Ps : 
Three Pieces for the Harpsiclf rd = ateur standard 
Ground, in C minor P eS & eS & 
Le Coucou a Heinrich Gebhard gave a piano recital at Saunders Hal 
n - ' ‘ : | n rex as 1 at ( lal Lal >at i 
Toccata, in G major i Lawrence, Mass., last Friday evening, before a large and \ piano recital was given at Jordai : , 
Two Pieces for the Clavich - . Nev 
P “ i } enthusiastic audience Mr. Gebhard will be soloist wit! ‘ 
relude in * minor : ‘ tor § Muse Mis B es he ’ 
: vi y \ liss Bly was heard in 1 ‘ 
 & Ge ; the Kneisel Quartet, at Chickering Hall, Boston, April 16 . : d : 
= . - 8) h S er Sch ar kK stern, ho ( 
Part Songs and will give a recital at Norwich, Con: m the 23d _ . ‘ ‘ . \ 
. . . : Liszt 
In Stiller Nacht, Old Gern Brahe instant. On April 27 he will appear in a concert at Potter Bey Nes 
Gold ) é S 
sold’ne Fluren Hall, Boston, on a program devoted to American compo - sos 
Hymn, Jam Sol Recedit Park j 1? 
' . sitions M ri i ! end a tar 1 i 
Chorus for Women’s Voices 2 i i ry lige “ arcwe ‘ 
_— : , 
Le Ruisseau = ve ert to Wilhelm Gericke, the retiring leader of the Bos 
Soprano S M Knig Ray Finel, tenor, has been engaged at Methodis n Symphony Irchestra Sy xnony Ha uesda 
Par _ ; > ' ' : 
Part Song Episcopal Church, Newtonville, for the ensuing year. H« g, April 24 
Frat sssehnsucht Hi : : . : ™ . 
- will also retain his choir directorship at the Baptist Cl I ce & 
Die Ipen ne 
' ' 
rhe lute solo and accompaniments to the adrigals we ; e Handel and Haydn Society f Boston, will perfor 
; , : at tl atter church, on Easter Sunday : 
given with convincing sincerity that made the lute once . ‘ a s da) layds Se n Symy ny H Faster S lay eve 
again a favorite instrument. Mr. Dolmets« who has r , - 3 g 
< nd ' i Wi 
: x se id Le s ‘ P — 
ently settled in Bost px ently pre! d W & = 
’ . —_— e a ! 
. , “ give ednesday ' ; Puileri« Co 
hord and rpsichord solos wit! rtaining rks a =” 
xplanations of the ancient anc« f the nd the aoe avenue, ihese tunct given every We : “ pert 
- nes . . e kno s the lednesd : ite ig — er ¢ , 
works composed for then le wes fadsed ieteseiting , ne n ng and are known a } Wedn« uw M i ‘2 ) { 
a » oh net ry ~~ - Moller : : ' 
xtreme t e€ a pract ‘ trati ngs Song with the Poets dca te Motenha ue Phe . 
: : nm consisted of whe o , , sic by Sct " mn Ea ? | ) oO 
f the piano from the « 6b harpe i. thon OO yn sisted works of Heine se m y Se ec] Bouton, Edw > I Gog i 
‘er ma schaikowsky, Liszt, Frat Fanny Mendels t B. Mert : W K ‘ ’ “ 
instruments of olden and n times i! geti 
° , . I r (,ounod Gertrud Norms Sn } nad 2) . ne th ‘ Fast ve } ‘ 
on the stage Before playing oh \ ) ‘ ’ ’ le aur ! } R < 1 g e y 
> . , 
requested absolute silenc« p Brow gs poems, set t asic by | Roge “ w ERDST 2 VUES aty pice 
loists we Withelm Heinrict ane M 
. were lhelm einri mn r 
therwise the extreme piar lelicacy of ft t ; ' : ma we oo 
’ lall, contralt I} ccon nists Edith 1! eS 
nstrument would not be heard. Not a ; ‘gh - - si = 
" ‘ strect f New Y , MT I Kelt« r 
from anybody to mar the ex ite passage ri Mart will ¢ : 
, - A we whit rtist t I 
hord, and at the end of | rt of the progr Mr. D ( | ‘ AY ERPS 
: ‘ aAcK saniments 
metsch received an ovatior i Knight, wl y the way - # 
tudies with Stephen Townsend, essayed the ) ypran r u awi p lof F 
’ ( > ' . 
part of Le Ruisseau, with perfect finis Wa e Go . 7 ella Godwin, Pupil « eens 
. _ »* recital at his studio W: esd ve Ie Blodg 
rich is a valuable musician to Bost 1 hi lucts : i H " g thos 
" ' sopran (,ertr e t ) ; ()we 
hip of the Choral Art S« ety a ther rwanizatior I * ! 
: : , . Thom lownme Ga urit nd Irene © 
ilways something to talk a it he 1s a thoroug li ’ 
; . anis we eartily « 
piinariat who know “ wrest fine effect from I 
ll ‘ } r ; ‘ 
. iit ne ity i af ne ‘ 
peop a a \ ‘ ) 
. A rT tal vy i and La t nd la 
Mme. Birdsall-Strong. , , t . 
(sa | mist “ wive st ie 
Th hl re hd tment in Madam tir St rt t 
‘ 1 Gepat fa e Bird vening before a ppreciative Mr. Campar 
tudio, under the directi f Ida G. Willett, teacher , ' , ' rerg 
who shed perf ' he vy ! Ww hear ! , " 
he Yersin method, has add v pup f lat : nation ti Mastin Pag R Wess : 
hon press en weiner er ¢t | | hos “ . ! » 
Ww 1 expre enthusiasn work Emily Hayde Chopin, Rust ar , M 4 te in EF Gas 
; 1 ; } ’ ef riate 
opr: . and u f Madame Stror ¢ soloist + | . te 
1 o—- p pup , g.! t in Holy No. 12, with pia Mr. Ga Ie ‘ npres 
Cross Cathedral, and has been er ed for ; “arances at : ‘ “ t that 
t d and ha c engag ! ippearance byw his piano en bo byw { ‘ ¢} 4 ne } : , zs ; 
the municinal concerts to river ‘ if evct " y ‘ 
© municipal concerts ¢ give! ) ty of Bo popular Schumaot Carnava J \ O'Sh roved aa 
ext seasor { Miss § t 
an efficient accompanist at the p tw : hed 
that 4 ‘ t r 
= = concert and thoroughly e1 ! , 
t t wing Rer lel 
George Deane Appearances. os & 
: . . . . . >t 1 Godw | 
(,eorge Deane, the well known tenor f B ! Ie Frank I Morse t resigned a tor ! Hay Ml 
+ \ 
ngaged to essay tl tenor los i } t { tior View (Mich Summer Ur rsity ( rvat Mus 
' , , , , . ar 
ind “Holy City” at tl lerick, Md., Fest Apr 1906 Mr. Morse will teach in Bost { ! the 1 ‘ 
ind 20. Mr. Deane will appear in “|! h” with the Px middle of July and wi ve a norm er ,  { 
, . . --, . Ls 
pies ( horal Unior at Sw ip! ony H Rost Apri 22 - = , 
“it 4 
und in the “Seven Last Words of ¢ st,” by Dubots, wit \ il progr W endered t Twentieth ¢ 
the Milford. N. H.. Choral Society o1 April a Beside tury ¢ ust Wednesday ev ing It was a concert t ‘ } HW 
, “w t ' 
these dates Mr. Deane will be one of the so ts witl Germ d the following m ans took part : ; , , ‘ 
Cecilia Society of Boston ext | lay evening at Sym Edith ¢ ristie Miller. vi ' edith } 
7 ‘ 
phony Hall Mr Ty ‘ } ¢ , ry pr ener th \ ] hauser haritor | ; \ 9 \ Ouartet , , P 
mn and is regard ec of the best and t \ D Mr FG. Stant M Grace G ; 
| ginne -o feort , . , 
cientious tenors m Boston M . 
os Z f becoming ‘ TT eit! 
. 2 
ee << _— v= fe re nor gif xz u 
OTHER BOSTON ITEMS. h‘euneet wes elon ot Jordin’ tel Th is een sont of one 
St. Matthew's Passi by Bach. is being lered w the } tr nd ' 1 etudent f + New Ene le ¢ i tr y if lat Ti 
its entirety d ne the six S ys in Lent the choi land Conservatory of M inder the conductorship of w ht - t t 
! King’s , hap Each S mday is devoted to a portior Wallace Goodrict Mi ) e Whitele f K as City t 1 t t { t 
the great work. which is given in continued form, under the -¢ ‘ halar 1 performance { the neerto in | t that ¢t 
lirection of B. J. Lang, organist and choirmaster The f | S' Bact The part f r ‘ 
he onsists of forty voces nd all f the neces Ss f Humper | fr | 
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COLUMBUS. 
Cotumsvus, Ohio, 
Arthur Rubinstein gave a piano recital in Memorial 
Hall Monday night. He played a splendid program, and 


cital 





in Columbus, 





March 27, 1906. 
































accompany him. Mr. 


There is a good deal of interest in David Bispham’s re- 
April 25, which has been augmented 
since it became known that Harold Osborne Smith would 
Bispham 
Columbus, but it is Harold Smith's native place, and there 





has many admirers in C 
ompany 


















































MARIE RAPPOLD WINS MORE LAURELS. 
Oscar Saenger has received the follewing letter from 
Madame Rappold, who is touripg with the Conried Opera 
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was received with great enthusiasm. His youth, his un- . ‘ , Wasuincton, D. C., March 24, 1906 
, . is much rejoicing over the combination At | come . 
usttal technical equipment, his delightful spontaneity and J 8 ee , My Dear Mr. Saencer—At last | find time to write a 
a bee ? > * > . he ore 
re y red ade his recital an important or , et few lines to you Monday night we had the great 
his interesting readings made his rec P Theodora Wormley-Rogers, dramatic soprano, of Co- - ; : é 
event ° ’ pleasure of singing for the President. It was understood 
lumbus, has just returned from New York iM f P 
Get eet that he was to stay for a short time only, but he remained 
FE 
, ws ’ . . . . . ] > ! ) > ope - “re ] FO or id 
lhe Women's Music Club gave its last recital for the Lyda Sayre Norris, mezzo-soprano, and Ethel Harness, — im ond 66 Gr ager a “rs =o a ce oo ps 
season Tuesday afternoon, when the entire “Peer Gynt” pianist, gave a program Tuesday aftenoorn at the resi weep  ertnngeneny ee 
. 4 —_— ~ . * * 
music, Suites 1 and 2, were given, including the soprano dence of Mrs. Samuel L Black, 1000 Bryden road Baltimore and Washington notices 
songs, “Solveig's Lied,” “Sunshine” and “Cradle Song.” So CE With best regards, | am, as ever, yours, 
far as I know, this was the second time the whole of it The next Twilight Concert in Ohio State University Marie RAppoip 
has been given America. Mary Eckhardt Born, soprano Chapel will take place April 13. Robert Eckhardt, tenor, INTEREST IN MADAME RAPPOLD 
and pianist; Frane Ziegler, violin; Maud Cockins, second and Ethel Keating, pianist, will divide the program. Mary * © © But the audience was awaiting the appearance of Ma 
violin; Clara Hertenstein, ‘cello, and Charles T. Howe, Eckhardt Born will accompany Mr. Eckhardt enn — id, the wife of the ~ mie pay ; as. ( 

. y = . card sing im a concert, ar who sprang fame wit! r frst 
flute, gave a fine ensemble reading of the beautiful and Ct 28 appearance at the Metropolitan. Madame Rappold is not only hand 
fantastic music which Edvard Grieg has set for the Ibsen Cecil Fanning grows steadily more popular, having so %°me, but a beautiful woman. She caught the critical att f 

‘ drama. The second part of the program included three many concert engagements that he has little time left to pong — xp — — 9 ~~ ee oe 
, 3 “ a ss a iin . found her altogether likable er dramatic ability was manifested 
charming soprano songs—‘Abend Standchen” (Spicker), teach. Mr. Fanning, accompanied by his instructor, Harry ovale dw desiheinl, aeeeeetinn te lan of . ‘ 

ps proses me ’ ‘ o » and ke sed sympath ’ startle x 4 
“Morning Song” (Massenet), and “Where Blooms the 8. Turpin, make a strong team tehit, mak Deidhth © 6 6 
Rose” {Clayton Johns)—sung delightfully by Fannie C Ste Madame Rappold’s “Elsa” was everything that could be 
Marple, with Mrs. Harry H. MeMahon at the piano; “One TI ' lett : , vocally. Her voice is young and fresh, of good range and ‘ 
. . O25 al lere 1s more than a little rippie of excitement over the = e.lendix ontrol She ine emememheat im hhict . bility 
Spring Morning” (Nevin), “Sleep, My Dear Little Baby, S MPI plendid control we wes ee OEE © - 
. }- 4 : - Sap. 9 : engagement of the Boston Symphony Orchestra and the at times and did not seem to be able to put im her acting t 
Sleep” (Ella May Smith), “The Nightingale” (Patten), : : . : as oe 2 Meese # roe 

- ai Kneisel Quartet for next season by Herman Ebeling. Mr. ¢™#™atic feeling that her voice indicate om this fault ake ove 

charmingly sung by Efhe Wier Fisher, contralto, and two Ni lead ; came in a measure in the last act, when in the brida ambe 

: , rhea : Ebeling resumes his series of concerts this year, to the : ; ; 
piano numbers, Chopin's polonaise in A and “Valse Bril lelight of th dant . f demands with all the passionate, yet tender ew : 

o- : > . delignt of the music lovers. Another concert (a series 0 sheng . j Saltimor ; } 

lant,” by Moszowski, brilliantly played by Emma Ebe > : F Lohengrin reveal himself.—Baltimore Sun, Ma 4 

° . , three) of the same rank will be furnished 
ling, Ethel Keating, Charlotte Robinson and_ Elinor E M S 
. : “LLA MAY SMITH MADAME RAPPOLD AS ELSA AND MADAME HOMER AS 
Schmidt. The Music Club season proper ends April to : 

. - ¢ ORTRUD MADE GREAT HITS IN THEIR ROLES 
with the Cincinnati Symphony Orchestra Chis is the : P 
, , . vast x Madame Rappold wade up beautifully as Elsa ar 
close of the third year of the Music Club since its revival A Distinction and a Difference. I - evening om Rapy . : p bea a 
. , : » ; sang the part superbly " ° = nterest seemed t r er it a 
after a rest of one year Ihe membership was 850 at the To The Musical Couri New York, March 29, 1906 ume Rappold, the beautiful wife of s Brooklyn physician, » . 
close of the first year, 1,200 at the close of the second, and Q : te Musica ourter. : : ‘discovered” by Herr Conried not long since und w as be 
now there are close to 2,500, and the club has the laudable Will ou kindly answer through THe Musicat Courier creating so much favorable comment among the me 5 
. “xt 2 fini 7 > , “recital” -« . « ~ < ordially en she made her first appearance s 
ambition to fill every scat in Memorial Hall with an asso- ' "&X* !ssuc the Ceeenen ct te word “rectal and the She ww seesived cordiclly wh ies nah. ‘ 
ciate member when the club opens in October with Schu- "e5Pective standing of the two denominations of the words, ©!*4, amd after the great duet with Herr Knote, the Lohengrin, she 
: ; B “, Sa “eanieal ”? : was given a tremendous bouquet of American Beauties.—DBaltimore 
mann-Heink in a song recital. The hall seats 3,500, but concert” and “recital. A Steavy Reaver American, March 21, 1906 
is large enough to accommodate 4,500, If the seats were i a 
. . Cc _ rane “* ad the ad = Madame Rappold delighted the audience by her fresh, clear 
placed closer together. The seats are wide enough apart oncert means to act together, agree, agreement to t i it t 
ae soprano, her youth, ane ler imposing stage presence She is a 
to permit patrons to pass to their seats in front of others gether of persons or movements to a single purpose,” as a sweet, flexible voice, delicate but penetrative, with a fine, sy 
without disturbing those already seated The plans for Concert of views, a concert of action, to proceed in concert; thetic quality wholly enchanting, even if she does not send ‘ 
1906-7 are already made and the artists selected. Those “a musical entertainment or performance, not dramatic down your spinal columr She evinced great te ess and 
= t , - . . bes all her scenes, but especiall the third act in her s 
chosen by the executive board are: Ernestine Schumann- by several voices, or instruments, or both Therefore. a auty -- her cenes, = pecially : he rd act i ' 
4 . 4 ‘ vefore the ing ° . he splendid solo of Sulamutl na 
Heink, Gaston Dethier, organist; Dolmetsch concert with concert is generally considered a performance given by dressing the king follows, and made a deep impression on all by 
antique instruments; Francis MacMullen, Elsa Ruegger, more than one person, although there is no rule which the way in which Madame Rappold poured out a perfect f 
‘cellist; George Hamlin, tenor, and Teresa Carrefio, would prevent a performance by a single person from being licious melody.—Washington Post, Marct ol 
pianist. also considered or called a concert. However, probably to 
Ct = : ’ Madame Rappold, as Sulamitl delighted the audience w € 
‘olumt ' , avoid such confusion as just pointed out, the word recital Me gage ; ar : A . ; 
Columbus music r iT . Pa “h: 4 f P resh, lyric soprano, and sustained r¢ character ike a seas 
. mus music lovers would like to hear Charles V has been adopted into our language as a musical term, ae Be ay : , = wae Dae mae 
Clark (wh t th ; Ol by birth) f veteran instead of a novice in her first sea P " 
a who, by the way, is ¢ 110% rb ‘ "nae : 
st . y wa rd va a nl ech . mS although it had long been used in connection with anything stage Washington Evening Star, March 23 706 
‘onecert under the 4 Ices - > . . . 
whe, der the auspices of the Women’s Music Club the way of a public recitation of something previously 
Te . : ‘ appold, as Sulamith, has a high, cl bell like t 
, : onthe. : memorized or prepared. The word is derived from the Latin Haste Ragpets, o0 Suemis, hes s high, clear, bs . 
Henry Alfred Preston, teacher of singing, will present : stands out splendidly in bravura.—Washington Tim Mar 
, re—again, and citro—call, hence, to recall. Usage sanc 
a class of his pupils Friday evening in his studio, 172 - % : 1906 
heer ae tions the employment of the word “recital” when it refers 
South High street rhe pupils are Edith Dick, Isabel ; . : , : 
. . to a musical entertainment by one person, in contradistinc The honors of the evening went to Madame Ra 8 . 
Knight, Lela Coe, Nell Dresbach, Agnes Hauce, Margaret - 7 ¥ ng of the role of Sulamith was something long to be remembe 
H . tion to “concert,” meaning a musical entertainment given by '® ‘ ; . 
ubbard, Warren Glass, Raymond McGreevy, Allan Rup ha 2 S - with greatest enjoyment This young soprat singing gra 
: . ‘ : several. A “recital” is, of course, also a concert, in the , as : meniieont 
per she rg Maurice EF Laird, Sylvester Strasser and Oscar , , ‘ , i TI , ypera for the first time this season er ms ° ‘5 ~ 
" traditional sense of that wore re dictionaries are not . . ore lies oO id ang il f 
Sayers. Mabel Rathbun will play the accompaniments : ; am thet Gs werd ine Ahead ex csen a per 
at a quite clear on the distinction between the two words, and so bas been cultivated with the greatest care Her ng of 
= - : . . . > of he P . s the en st 
The rehearsals of the Columbus Oratorio Society usage must determine their general meaning, even if it is ieicime at the return of her lover was the g :) ee 
' : a society, un t t ifiabl | 1! while her mournful petition in the third was feeling x I 
. = . . , , " . * » ety rie? , 
der Director W. E. Knox, are progressing finely, and all "Ot dtite justihable etymologically burg Times, March 27, 1906 
will be in readiness for the May Festival, beginning April NS EN , 
’ “ ” ¢ " . - The most notable feature f the roduction, vocally nsiderc 
30 with Gade's “Psyche,” followed by “The Messiah” on Morse Advertising Agency. - nities tik dette of Modems Reset | wake of Se 
: T +s was undoubtedly e¢ sing o adi . appoid im the 
May 1 The soloists will be Mary Hissem de Moss, The Lyman D. Morse Advertising Agency, the oldest es- ich Madame Rappold is a new and brilliant star in the ( " 
soprano, New York; Maude Wentz, contralto, Columbus; tablishment of its kind in America, having through its large corner of the operatic sky, and it is but right to add that she shor 
Percy Hemus, bass, New York; Dan T. Beddoe, tenor, Clientele and progressiveness developed wide international ‘ast evening as a first magnitude star of mst agreeable and sat 
: 2 fying radiance.—Pittsburg Dispatch, Marct 6 
Pittsburg, and Alfred R. Barrington, baritone, Columbus. Connections, it is believed expedient to adapt it in name to **'™* "ence ‘s : ; 7” 
Nedermeyer’s Orchestra and Jessie Crane, organist, will its enlarged sphere of operation by changing its business Of quite different quality, but certainly none the less pleasing, are 
do the accompanying style to the Morse International Agency, 38 Park Row, the vocal gifts of Madame Rappold, who has astonishing compass 
fe & New York and purity of tone which are even under the most exacting tri uT 
Minnie Huffman-Wolfe, organist of Third Avenue Owing to increase of business, necessitating larger of- ‘line This is M 0 nee we Becca ee mcoodne se Bevel 
al " _ a , . . ms ta Opera Comrany and t resent success guarantees future 
Church ; Alice S. Dimmick, organist of Wesley Chapel, jices, the corporation will move its offices on May 1 to “™ " ya t Pr Mat t got E 
» ’ umphs sburg ens, arch 27. 1006 
ind J. B. F. McDowell, organist of Central Presbyterian the Revillon Building, 19 West Thirty-fourth street, New 
Church, are Riving Lenten recitals York Madame Rappold has become a favorite in this city Last night 
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was her first appearance, but her beautiful soprano voice, fine pres 
ence and handsome face made her popular immediately Madame 
Rappold sang the part of Sulamith with warmth and artistic finish 
Her vocal work was delightful.—Pittsburg Sun, March 27, 1906 
* * * Madame Rappoid was likewise a stranger Pittsburg 
up to last might, but she soon sang herself into favor She has a 
charming sojrano voice, a beautif face, which had an appealingly 
wistful look about it when she disc red her lover to be 
and as a fine stage resence W ar 
sf Ing rok [ < 
iT f torr f pas > s a ' 
by the music and acting ft th 3 signa 
ne wh 4 ts tne ¥ l r, Ma ) 
M ame R £ 
t « © appeared t € £ ccame a > a 
ake " ¢ pres 
ence and handsome face s a niche 
with warmt md artistic finis Her gricf at 
worthicss over ws not a we t 5 “ t 
torrent of passion, but more wu juret resig t aK 


cepts the tmevitabie 


Agnes Gardner Eyre Notices. 


More press notices of Agnes Gardner Eyre, piano s 

ist, of the Kubelik tour, have beet d from dauy papers 
' ‘ ll +] aah 

n Cincinnati, Toledo, Minneapolis, St. Paul, South Bend 
Montre und Toronto 

Kubelik was aided in his rogr t Agnes Gar I 
pianist {f exceptionally casing A ites She ay* as ree 
numbers Leschetizky's barcarolle, a nocturne and als« io 
and an etude in the form of a valse by Saint-Saens I 

re she gave the balict musk S R j 

ange by |} h Cir I 

Kut k was assisted by Agn Gardner Eyre wi appea 
several piar numbers and won warm applause for ber excellent 
work Toled Times 

the conclusion f this sclectior 
Agnes Gardner Eyre, pianist, assisted Kubelik mn the program 
Miss Eyre to favor her bear 

and her Chopin numbers were especially deserving of praise She 
chose the prelude, op. 28, N and a mazurka, op. 68, N 
bot! by Chopin were excel but t was in the Schumann Agnes Gardner Eyre is quite 
“Traumeswirren” and the Chopin pre e that she gave for an nical equipment, and she plays wit! 
encore that pleased her listeners the most. Instead of the “Scherza,” barcarolle and the Chopin ft 
by Brahms, she played a Saint-Saéns etude which she supplemented 4 good tor and delicate finger 


t thing 


with a March of the Dwarfs” that was particularly good Minne waltz forn a dithe I 
apolis Tribune ¢ displaying er techni nd 
x “ Mor al ¢ 
The violinist was assisted ir s concert Tuesday evening 
Agnes Gardner Eyre, a Minnesota gu f European educatior WwW The v nist had the <« pera 
“big” numbers as the Bach “Pracludium,” the Chopin noc talented pianist with fluent ex 
and a Chopin waltz, Miss Eyre gave evidence f a fi an accompanist of ability and jud 
" i He hni t at er se 
ally tha f r cache Le ky were satisf K S 
I Daily News F my a new opera 
Morera, was pr diuced at tl 
Agr Ga er Eyre s t h Sh s ar art . 
shed 1 ian a her x the ‘Etude en |! [he worl s built on Cata 
\ alse t Saint-Saéns, was most b: ant, and the applause at its hearers gre atly 
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cot owe SS TUE MASTER SCHOOL OF VOCAL MUSIC 


5 a A Special School for Voice Training, under MME. AURELIA JABORR 
Directress of the Metropolitan Opera School of New York 


y tl Catalonian my er 
> ' ’ and Vicror Beicet. assisted by a distinguished Paculty for 
Barcelona Teatro del Liceo Languages, Theory, Btc., Btc 

folk tunes and pleased Madame BEMBRICH and DAVID BI8PHAM on the Visiting Jury 
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Soloist with New York Philharmonic 
end Boston Symphony Orchestras, &c 


New Vork City 
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CHRISTINE MILLE Ptsbury Academy, Pitsburg, Pa 
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OOonN THRAL TO 
Concerts, Recitals and Oratorio 


Managemest ANDERSON BUREAU 
7 West 426 Street Hew York 





PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practica! Remedies for Vocai iile 
DR. 6B. PRANK WALTERS, Jr., 

Send for Circular./7/6 Chestaut St, Phtladeiph 


DAVID SCHEETZ CRAIG, 


VOICE CULTURE. 
Seattle, Wash 


|, LESTER JANESKI 
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HE STERNBERG SCHOOL OF MUSIC 


VOICE PRODUCTION | — Cowsrawriw vow Sreawanno, Principal 
SBRIGLIA METHOD | comnts 8 at ¢ n 4 anches 
Studio: 54 W 39th ST Phone 2088-) 381 51 Fuller PR : Sth St.. Philedelohis 





Concert 


Direction Daniel Mayer 
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Edward Johnson in Canada. 


During the past week Edward Johnson appeared in 
‘oncert at Massey Hall, Toronto, and in recital at Ham- 
ilton and Guelph. In each city he was most enthusiastic- 
ally received, and in the latter was tendered a wreath of 
jaurel by the Presto Club. The following comments are 
taken from the daily papers: 

The best concert of the season and the heaviest snowstorm of the 
winter were here last night, but neither was able to interfere ap- 
preciably with the success of the other. J. Faskin McDonald’s ex- 
perience as an impressario has not been an extensive one, but he 
has given Hamilton people two of the best concerts of this season 
At both of them Mr. Johnson has been the bright particular star. 
Ilis singing grows on one, for it is impossible to tire of his 
smooth, strong, sweet voice. His phrasing and expression arc 
practically faultless, and added to this he has a wonderful range 
ind command of technic. The audience last night simply could 
not get enough of him. His rendering of “McGregor’s Gathering” 
sroused the greatest enthusiasm, and some doughty Scot at the 
rear of the house could not refrain from shouting in his ex- 
itement.--Hamilton Spectator 








Edward Johnson, who opened the program, was given a grecting 
that must have been as gratifying to him as his singing was 
pleasing to the audience. _ His first number, an aria from Masse- 
net’s “Manon,” was his most brilliant effort, and displayed his 
full power of voice and his artistic skill, but it is the delightful 
manner in which he sings ballads that wins his eudience. He was 
recalled several times and was generous in resp g.—Hamilt 
Herald. 





Mr. Johnson was really the principal attraction. The clever 
tenor has firmly established himself with Hamilton audiences, and 
his singing last evening was as delightful as on previous occasions. 
He was obliged to respond to a double encore after his last group 
of songs.—Hamilton Times. 





The heaviest part of the night’s work fell, of course, upon Mr 
Johnson's shoulders. as the bright and particular star of the even 
ing. The quality of his voice is most sympathetic, and his range 
and the case with which he secures his phenomenal high tones 
are most remarkable. But Mr. Johnson has other qualifications 
which must win for him a distinguished consideration wherever 
he goes. His enunciation is delightfully clear; his bearing has a 
sweet unaffectedness which is absolutely charming. He feels 





bis music, and his interpretation is, therefore, thoroughly sym 


pathetic and heart reaching. —Guelph Mercury. 





Mr. Johnson was in every sense an artistic triumph 


is one of glorious richness and purity, and his technical equipment 


is equal to every requirement.—Toronto Evening News 





Mr. Johnson, the tenor, won quite a triumph in a group 
songs, his style and voice finding warm appreciation —Toront 
Globe. 





His vore 


of 


Mr. Johnson's voice is lyrical rather than robust, and delightfully 


smooth in quality His style and enunciation are admirable.- 
Toronto Mail and Empire. 


In the Good O}d Summer Time. 


Subbub—“Why in the world don’t you grease that lawn 
mower of yours?” 

Lotts—“That ain’t the lawn mower; that’s my daughter 
singing grand opera.” 
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PARIS. 
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GENERAL REPRESENTATIVE OF Of Principal 


14 RUB LINCOLN 
Avenue des Champs-fiysées), 


PARIS. aor 





PUPIL OF PADEREWSKI, 


COPPOSER and PIANIST. 
Private and Class Lessors. 
19 Rue Léo Delibes, Paris. 





Concert Direction internationale 


Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 6 Rue de Belloy 


DELMA-HEIDE, | «vw BALDELLI 


The Musical Courter|ammammaca we] 
ITALY and FRANCE, | PELLE SEDO mie sg _— VE a Mi 0) R F | 


G. VIRGIL GORDON 


Teacher of Virgil Method at Virgil Piano School. 
Recital and Concert Soloist 
Studio at t Virgil Piano School, 19 W. 16th St. 


mise eo cone 
cea ge We Terms moderate. 


SIGISMOND STOJOWSKI| cescnetizky scHnooL 


Miss FRIDA EISSLER 
(or vienna) 
Pupil and Avthorioad Representative of 
Por. THEOD 


Brilliant aan Testimonial. 
85 La Rue Boétie (Champs-Elysées), PARIS. 


SCHOOL FOR ACTING 
Régisseur Glatrd de la Scéne de Opéra Comique. 


tage Practice. In Cast. 
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Frohman’s 
information apply to Ay Aart Room M1 Mcasneale Hall, 


American Academy of Dramatic Arts ==" 


re eg and Companies. For A rer and 
New York. 


Violinist 
Now touring with Mme. Caive Concert Ce. 
MANAGEMENT 


CORT & KRONBERG, 
NEW YORK. 





DORE LESCHETIZKY. 


a0 aap fue anton, Pan. Puplis prepared for 





HaRie SEYMOUR BISSELL 


VOCAL INSTRUCTION 


Church, Concert and Oratorio 
Studio; 489 Fifth Avenue, New York 


ozczon 


JAHN 


Basso Cantante! 
Wolfsohn Bureau, 131 East 17th 
Street. 





lim.OHRSTROM-RENARD 


Teacher of the Art of Ls AWK in call its branches. 
Residenc 
444 Central Park _West, New "York City. 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York. 








PARIS 





the United States and Canada. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 










MAISON ERARD 
13, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 


greatest artists. 
Circular on application. 


ITALIAN VOGAL SPECIALIST. 
Especially recommended by 
Caruso, Sembrich, DeReszke 


PITTSBURG. 
THE VON KUNITS, 


SCHOOL OF MUSIC AND ART 
Luigi von Kunits, Concertmaster ie the Pittsburg 
Orchestra, Directo 
go: South Highland Ave., ‘East End, 
Pittaburg, | Pa. 


By mail onty » ee 
RALPH BUTLER SAVAGE, — 
33 West 67th St. 


ATELIER BUILDING Ave. Monday, 


TEACHER OF SINGING. 
Tuesday, Friday Saturday afternoon, 4:4 Sixth 
Wednesday, Thursday and Satur- 











day morning, 217 Wallace Block, E. E. Pitts 
burg, Pa. 


JAMES STERHEN MARTIN 
OICE CULTURE AND ARTISTIC SINGING 


Studios: 620: Walnut St., soo Penn Ave., 
City. __Pittsburg, Pa. 
















L. E. BEHYMER, 


407 Mason Opera House, Los Angeles, Cal 
“‘Meneger of High Grade Musical and Lyceum | 


M. VITTORIO CARPI 
VOCAL TEACHER 
Viale Margherita 46, Florence, Italy. 


08 Boulevard incase 2 ees Tuesdays, 9-11 a. Mm. oe ore “s P.M. + WYCO F FF 
~~ | SOPRANO, sic ie Hal! 
THOMAS S J KELLY, ITALY. Vecal Teacher. ae 03 
TEACHER OF SINGING, | HA. . 


Avere Maascutres, Pian 
BERG, Violinist ; Leo's Scuves 





Attractions, Representing the Ten Best Cities on 
the Coast. Presswork and advance work con- 








nished, using 114 papers for publicity. 
resentative m each town. The Oldest Music Bu- 
reau on the Coast. Sixteenth Successful Season 


APOLLO CLUB. 
Second Season. 1905-06. 


“Messiah,” December 28. Soloists: Mme. Ma | TRAL LOCATION, 





to be announced. Harry H. Barnhart, Musical 
Director, rooy Elden Ave.; L. E. Behymer, Mana DENTS. FRENCH, 
ger, Mason Opera House, Los Cal. ENGLISH SPOKEN. 







ducted by experienced people. Listing —_ fur- Mil AN | | Al y 
al rep- 5 


PENSION ANGLAISE 


Corso Vittorio Emanuele 26 
FIRST CLASS BOARDING HOUSE, MOST CEN- 


eonda, Julian Walker. Other dates and soloists | SPECIAL ARRANGEMENTS FOR MUSICAL STU- 


West s7th St.. New York 


ADELE MARGULIES TRIO, 


"Cellist. 
For ree eae dates address Miss ommme ULIES, 


NINIAN B. YUILLE, © TENOR 


Musical Director Third Presbyterian Church 
Concert, Oratorio, Recitals. 
8n4q Aiken Ave., Pittsburg, Pa. 


EDWARD J. NAPIER, 


Organist-Director, Church of the Ascension 
Pittsburg, Pa 


Licuren- 





HIGHLY RECOMMENDED VIOLINIST 


GERMAN, [ITALIAN AND 








AMY ROBIE 


Solo and Ensemble Instruction 
Residcace-Studie, 184 West Fighty-scceed St., 
NEW YORK. 


Concert, Oratorig, Recitals. Organ Recitals 


ERNEST FRANCOIS JORES, 


Organist of Third erian Church 
ORGAN RECITALS. 
Teacher of piano, organ and composition 
4927 Penn Ave., Pittsburg, Pa 


WILLIAM M. STEVENSON, 
TEACHER OF SINGING 
Studio: 244 Fifth Avenue, Pittsburg, Pa 
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D. HB. BALDWIN c& CO. 


142-144 West Fourth Street, 
267-269 Wabash Avenue, 


CINCINNATI, OMI0. 
- CHICAGO, ILL. 














Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
132d St. and Alexander Ave NEW YORK 








Vv. DIOS. 
CONCERT DIRECTION | ~© VERN “TV 


HERMANN WOLFF. 


The World's Greatest Musical Bureau 


Germaay: Secrila aed Flettwellstrasec 1. 
Cabic address: Mesikweiff, Beriia. 
Preprieter and Manager ef the Philhar 
menic Concerts, Berlin; the new Subseri 
tien Concerts, Hambarg; the Bechstein Hall, 


Berlin. 
Representative of more than 400 artists, includ- 


Voice and Piano. 


Violinist, Teacher 
Con ser of ITALIAN SUITE, Et 
Accompanists 
violin or piano pupils 
SEVERN TRIO (8th season). 
131 West Fifty-sixtn Street. 
"Phone 2503R Columbus. 


Lectures free 


‘MRS. EDMUND SEVERN, 


Ham una Severn, 


taught Theory at minal rat 





ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud, 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many other celebrities Also 
manager of the Berlin Philharmonic Orchestra 
and of Arthur Nikisch 





oun 
p38 940 Deshestas Cescet, 
cE | r 2 spectus apply to 
Principal Agency for Music Teachers. | Cc. B. SBIPERT, the Musical Director. 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


Direcrors: Cart Hein, Aucust Fraemcxe 
Instruction given in a branches f sic f < f } 
first beginr yt erfectior Professionals 
Thirty-eight f the st known and experience Free a niages t students H 
professors nee " " 
TERMS, $10 UP PER QUARTER. SEND FOR CATALOG 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROGPECTUS AND LIST OF TEACHERS FROM THE DIRZCTORIUM 


The Stern Conservatory of Music 


FOUNDED ie6o, 
22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


116 lastructors,. 








OONSERVATORY Development tn all branches of music ovenatic AND DRAMATIC SCHOO! 
Complete Training for the Stage ORCHESTRAL & oe (com ng ell solo and al rebestre! 
instruments.) SEMINARY Special training for tea 

Principal Teachers HARMONY AND COMPOSITION Wilhelm Kiette, Hans Pfitener. Prof. Philipp 
Ruefer Prof E. E. Taubert. P. Geyer, Arthur Willner. l1ANO-—Georg Bertram, Theodor Bohimann 


Guenther-Freudenberg, Gottfried Galeton 


Sandra Drouker 
Frieda Kwast 


Brune Hinze-Reinhold, Prof 


Severin Eisenberger 
Martin Krause. Prof. James Kwast 
Theodor Schoenberger 


Felix Dreyschock 
Brune Gortatowski 


Hodapp. M. Landew. Dr. P. Lutzenko, Prof. A. Papendick, A. Sormaan 
Prof. E. E. Taubert SINGING—Madame Blanche Corelli, Frau Prof. Selma WNicklas-Kempner 
Frau Lydia Hollm, Anna Wuellner, Nicolaus Rothmueh) (Royal Chamber Singer), Alexander Heine 
mann, Wiadysiav Seidemann. OPERATIC CLASS—WN. Rothmuehl. VIOLIN—Prof. Gustav Hollaender 
Alfred Wittenberg Max Grunberg. &c.. &c HARP.Franz Poenits. ORGAN — Bern hard 
Irrgang, Royal Music Director. CE:AA—Joseph Malkin, Eugen Saadow, &c., &o 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 115A Potedamer &t., Seriin W 
Special courses for training teachers Exceptional advantages for acquiring « broed and artistic 
repertoire 

Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received et any 
time Consultation bourse from ll «. m. tol p. m@ 


The ee 


Montreal Canada 





A. B. CHASE 


PIANOS. 


Highest type of Artistic 
For the pianist, 
the student, the conservatory, 


Factory at NORWALK, OHIO. 


Tue Musicar Co 


Instruments 
the singer, the teacher, 
the concert 


Rererence: The Editor-in-Chief of /URIER 


HUGO GORLITZ 


"ne NEW BOND STREET, LONDON, W 
IMFYFRABTSARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor) 
and RICHARD STRAUSS. 





CABLES: NUGUNOTAS, LONDON. CONSULTATION PRB: TWENTY-FIVE DOLLAR. 


THe INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, 
NEW LOCATION: 450 NORTH MERIDIAN STREET. 





Director. 


Elocution. MVUSIC. Opera. Modern Languages. 


EDGAR M CAWLEY. Director. 








430 North Meridian St. Rew ‘Phone: 2010 Indianapolis, Ind. 
GRAND CONSERVATORY OF MUSIC. ALFRED. )). SHAW 
Special Course for 
Teachers aad Professionals. 
THOROUGH COURSE FOR BEGINNERS, THWNOrk 
Cus Camm Snes Co len Back. Cogeen Address 318 Dempster Street, 
EE EVANSTON, ILLINOIS 
352 Central Park West, Cor. 95th St Thirty-Second Year.) | 619 Fine Arta Bide . ¢ ago, {11 


MADAME MORIANI 








We make the only Amert- 


can Violins that received a =, t a f and 
prize at Paris, 1878, and . } saa 
first prize wherever ex- t : nna 


CHAS.F.ALBERT ||." ae 





S. Niath St. ‘ els Mme. Emme 
PHILADELPHIA ole Par, 
‘ , alter arl 
Note sumber No connection . Hus vt ‘ _— 
with any house of same name For tes ‘ . © to the Secretas 
Send for FREE BOOKLET entitled f Ma M EMY, 3 York 
“Violins, Good and Poor.” Place a = GIS 
Acting « ‘ i \ le 
wh ans M ! f e ast 











KLINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 





a———————- BOARD OF MUSICAL DIRECTORS: ” 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 


ber of the Roval Academy of Arts: KAPELLMFISTER ROBERT RORITSCHEK 


2 ADMINISTRATION ; — ~~ 
ROBERT ROBITSCHER. 


PRINCIPAL TEACHERS—Piene: X. Scmamwewxa, P. Scrsmwewxa, M. Maver-Mame, A 


Foeastrer, W. Latrnoiz, M. oe Zapora Violin Paoresson Fromtaw Zaytc, (Kammer-Virtucso), 
Issay Banmas, Joserun M. vaw Veen, Muze Scuanwewxa Vocal Aston Sisreemans, Mure 
Bianwce-Peress, Muse. Matya vow Niessex Stowe, H. B. Pasmore. Composition: P. Scnanwewma, 
R. Rosrrscuex, Huco Kauw (in English), “Cello: Jacoues vaw Lise. History of Music: Orro Lass 
wane, Da. Huco Letcuewrairr (in English), Dr. W. Kiscereco 


Operatic Department under Rosert RosrTscnex 


Catalogue free on application Pupils received at any time 














Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York. 



































THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City 


EVERETT 
PIANOS 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PI_ANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. 








CHICAGO 





4 TMBALL= 


CHICAGO, ILL., U. S. A. 





Lhe Worlds Best Piawo 


TH 


BA 


BEL 


WwW KNABE 


oan @.0F 
WASHINGTON 


MORE 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


h 
the Most the leading 


Popular and Artists 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Corner 22d Street | 





vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 





